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Symphony No. 8in C minor—Bruckner 
33CX1586-7 (Available during November) 

Symphony No. 4in D minor—Schumann 33C1056 
‘Tristan und Isolde’—Vorspiel und Liebestod; 
‘Tannhauser’ Overture; 

‘Die Meistersinger von Niirnberg’ Overture— Wagner 
33CX1496 


‘Gaité Parisienne’—Overture, Nos. 1, 2, 6, 8 to 18, 22 and 23—Offenbach 
‘William Tell’—Passo a tre e Coro tirolese—Rossini; 

‘Faust’—Ballet Music, Act 5—Gounod 

33CX1588 (Available during November?) 

‘Peter and the Wolf’—Prokofiev (Narrator: PETER USTINOV); 

‘Toy’ Symphony—Haydn 33CX1559 

‘Pines of Rome’—Respighi ; 

‘Le Carnaval Romain’ Overture—Berlioz; 

‘Les Préludes’—Liszt 383CX1548 


33+ r.p.m. Long Playing Records 


(Regd. Trade Mark of Columbia Graphopnone Co. Ltd.) 


You may be planning to buy stereo equipment: 
remember that most ordinary LPs and EPs sound 
even better on good stereophonic reproducers 


E.M.I. RECORDS LTD., 8-11 Great Castle Street, London, W.1 
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PHOTO: ELFRIEDE BRONEDER 


conducts the French \\ _ 
National Radio Orchestra & 5 hey mAty 
Symphony No. 11 (‘1905’)—Shostakovitch dnd vin ntaf 
(Recorded in the presence of the Composer) OV, heyy br Cove, - 
Available during Novembe Mge— 
ss r 


eS 


Concerto No. 22in E flat, K.482—Mozart Tzigane—Ravel 
33CX1578 conducted by Alceo Galliera 
PHOTO: ANGUS McBEAN Havanaise—Saint-Saens 33CX1597 


with L’Orchestre de l’Association — | with the Philharmonia Orchestra 
des Concerts Colonne conducted by Sir Adrian Boult 
which he conducts from the piano Concerto in E minor—Mendelssohn 


YOU MAY BE PLANNING TO BUY STEREO EQUIPMENT: REMEMBER THAT MOST ORDINARY LPs AND EPs SOUND 
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PHOTO : DEREK ALLEN 


conducts the French Sonata No. 21 in C (‘Waldstein’) 


National Radio Orchestra Sonata No.8 in C minor (‘Pathetique’) 
The Musical Offering— 

J. S. Bach (Orchestral version —Beethoven 

by Markevitch) 33C-X1590 33CX1593 


MALL 


LPP ai 


with the Pro Arte Orchestra — inn R 
ecords 
conducted by Wilhelm Schuchter $34 1.p.m. Long Playing 
Concerto in D—Tchaikousky aend. Trude Mark OF gy 
Introduction and Rondo votumbia Graphophone © 
Capriccioso M.A. RECORDS LTD.. don, W.1 


. tr _ Lon 
Saint-Saens 33CX1594 ai Great Castle Street 


EVEN BETTER ON GOOD STEREOPHONIC REPRODUCERS 
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Symphonies by Beethoven... 
No. 1 IN C; No. 8 IN F 330X1554 
No. 3 IN E FLAT (‘EROICA’) 330X1346 
. 56 IN C MINOR 3301051 
. 6 IN F (‘PASTORAL’) 330X1532 
.7INA 33CX1379 
. 9 IN D MINOR (‘CHORAL’) 
Soloists: Aase Nordmo-Lévberg, Christa Ludwig, 
Waldemar Kmentt and Hans Hotter 


(with Incidental Music to ‘Egmont’ 
Soloist: Birgit Nilsson) 383CX1574-5 








Symphonies by Brahms... 
No.1 33C0X1504; No.2 3380X1517 
No.3 330X1536; No.4 33C0X1591 (Available during November) 


334 R.P.M. LONG PLAYING RECORDS (c) 
(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 


E.M.1. RECORDS LTD., 8-11 Great Castle Street, London, W.1 
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There is less colour, but as much enchantment 
in its own way, in the next Capitol, ST915. 
Nelson Riddle concocts this one; using 
strings, harp, guitar and celeste to immerse 
us in a **Sea of Dreams’”’. No one whose 
dreams include the one on the sleeve is likely 
to stand in need of music for romantic back- 
ground ; yet here it is, served as glamorously 
as could be. The tunes—Autumn Leaves, Out 
of the Night, and so forth—are chosen for their 
adaptability to the style; and the style is 
pointed by quite superlative string playing. 
Just the leader seemed to me less than entirely 
winning ; a fast, narrow vibrato, and occasion- 
ally even intonation a bit blurred at the edges, 
make the solo violin passages rather less 
languorously convincing than the others. The 
others predominate. 

On Decca SKL4015 the Cyril Stapleton 
Orchestra play ‘‘ Just for You’’; or at least 
the illusion of this luxury might be tenable if a 
selection of bright arrangements of once-bright 
tunes ranging from I’m forever blowing bubbles to 
Anything Goes happens to be just what you feel 
like at the moment. Even the Beer Barrel Polka 
is here, shorn of its cobwebs; the arranger 
makes rather a good job of it. Everywhere the 
playing of the brass and saxes is polished ; but 
the strings, also polished in style, do occasionally 
interject with an under-nourished physical 
sound. They never, of course, seem quite so 
starved as did the three violins of the period of 
the original tunes ; yet they fall some way short 
of those prosperous-sounding sections we have 
come to take for granted nowadays. Perhaps it 
is partly the recording, which is scraggy for this 
department, though not elsewhere. For Jf you 
were the only girl, indeed, it is particularly bright 
and immediate. 

Finally, ‘‘ The Stars in Stereo”, Capitol 
SLCT6164. This is in the nature of a sampler 
disc, but offers everywhere the same first-class 
sound: brilliant, warm, and clear. The music 
varies, naturally, with the artists. Frank 
Sinatra, Nat Cole, and the Waring Pennsyl- 
vanians provide the vocal tracks, none of them 
more than moderately exciting. Les Baxter, 
Jackie Gleason, Nelson Riddle, and Gordon 
Jenkins the orchestrals (‘‘ the surprising intro- 
duction of a calliope’’, said the sleeve-note of the 
last, and sent me scurrying to a dictionary ; 
the introduction of the only Calliope of which I 
had previously heard would have been more 
than a surprise). Then three bands bow their 
acknowledgments in the direction of jazz: 

rry James with a fierce version of Ring for 
Porter, Stan Kenton with his familiar and quite 
horrible arrangement of Lover, and Les Brown 
with the best track of the disc: Apple Valley, 
smooth, verdant, and sunny. The order in 
which the disc offers the music is a good one 
for contrast, and the sound is almost every- 
where stunningly good; as the sampler it is 
obviously intended to be this ranks among the 
best. : M.M. 


STAGE AND SCREEN 


Irma la Douce (Monnot; Breffort adapted More, 
Heneker and Norman). West End Cast (Philips 
12 in. LP BBL7274—27s. plus 10s. 63d. P.T.). 
Great Shows of the Century, Nos. 1 and 2 (Fontana 
12 in. LPs TFL5016 & TFL5028—27s. plus 10s. 6}d, 
P.T., each).. 
Brigadoon (Loewe; Lerner). (Philips 12 in. LP BBL 
7257—27s. plus 10s. 64d. P.T.) 
Pride of place goes to an English adaptation 
--the fantasy about a Parisian tart and her 
protector currently at the Lyric Theatre. 
{ranslated by the trio who wrote the lyrics for 
Expresso Bongo and staged by an internationally 
famous director, it now gets a first-rate 
recording. Peter Brook deserves his label credit 
for his direction of a young and vital cast and 
the distinctive mark he has left on the pro- 
duction aurally. The story moves from the 
Lack streets of Paris to Devil’s Iskand and back, 


The GRAMOPHONE 


and the recording of it has a fine narrative 
quality. If it is possible to find an occasional 
fault with the English lyrics, the music and 
orchestration (both in the best tradition of 
French popular song) are too good to miss. 
Elizabeth Seal and Keith Mitchell as Irma and 
Nestor are joined by a precise and spirited 
chorus in a very lively performance. Here is a 
tuneful and varied score, full of wit and 
character. If you want a sample, try the first 
couple of tracks on side two (see also ‘‘Contin- 
ental Records’’ below). 

Fontana have now issued two discs of ‘‘Great 
Shows of the Century”—a generous vocal 
selection from four shows of the Twenties 
period. Doreen Hume and Bruce Trent sing 
Showboat and No, No, Nanette on TFL5016 and 
Miss Hume and Denis Quilley (who was so 
good in Grab Me a Gondola) sing Hit the Deck 
and The Cat and the Fiddle on TFL5028. 
Lacking the original orchestrations, Johnny 
Gregory has seldom blundered in the arrange- 
ments and the slightly inhibited chorus is better 
than none at all. These are shoestring versions, 
and Showboat, at least, deserves a full-scale 
recording—surely there is room for one with 
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Robeson in the part that was written for him. 
The other shows come off better, and it is good 
to be reminded of the half-forgotten songs by 
Vincent Youmans and Jerome Kern. The 
treatment is straight and simple, which is as it 
should be, and some tracks are quite as good as 
one could wish for. 

In the business of reviving shows for the 
gramophone, Goddard Lieberson is still the top 
man. His production of Brigadoon captures all 
the dancing happiness of this lovely score. This 
show established Lerner and Loewe in the 
musical theatre and began a long run in London 
nearly ten years ago—their biggest success is 
now at Drury Lane, of course. Musically 
Brigadoon is much more rewarding than My Fair 
Lady and contains some of the most heartening 
melodies that the American musical can offer. 
Shirley Jones and Jack Cassidy lead an excellent 
cast, and a veteran of the musical theatre, 
Lehman Engel conducts the orchestra and 
chorus. The songs include ‘“‘Almost like being 
in love’’, ‘‘Waitin’ for my dearie’’, ‘“The heather 
on the hill’? and nearly a dozen others which 
no one with a taste for the musical would want 
to be without. MICHAEL Cox, 





CONTINENTAL RECORDS 


By LILIAN DUFF 


When Yves Montand was young he 
obviously enjoyed life: his motto was Moi, je 
m’en fous. Now, judging by ‘‘ Chansons Popu- 
laires de France ”’ (Parlo. PMC1063), he enjoys 
nothing. The dozen songs he has chosen are 
pitched, with one agreeable exception, on a 
single depressing note. His subjects have 
always had a proletarian background, an 
earthy flavour, as was only natural and right, 
in view of his own beginnings; at his best he 
revealed the romance and poetry of the streets, 
and touched our hearts with the dreams and 
tragedies of the poor, as perhaps no other 
singer has done. His speciality was the “‘Realist”’ 
song, of which Pierre Mac Orlan writes on the 
sleeve: ‘‘Its favourite domain is love, the 
street, wine and unhappiness: a programme 
which can contain all the riches of the world... 
This leads us into what I have called docu- 
mentary poetry, the kind I love best, because it 
seems to me useful. The realist song constitutes 
a powerful social document.”’ Fair enough, as 
Tom Hood showed long ago with his Song of 
the Shirt. But Montand lets his political creed 
get in the way of his art. We needn’t agree with 
Oscar Wilde that all art is entirely useless: 
that, these days, would be frivolous, and I 
don’t suppose Wilde himself really believed it. 
But I do know what Wilde meant—that an 
obsession with sociological and political useful- 
ness, or in other words propaganda, means a 
narrowing of sympathies, a constant repetition 
and, in the long run, the death of art. 

The briefest summary of M. Montand’s new 
subject matter shows how closely and mono- 
tonously he follows the Party line. Kings are 
corrupt; wars are made by capitalist bandits ; 
poor men are conscripted and killed (or, if they 
have any sense, desert) ; silk weavers who make 
chasubles of gold for prelates are naked and 
without a shirt to their backs; even parish 
priests are rich ; the only heroes are Partisans 
with their weapons under the straw and loads 
of dynamite. You might say this doesn’t matter 
—that nobody is likely to take M. Montand’s 
politics too seriously, and that in any case it 
doesn’t affect the songs as entertainment. I 
think you would be wrong on both counts. In 
these days when millions read little and think less 


the popular song can have a powerful impact. 
and, in the second place, it’s tiresome to have 
propaganda pumped at you, even by an artist 
of M. Montand’s impressive talent, om one 
sustained sour note. And here—since I’ve felt 
obliged to knock my favourite post-war per- 
former—let me touch a more cheerful note 
myself. In one of his dozen songs, Le Temps des 
Cerises, M. Montand sings of spring and love 
and bird-song, the eternal truths that the singer 
recalls for our pleasure and neglects at his peril. 
Let’s hope that in presenting his new programme 
in Paris he remembers that the first duty of an 
entertainer is to entertain, and that for this 
reason, and their broad humanity, things like 
La Téte a Vombre, Grands Boulevards, C’est si Bon 
and Quand on s’balade will still delight a million 
fans when his dialectical exercises are forgotten. 

The sleeve claims that “‘ Irma la Douce” 
(Parlo. DEP8629) is “‘reality”’, too. ‘* Love 
in all its emotional variety can be just as 
devastatingly romantic under the bridges of 
Paris, in the Metro (2nd class) or some secluded 
sidewalk, as it can be enacted by some luckless 
Romeo and Juliet or Tristan and Isolde.”’ All 
of which, applied to a tart and a maquereau, is 
about as phony as ever a blurb can come; 
though I must admit that critics old enough to 
know better gushed about this fragrant romance 
just as idiotically. What one can honestly say 
is that, if you can swallow the scabrous false 
naiveté, Marguerite Monnot and Bressort 
do a good job. The four songs selected are 
Irma la douce, Me v’la, te v’la, Avec les anges and 
Y’a qu’ Paris pour cad. All have a sentimental 
rather than a romantic flavour, in the Bal 
Musette tradition, and Paul Périsings them well 

Anyone who wants true romance need only 
turn to Hatzopolou, the young 
Greek singer of ‘‘ The Fisherman’s Song”’ 
(Parlo. GEP8691). Three years ago she was 
not only unknown but almost totally blind, and 
had to be led on to the stage by her elder sister. 
Her charm and talent brought her fame and, 
to cap it all, she had a difficult operation and 
recovered her sight. Of the four songs offered 
here I like best Gay Skirt which, according te a 
friend just back from Athens, is a tremendous 
hit there. 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Buddy Arnold 

** Wailing Buddy Arnold ” 
It’s Sand Man : No Letter Today/P.U. Stomp : 
Moby Dick. 


(H.M.V. 7 in. EP 7EG8342—8s. plus 3s. 13d. P.T.) 
Buddy Arnold is a relatively unimportant 
tenor saxist who sounds like an enervated, 
characterless Zoot Sims. From the jazz stand- 
point he is outclassed by his colleagues ; 
trumpeter Dick Sherman plays well on his own 
composition Moby Dick, while Gene Quill, 
Davey Schildkraut and Frank Rehak are 
competent. But this is another of those records 
which cannot be faulted on technical grounds, 
yet neither can it be dismissed as trivial, although 
the moments of genuine inspiration are few and 
far between. ‘*‘ Adequate ”’ is an insufficient 
inducement to buy a record in these days of 
full-scale competition. A.M. 


Chris Barber’s Jazz Band 

Bugle Boy March : Pretty Baby (V Ottilie Patterson) : 
Majorca : Georgia Grind (V Ottilie Patterson) : 
Rockin’ In Rhythm/My Old Kentucky Home : 
Careless Love (V Ottilie Patterson) : Strange Things 
Happen Every Day (V Ottilie Patterson) : Mama Don’t 
Allew (V Chris Barber). 


(Nixa 12in. LP NJL17—25s. 9d. plus 10s. 1d. P.T.) 
Recorded in the Dome at Brighton last March 
this is another typical Barber-in-concert per- 
formance, with a commendably enthusiastic 
audience. Pretty Baby speeds up too much, 
however, and there is an excess of solo drumming 
in Mama Don’t Allow. Ottilie Patterson sounds 
much less relaxed than she does on the single 
disc reviewed below, but the band is in good 
form, with Pat Halcox doing a Muggsy Spanier 
in the final number and emulating Cootie 
Williams on Rockin’ In Rhythm. Chris Barber did 
not play in Pretty Baby. O.K. 


Chris Barber’s Jazz Band 
Trombone Cholly (V Ottilie Patterson)/Lawdy Lawdy 
Blues (V Ottilie Patterson). 


(Nixa 7 in. standard N J2025—4s. 9d. plus 1s. 103d. P.T.) 


Chris Barber’s Jazz Band with Sonny Terry 


and Brownie McGhee. 

** Sonny, Brownie and Chris” 
Custard Pie (V Sonny Terry) : Betty and Dupree (V 
Brownie McGhee) : This Little Light Of Mine (V 
Sonny Terry)/Key To The Highway (V_ Brownie 
McGhee) : If I Could Only Hear My Mother Pray 
Again (V Brownie McGhee) : No Worries On My Mind 
(V Brownie McGhee) : Glory (V Sonny Terry). 
(Nixa 10 in. LP NJT515—20s. plus 7s. 10d. P.T.) 

The single disc represents a high-water mark 
for the Chris Barber entourage, not only because 
of the beautifully easy playing of the leader and 
Ottilie Patterson’s natural, unaffected humour 
in Trombone Cholly, but also for the unorthodox 
rhythm of Lawdy, Lawdy Blues. A philosophical 
affair this, and a track all followers of Barber’s 
jazz should have on their shelves. 


The LP featuring Sonny Terry and Brownie 
McGhee, those distinguished Negro blues 
singers who were our guests earlier this year, are 
eloquent examples of how the soloists of the 
Barber band can fit in with music that is outside 
the New Orleans idiom. The brasses and 
clarinet blend beautifully with the weird 
sonorities of Sonny Terry’s harmonica. I prefer 
Brownie McGhee as a singer, incidentally, for 
his diction is better and his approach more 
sympathetic. This is another fine record, 
however, and one that is quite unique. O.K. 


Mr. Acker Bilk’s Paramount Jazz Band 

*“* Mr. Acker Bilk Marches On ” 
Blaze Away : Under The Double Eagle/El Abanico : 
C.R.E. March. 


(Nixa 7 in. EP NJE1061—9s. 3d. plus 3s. 73d. P.T.) 
Chris Barber’s shadows produce some rather 
ragged march music. It is worth hearing, for it 
shows how easily jazz comes from tunes designed 
for marching. This may not be great jazz but 
it falls easily on the ear, especially the low- 
register clarinet playing of Mr. Bilk himself. It 
is—as no doubt the sleeve-note would put it— 
Very Exhilarating Withal. O.K. 


Ruby Braff 
Why Was I Born ?: If I Could Be With You/Lover, 
Come Back To Me: Blue. 


(H.M.V. 7 in. EP 7EG8397—8s. plus 3s. 14d. P.T.) 

It should surprise nobody to find Ruby Braff 
throwing in more than a fistful of Armstrong 
phrases during his solos on these tracks. After 
all, Louis has recorded three of the tunes 
himself; memories of those versions must 
obsess any trumpet player who tries to do the 
same. I must admit, though, that I was quite 
startled by the extent of Earl Hines’ influence 
upon Dave McKenna’s playing in Why Was I 
Born and If I Could Be With You. After getting 
uncommonly close to Jess Stacy in Blue, 
McKenna slips back into the fashions of our 
own decade with Lover Come Back To Me. But 
chatter about styles and influences must not 
obscure the plain truth—that both Braff and 
McKenna perform most handsomely on this EP, 
adequately supported by guitarist Sam Herman, 
bassist Al Lucas and drummer Buzzy Drootin. 

C.F. 


Vinnie Burke All Stars 

I’m Getting Sentimental Over You : Vin Tin Tin: 
You Don't ow What Love Is: Lulu’s Back In 
Town/Unison Blues : Jordu : Blue Jeans : Strike Up 
The Band. 


(H.M.V. 12 in. LP CLP1217—25s. 9d. plus 10s. 1d. P.T.) 

It is difficult to determine exactly who plays 
on these eight tracks. According to the sleeve, 
bass-player Burke and pianist Eddie Costa are 
present throughout ; Joe Morello plays drums 
on most of the tunes, with Jimmy Campbell 
listed as replacing him on Unison Blues. Urbie 
Green and Al Cohn are heard on Getting 
Sentimental, Lulu’s Back and the track labelled 
Blue Jeans; Jimmy Raney is the guitarist on 
Vin Tin Tin, Jordu, Strike Up The Band, Unison 
Blues and Blue Jeans, with Joe Puma playing 
second guitar on the last two of these tracks. 
No guitarist is given for either Lulu’s Back or 
You Don’t Know What Love Is, although it is 
patently obvious from the record that one is 
present. The titles of these two tunes, incident- 
ally, have been reversed on the labels, and I also 
suspect that two originals—Unison Blues and 
Blue Jeans—have suffered the same fate. The 
track labelled Unison Blues is not a blues at all 
(it has a thirty-two bar chorus) while the one 
given as Blue Jeans is a twelve-bar blues in the 
key of C and features some unison guitar and 
tenor sax passages. 


Apart from all this, the music swings lightly, 
the emphasis falling, naturally enough, upon the 
rich-toned bass playing of the leader. Both 
guitarists perform well, although I have no idea 
which of them is Jimmy Raney. Urbie Green 
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evokes memories of Tommy Dorsey during his 
statement of the melody in Getting Sentimental 
and Al Cohn’s tenor playing is effective when- 
ever he makes one of his comparatively brief 
appearances. In fact, a high standard of 
professionalism is evident throughout. A.M. 


Leroy Carr 
Midnight Heur Blues: Gone Mother Blues/ 
Mean Mistreater Mama: Blues Before Sunrise, 


= 7 in. EP TFE17051—9s. 3d. plus 3s. 73d. 


“I don’t think he'll ever die,” Big Bill 
Broonzy once said of Leroy Carr, “‘because a 
song don’t die’’. He was right, of course. Leroy 
Carr ceased singing in this world in 1935, when 
he was only thirty years old, but by that time 
he had written a handful of the finest blues I 
know, among them How Long, How Long, In 
The Evenin’ and Blues Before Sunrise. As a blues- 
singer, I do not think Carr can be compared 
with such artists as Broonzy, Blind Lemon 
Jefferson or Joe Turner; his voice was too 
bland, too calm. As a pianist, too, he was 
merely adequate, lucky in having for his partner 
that great guitarist Scrapper Blackwell, who 
played on most of his recordings. What Leroy 
Carr could do superbly well was to write blues, 
both words and music ; he was, in fact, a Negro 
poet, creating simple but very vivid lyrics (‘‘I 
had the blues before sunrise, with tears 
standing in my eyes/It’s such a miserable feeling, 
a feeling I do despise’’). 

It is surely unnecessary for me to stress that 
here is an essential item for all serious collectors 
of Negro blues, as well as people who just like 
to listen to good music. Midnight Hour must be 
the most poignant recording Carr ever made ; 
certainly this track and Blues Before Sunrise are 
extremely moving performances. The EP is 
nicely packaged, and I am particularly glad to 
see that the lyrics have been transcribed and are 
printed on the back of the sleeve—an excellent 
innovation. This is the first of a series— 
‘Treasures of North-American Negro Music”’— 
and future issues by Blind Willie Johnson and 
Clarence Williams’ Jazz Kings have already 
been announced. Certainly Fontana must be 
congratulated upon their enterprise ; the whole 
project looks like being of the greatest historical 
and aesthetic importance. C.F. 


Eddie Chamblee 

** Chamblee Music ”’ 
Flat Beer : Sometimes I’m Happy: At Your Beck 
And Call: And The Angels Sing: Tea For Two/ 


Without A Song: Whis : Stella By Star- 
light : Chamblee Special. 


(EmArcy 12 in. LP EJL1281—25s. 9d. plus 10s. 1d. P.T.) 


Many British jazz collectors will remember 
Eddie Chamblee as the tenor player who visited 
this country with Lionel Hampton’s Orchestra 
and who regularly did the splits while playing 
innumerable choruses on Flying Home. In 
quieter surroundings, however, Chamblee would 
confide to those around him that this was all 
necessary showmanship and that he really 
fancied himself rhapsodising on _ ballads. 
Chamblee left Hampton’s band in January, 
1957, married Dinah Washington, the singer, a 
month later, and now leads a septet which 
accompanies her. 

On this LP Chamblee is heard with a six- 
piece band made up of Johnny Coles or Joe 
Newman (trumpet), Julian Priester (trombone), 
Charlie Davis (baritone sax), Jack Wilson 
(piano), Richard Evans (bass) and either Osie 
Johnson or Charlie Persip (drums). The group 
swings, of course, but the solo playing is very 
lightweight. Julian Priester has much more 
technique than ideas, while Chamblee himself 
plays far too much in a staccato, over-eager 
style that can only be described as corny. The 
first and last tracks are the best ones—Flat Beer 
and Chamblee Special, both fast blues. C.F. 
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Johnny Dankworth And His Orchestra 

“* Dankworth Workshop No. 2” 
Experiments With Mice : It’s The Talk Of The 
Town/Big Jazz Story : You Go To My Head. 
(Parlophone 7 in. EP GEP8697—8s. plus 3s. 13d. P.T.) 
The Colonel’s Tune/Jim And Andy’s. 
(Pelophane 7 in. standard 45-R4456—4s. 6d. plus 
1s. 93d. P.T.) 

The Colonel’s Tune commences with a martial 
introduction which acts as a prelude to solos by 
Dankworth and Laurie Monk (muted) ; vibes 
or glockenspiel (played by Bill LeSage) are 
heard briefly in the Latin-tinged Jim And Andy's, 
which is played with brash flamboyance and 
contains more of John’s alto work. The EP is 
a welcome reissue of four successful tracks ; 
You Go To My Head and Talk Of The Town are 
lyrical solos by the leader with the band con- 
tributing sympathetic accompaniments. Experi- 
ments With Mice contains excellent impersonations 
of the Glenn Miller, Stan Kenton, Billy May, 
Gerry Mulligan, Eric Delaney, Benny Goodman 
and Sauter-Finnegan groups, with a witty 
Dankworth narration. Big Jazz Story isin similar 
vein but purports to give a capsule history of 
jazz based on the tune Will Someone Wash My 
Father’s Shirt? A.M. 


Bill Doggett Quintet 

** Dame Dreaming ”’ 
Sweet Lorraine : Diane : Dinah : Ramona : Cynthia/ 
Jeannine : Tangerine : Nancy : Laura : Marcheta. 


7. 10 in. LP PMD1067—20s. Od. plus 7s. 10d, 


hang —- ey ey oe toe Quintet 


Flute Cocktail 
Blues For Handy (Bill Doggett Quintet) : Swinging 


Shepherd Blues (Johnnie Pate Ouintet)/Pretty One 
(Johnnie Pate Quintet) : How Could You Do A Thing 
Like That To Me ? (Bill Doggett Quintet). 


(Parlophone 7 in. EP GEP8694—8s. plus 3s. 14d. P.T.) 

The practice of designing LPs to suit pre- 
conceived programmes is of questionable value. 
Here, for example, organist Bill Doggett has 
recorded an entire album of songs bearing girls’ 
names as their titles. While tunes such as Dinah, 
Sweet Lorraine and Tangerine make adequate jazz 
vehicles, the glutinous sentimentalities of Cynthia 
and Ramona, to name only two, are not suited 
to the group’s style. The good outweighs the 
mediocre, fortunately, and the virile solos by 
Clifford Scott (playing tenor on most tracks but 
Hodges-style alto on Nancy and Laura), guitarist 
Billy Butler and Doggett himself should be 
sufficient in themselves to induce good sales. 

The EP features two flautists—Lennie Druss, 
adequate but unremarkable, with Johnnie Pate’s 
group and Clifford Scott with the Doggett 
Quintet. Scott’s superb solo in How Could You 
Do A Thing Like That To Me? (a tune I shall 
always remember under its original title, Sultry 
Serenade) makes everything else sound compara- 
tively unimportant. Incidentally, a baritone 
saxist (probably Elwood Frazier) can be heard 
playing discreetly on the Doggett tracks. - 

A. 


Original Dukes of Dixieland 

* Curtain Going Up” 
Wailin’ Blues : Duke’s Stomp/Swanee River 
Session : Jazz Me Blues (V Betty Owen). 


(Columbia 7 in. EP SEG7833—8s. plns 3s. 14d. P.T.) 
You’d think, from reading the sleeve-note, 
that the Dukes of Dixieland were Heaven’s gift 
to jazz. Actually they are a cleanly competent, 
quite ordinary little seven-piece group. (There 
may, as a matter of fact, be only six of them ; 
{ am not sure if a guitar is present and the 
sleeve quite forgets to list the personnel.) The 
first side is the more interesting, both tunes 
being new and quite entertaining ; the second 
presents a jammed version of Stephen Foster’s 
tune and a dull, over-long vocal, in the Teresa 
Brewer manner, on Jazz Me Blues. The lads 
come from New Orleans, I gather, but where 
or when they made these titles is anybody’s 
guess. The music isn’t at all bad, but I feel 
it’s all been done before—or something like it— 
here in England. + O.K 
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Duke Ellington Orchestra 

‘** Black, Brown and Beige” 
Part I (Work Song): Part II (Come Sunday): Part III 
/Part IV (Come Sunday) featuring Mahalia Jack- 
son (V): Part V (Come Sunday ye wd i 
Ray Nance, violin: Part VI (Twenty-thi vor tom 
featuring Mahalia Jackson (V) 


(Philips 12 in. LP BBL7251—27s. plus 10s. 63d. P.T.) 


** Duke’s Place ” 
Duke’s Place ~s Ozzie Bailey): Jones sage ened Ss 
Spacemen)/My Heart, My Mind, My Everythin 
(V Jimmy Grissom) : Together (V Jimmy Eelsotont. 


(Philips 7 in. EP BBE12199—9s. 3d. plus 3s. 7}d. P.T.) 

I never cared much for ‘‘ Black, Brown and 
Beige ’’ when Duke Ellington originally recorded 
it, back in 1944. The Three Dances delighted 
me, particularly West Indian Dance, also the 
powerful Work Song, but Come Sunday, and to a 
lesser extent, The Blues I found bathetic and 
rather embarrassing. Imagine my chagrin, 
therefore, to discover that Ellington has now 
dropped the Three Dances completely, together 
with The Blues, and that the present work is 
built around extended versions of Work Song 
and Come Sunday. Although quite a fair amount 
of notable playing finds its way on to this LP, 
the overall effect is a little wearisome. It has 
been noticeable in the past that when Ellington 
tries to develop a theme at any great length he 
frequently loses his grip ; I think he does so here. 

Taken on its own, I must admit that the new 
recording of Work Song is at least the equal of 
the 1944 one. Quentin Jackson performs the 
solo created by the late Tricky Sam Nanton, 
while Ellington has retained much of the 
original voicing, so that a listener who knows 
the earlier version will find this section quite 
familiar. But just as it did before, the rot sets 
in with Come Sunday. At the time this recording 
was made—in February of this year—Johnny 
Hodges was out of the band, so that the lengthy 
solo which closes the track is played here by 
Harry Carney on baritone sax. This seems in 
every way an improvement. Johnny Hodges 
can have no admirer more ardent than myself, 
yet I have always detested the oily, sentimental 
side of his playing. Even without the old Hodges 
solo, however, Come Sunday remains a turgid, 
rather lachrymose work, with Ray Nance 
fiddling: away as if he were lost somewhere in 
the middle of the Delius Violin Concerto. 

The conjunction of Work Song and Come Sunday 
in Part III reveals little that is fresh about either 
theme, nor does there seem to be much develop- 
ment going on. This is a slightly pompous track, 
in fact, mainly notable for the trumpet-playing 
of Harold Baker, who also plays excellently on 
other areas of the LP. By the time Mahalia 
Jackson starts singing Come Sunday the listener 
is growing rather tired of this theme, and even 
though Miss Jackson happens to be the greatest 
living gospel-singer, there is a depressing lack of 
conviction about the whole performance. A 
glutinous violin interlude leads into the Twenty- 
third Psalm, where the nobility of the words and 
of Mahalia Jackson’s rich, passionate voice are 
offset by the mediocrity of the accompanying 
music. Although Duke Ellington is undeniably 
the greatest composer of jazz, he seems to lack 
the ability to write creatively outside of that 
strict idiom. 

The EP is something of a mixture. Duke’s Place 
swings very handsomely, the band sounding 
uncannily like Basie’s, flaring brass and all, 
while Ozzie Bailey sings quite attractively. 
Jones is played by Clark Terry, Jimmy Hamilton, 
Paul Gonsalves, the three trombonists and the 
rhythm section. Both these tracks are excellent, 
with Gonsalves—the only featured soloist— 
sounding quite unlike the man who grinds his 
way through twenty-six (it may even be more) 
choruses on Diminuendo and Crescendo In Blue. 
It is almost a shame to turn the record over, 
for, apart from a snatch of Harry Carney’s 
baritone sax, My Heart, My Mind, My Everything 
and Together are devoted to the singing of 
Jimmy Grissom. A pity. C.F. 
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Don Ewell Trio 
** Music To Listen To Don Ewell By ” 

South Side Strut : I Can’t Believe That You’re In 
Love With Me : A Monday Date : Love Me Or Leave 
Me : Squeeze Me : Bush Street Scramble/Old- 
Fashioned Love : Blues Improvisation : Parlour 
Social : You Took Advantage Of Me : Gee, Baby, 
Ain’t I Gord To You ? : My Honey’s Lovin’ Arms. 


corn Pr) Jazz 12 in. LP LAG12131—27s. 6d. plus 

Those writers in certain glossy jazz periodicals 
who set so much store by grammar are going to 
hate this record, if only for its abominable title. 
The more enlightened ones, even if they area 
n.ite less scholarly, will love it, as I did, for the 
fluent ease of Darnell Howard’s clarinet, the 
firmly rooted piano playing of Don Ewell, and 
the brisk drumming of Minor Hall. South Side 
Strut is a great little number, and—wonder of 
wonders—the other trio sides do not pall by 
only having one leading voice . The solos by 
Ewell hold the attention too ; he is a rich blend 
of Morton, Waller, James P. Johnson and 
himself, which is good enough for anyone. The 
choice, and variety, of tunes is excellent, and the 
fact that the performances recall the old Morton 
trio recordings with Omer Simeon makes them 
into the sort of jazz I’ll be playing years hence. 


Maynard Ferguson 

** Dimensions ”’ 
Egad, Martha : Breakfast Dance : Maiden Voyage : 
Thou Swell : Way You Look Tonight : All God’s 
Children Got Fs eng an Stroll : Wonder Why : : 
Willie Nillie : Hymn To Her : Lonely Town : Over 
The Rainbow. 


(EmArcy 12in. LP EJL1287—25s. 9d. plus 10s. 1d. P.T.) 
A popular British novelist and sometime jazz 
critic who has enthused over the work of Earl 
Bostic, recently dismissed Roy Eldridge as a 
** squeal merchant” This same critic’s 
opinion of trumpeter Maynard Ferguson would 
be of passing interest. On this latest release 
Ferguson heads two groups made up of the 
expected Hollywood residents and unfortunately 
succeeds in proving yet again that he can soar 
aloft into the frequency range enjoyed by dog 
whistles and jet engines. That he has con- 
centrated on this tasteless exhibitionism to the 
detriment of more important musical qualities 
is demonstrated by Wonder Why; a ballad 
interpretation which emphasises his whinnying 
vibrato and unpleasant tone. Throughout the 
course of the record the leader’s contributions 
are of little value, the most rewarding solos 
coming from saxists Bud Shank, Bob Gordon, 
Bob Cooper, Herb Geller and ‘‘ Nino Tempo ”’ 
(possibly Zoot Sims); trombonists Herbie 
Harper and Milt Bernhart, and pianist Russ 
Freeman. Two final points of interest: Maiden 
Voyage is based on the Tea For Two chords while 
Way You Look Tonight and Lonely Town were 
released here some years ago as a ten-inch 
78 r.p.m. coupling. A.M. 


Jimmy Giuffre Three 

Gotta Dance: Two Kinds Of Blues: The Song Is 
You : Crazy She Calls Me: Voodoo/My All: That’s 
The Way It Is: Crawdad Suite: The Train And 
The River. 


(London 12in. LP LTZ-K15130—27s. plus 10s. 63d. P.T.) 

There are more and more signs that the 
intelligent modern jazz musicians, instead of 
trying to graft classical devices on to jazz, are 
turning back to earlier decades, looking for both 
inspiration and material not only in the work 
of Charlie Parker, but also in that of King 
Oliver and Jelly Roll Morton. Some even go as 
far back as the sources of the music—work-songs, 
spirituals, ragtime and blues. Recent LPs by 
Bob Brookmeyer and Mose Allison offer examples 
of this, and now the Jimmy Giuffre Three seem 
to be doing something very similar. Certainly 
there is a strong blues flavour about this record. 
The sleeve-note even quotes Giuffre as saying: 
*‘There is a folk-songy, bluesy, down-homey, 
old-timey, natural, funky air about all the tunes, 
especially the originals’’. 
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Giuffre plays clarinet on Two Kinds Of Blues, 
Crazy She Calls Me, My All and Crawdad Suite, 
tenor sax on The Song Is You and That’s The Way 
It Is and baritone sax on Gotta Dance and Voodoo. 
On The Train And The River he plays all three 
instruments. The remaining two-thirds of the 
group are guitarist Jim Hall, about whom I have 
written ecstatically on several occasions recently, 
and bassist Ralph Pena. Although the solo- 
playing reaches quite a high level, it is really the 
interplay between these three men that gives 
the record its exciting quality. This interplay 
does not aim at being complex or clever, just 
sensitive and sympathetic. ‘The strength of the 
music, in fact, lies in its simplicity, in the 
warmth and feeling that can be found within it. 

I’ve always thought that Giuffre’s clarinet 
playing sounds like a mixture of Pee Wee 
Russell and Lester Young. It’s a pity he never 
ventures outside the middle register, but I must 
say that what he does play has a mellowness 
and emotional depth beyond the grasp of most 
other modern jazz clarinettists. His work on 
Two Kinds Of Blues (slow and sad, fast and gay) 
is particularly eloquent ; so is his playing in the 
Crawdad Suite, the longest track on the record, 
which contains two themes—one a pure blues, 
the other a “‘folk-songy”’ tune in a minor key. 
Crazy She Calls Me features the guitar of Jim 
Hall, who plays thoughtfully and very well, 
while Voodoo gives prominence to Ralph Pena’s 
bass and is rather better than most items of this 
type. The Train And The River, of course, was 
performed by a slightly different version of the 
Giuffre Trio on ‘“The Sound Of Jazz’, a record 
I reviewed in September. Just as many blues- 
pianists have done in the past, Giuffre takes for 
his theme the rhythm and sounds of the rail- 
road. C.F. 
Benny Goodman 

** More of Benny 
Jersey Bounce: A String Of ‘Pearis/Six Flats 
Unfurnished: The World Is Waiting For The 
Sunrise. 
(Fontana 7 in. EP TFE17022—9s. 3d. plus 3s. 7$d. P.T.) 

Now that one looks back at it, the band 
Benny Goodman led in 1942 was far from being 
among his best groups. It can be heard on the 
first three tracks of this EP, all of them recorded 
between January and July of 1942. The arrange- 
ments sound remarkably laboured, while the 
only solos of note come from Lou McGarity’s 
trombone in A String Of Pearls and the occasional 
flourish by Benny himself. Vido Musso’s tenor, 
well to the fore, sounds as dull as ever. In The 
World Is Waiting For The Sunrise Benny was alone 
with the rhythm section—Mel Powell (piano), 
Sid Weiss (bass) and Ralph Collier (drums). 
Together they make swift, dextrous, uneventful 
music. C.F. 


Friedrich Gulda 

** A Man Of Letters ” 
Quintet : Introvert : Out Of Nowhere : Teheran/All 
The Things You Are : Cool Hill : Lullaby Of 
Birdland. 


{Decca 12 in. LP LK4189—25s. 9d. plus 10s. 1d. P.T.) 

I presume this LP was recorded at the 
sessions which produced ‘‘ Friedrich Gulda at 
Birdland ”’ (Decca LK4188). Gulda—already 
famous as a concert pianist, of course—impresses 
me less here than before, but alto saxist Phil 
Woods rises to greater heights during his solo 
in All The Things You Are. Jimmy Cleveland 
seems to have degenerated into a fussy, incon- 
sequential performer ; his contribution to Out 
Of Nowhere amounts to very little. Tenor 
saxist Seldon Powell is not featured to any 
great extent, which is a pity because he is an 
individualist of great promise. Trumpeter 
Idrees Sulieman acts the part of a true 
eccentric, at one moment pouring forth a 
stream of good ideas, at another faltering and 
stumbling through apparently simple passages. 
Some of the tunes appear to have been recorded 
“live”? and the rhythm section (Gulda, 
Aaron Bell on bass and Nick Stabulas, drums) 
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is noticeably more relaxed on these tracks. But 
the record as a whole is not of great importance. 
A.M. 


Chico Hamilton Quintet 

I Know: Chanel No. 5: Beanstalk: September 
Song: Siete-Cuatro: Mr. Jo Jones: I Know 
(theme)/Satin Doll: Lillian: Reflections: Soft 
Winds: Caravan: I know (theme). 


( Vogue 12 in. ' P LAE12085—27s. 6d. plus 10s. 9d. P.T.) 
Ever since Buddy Collette and Jim Hall left 
the Chico Hamilton Quintet the group has 
sounded uncommonly boring. Paul Horn and 
John Pisano, who replaced those two musicians, 
may be expert performers, but they lack the 
creative skill of their predecessors. And this fall 
in solo strength has unhappily emphasised the 
lack of vitality within the Quintet, mostly the 
result of arrangements which neatly collect 
together a rich assortment of clichés from con- 
temporary concert music. Too many of these 
tracks remind me of a sophisticated version of 
Palm Court, with ’cellist Fred Katz and flautist 
Paul Horn contriving tasteful but pointless 
d-corations around September Song, Caravan and 
some of Fred Katz’s over-romantic originals. 
Beanstalk turns out to be a nicely swinging 
performance, featuring some pleasant guitar 
work from Pisano, while Satin Doll, Soft Winds 
and the Latin-American Siete-Cuatro also have 
their moments. But throughout most of its 
length this is a remarkably dull record. C.F. 


Coleman Hawkins 
Honeysuckle Rose: Crazy Rhythm/Out Of Nowhere: 
Sweet Georgia Brown. 


(H.M.V. 7 in. EP 7EG8393—8s. plus 3s. 14d. P.T.) 

Memory has a trick of magnifying the past, of 
making us think of bands as better, of soloists 
as more inspired, than they really were. Some 
of the records we cherished in our youth turn 
out, upon reissue, to have aged rather alarm- 
ingly. But not, I am happy to say, this EP, a 
collection of four recerdings made when 
Coleman Hawkins and Benny Carter were in 
Paris in 1937, recordings which I certainly 
counted among my favourites at the time. 
Today at least three of the tracks sound just as 
good as they did twenty years ago. That is 
largely because of Coleman Hawkins, whose 
solos in Crazy Rhythm, Honeysuckle Rose and Out Of 
Nowhere rank with the finest he has ever 
recorded, perfectly balanced creations in which 
phrase mounts upon phrase until a genuinely 
exciting climax is achieved. 

Benny Carter, that reticent but elegant 
musician, makes the ideal partner for Hawkins, 
his smooth, urbane style a perfect contrast to the 
romantic, impassioned tenor playing. As well as 
scoring for the reeds and leading them, Carter 


contributes a creamy, exquisitely poised solo io 


Crazy Rhythm and is heard on trumpet in two 
o her tracks. André Ekyan and Alix Combelle, 
two Frenchmen who made the reeds four 
st ong, take excellent solos at the start of Crazy 
Rhythm, while Django Reinhardt, although only 
briefly heard as a soloist, lends buoyancy to an 
otherwise stodgy rhythm section. Sweet Georgia 
Brown is the only really disappointing track, 
mainly because the jammed ensemble passages 
are so messy. But that is a minor blemish upon 
an EP which contains three of the finest jazz 
performances to have been recorded during the 
1930s. C.F. 


Bill Holman and his Orchestra 

** The Fabulous Bill Holman ”’ 
Airegin : Evil Eyes : You And I : Bright Eyes/Come 
Rain Come Shine : The Big Street. 


(Coral 12 in. LP LVA9088—27s. plus 10s. 63d. P.T.) 
This is perhaps the best big band recording 
to come from the Hollywood jazz centre since 
the earliest Shorty Rogers LP on H.M.V. 
Holman takes tenor solos on each track, as well 
as arranging all the material. That Holman is 
so successful as a writer may be due to his 
continuing to work as an _ instrumentalist ; 
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playing with a band gives the arranger a vicw 

** from the inside looking out ”’, a fact conces:ed 
by pianist-arranger Marty Paich during sis 
visit to this country a few years ago. 

The Big Street, which lasts about fourteen 
minutes, is Holman’s most ambitious project to 
date, the work being subdivided into three 
linked sections with parts two and _ three 
utilising material from the first section. Without 
attempting anything pretentious in the way of 
composition, Holman has achieved a notable 
success through the intelligent use of good 
soloists. Apart from his own playing, there are 
tenor solos by Richie Kamuca and Charlie 
Kennedy, while Herb Geller and Charlie 
Mariano (altos), Conte Candoli (trump:t), 
Stu Williamson (trumpet and valve trombone), 
Ray Sims (slide trombone) and Lou Levy 
(piano) can also be heard. Adding their 
considerable weight to the proceedings are Al 
Porcino, one of the best lead trumpeters in jazz 
today, bassist Max Bennett and drummer Mel 
Lewis. 

With no reservations whatsoever, this album 
is recommended. My only complaint i is that 
Bill Holman should be called ‘‘ Fabulous ”’ 

A.M. 


‘¢ Jazz From Carnegie Hall ”’ 

Zoot Swings The Blues (2 (Zoot Sims Quartet) : Makin’ 
Whoopee (Red Garland Trio) : Reiteration ( Lee Konitz 
Quintet) Chasin’ The Bass (Oscar Pettiford wih the 
Herdsmen) : La Ronde (Kenny Clarke, with the Modern 
Jazz Quartet) Blue Mode (Take 2) ite Be Johnson 
Quintet) : Sid’s Bounce (Kai Winding Sextet) : Don’t 
Argue (Jay and Kai Quintet). 


(Esquire 10 in. LP 20-094—21s. 3d. plus 8s. 33d. P.T.) 

Most jazz anthologies get slung together very 
haphazardly, often merely to justify a record 
sleeve blazoned ‘‘ Sax Appeal’, *‘ Coruscating 
Bop”? or ‘‘Cats on Rooftops ’”’ Esquire 
records, however, used the recent visit to Britain 
of the ‘‘ Jazz From Carnegie Hall” group as 
an excuse for putting together eight tracks— 
all of them reissues and most dating from around 
1949-52—featuring musicians heard in that 
show. As it turned out, one of those musicians 
—Red Garland—did not join the group until 
the end of the tour, while another—pianist 
Phineas Newborn—had recorded nothing which 
was available to Esquire. 

The result is an LP of exceptionally high 
quality. Apart from La Ronde, one of the 
Modern Jazz Quartet’s best-known and most 
impulsive performances, the finest tracks are 
Zoot Swings The Blues, a marathon set of up- 
tempo blues choruses by Zoot Sims, J. J. 
Johnson’s Blue Mode, featuring John Lewis and 
Sonny Stitt as well as J. J. himself, and Don’t 
Argue, a dextrous and ingenious two-trombone 
invention by Johnson and Kai Winding. Red 
Garland dispenses casual, relaxed jazz in 
Makin’ Whoopee, a delightful track, while the 
most complex music on the LP is provided by 
Lee Konitz and Lennie Tristano in Reiteration. 


‘Hi Fi Drums” and “§ ?> Drums ” 

* Hi Fi.Drums ” 
Hi Fi Drums (Buddy Rich with Woody Herman 
Orchestra): Sticks (Louis Bellson with Just Jazz All 
Stars): Skinned (Chuck Flores with Woody Herman 
Orchestra): Gonna Tan Your Hide (Dave Black with 
Duke Ellington Orchestra)/Brushed Off (Alvin Stoller 
with Billy May Orchestra ): Skinned Again (Chuck 
Flores with Woody Herman Orchestra) : Tri-Fi Drums 
(Stan Levey, Alvin Stoller and Irv Cottler with Billy May 
Orchestra). 


(Capitol 12in. LP T926—24s. 43d. plus 9s. 4d. P.T.) 


** Swingin’ Drums” 
Swingin’ Drums (Alvin Stoller, Stan Levey and Irv 
Cottler with Billy May Orchestra)/Drum Village (Earl 
Palmer and his Orchestra). 


(Capitol 7 in. EP EAP1-1026—9s. 3d. plus 3s. 74d. P.T.) 

Jazz records featuring long percussion 
displays tend to outsell all others. These two 
releases should satisfy both the masses and our 
local drummers, for the predominant sound 
throughout is of stick or wire brush on drum- 


head or cymbal. Musically there is little to be 
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: 12 great numbers ona 12 LP 
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“ | COULD HAVE DANCED ALL NIGHT LOWER BASIN STREET 
- I could have danced all night Mood indigo - Muskrat ramble 
mm If I loved you - On the street where you live Sophisticated lady - Basin Street blues - Stardust 
t The best things in life are free Body and soul - St. Louis blues - Memphis blues 
| All the things you are - Button up your overcoat Beale Street blues - Aunt Hagar’s blues 
ry I love Paris - Getting to know you John Henry blues - Careless love 
: I’ve grown accustomed to her face Lena Horne, Dinah Shore, Paul Laval, 
re I’ve told ev’ry little star Sidney Bechet, Henry Levine, 
in I’ve got you under my skin - Buckle down, Winsocki The Dixieland Jazz Group, 
oi Hill Bowen and his Orchestra NBC’s Chamber Music Society 
. CDN-101 of Lower Basin Street 
CDN-105 

ns 
; WE'RE HAVING A PARTY = HITS FROM HOLLYWOOD 
ch I’ve found a new baby - Heartaches I feel a song comin’ on 
h For sentimental reasons - Under Paris skies Love is a many-splendored thing 
1e Everybody loves my baby - Undecided All I do is dream of you - Sweet and lovely 
“ : Little girl - You know - I'll never smile again Laura - Be my love - It’s a most unusual day ! 
>- i The petite waltz - Baby won’t you please come home Three coins in the fountain - Ramona ) 
J. Now is the hour High noon - I’m in the mood for love 
y | Malcolm Lockyer and his Orchestra Over the rainbow ! 
1e CDN-103 Ronnie Ogden and his Orchestra 
. ; CDN-107 ) 
a HANDS ACROSS THE TABLE LATIN HOLIDAY ) 
n. Hands across the table - Girl of my dreams Amor, amor - Cuanto le gusta - Lisboa antigua 

! I’ve got the world onastring — Brazil - Frenesi - Tico-tico - Perfidia 
a I surrender, dear - Serenade in the night El Cumbanchero - Sweet and gentle 
n Stars fell on Alabama - Belle of the ball Besame mucho ° Adios * Green eyes 
; Take me in your arms Don Amore and his Orchestra 
~ ; I can’t give you anything but love CDN-109 
: That’s my desire - Sweet Lorraine 
y ! I’m getting sentimental over you 

Tony Osborne and his Orchestra Gamo OF 

CDN-104 A PRODUCT OF RCA RECORDS LONDON SE tI 
ol 
) 
; 
; == ‘RECORDS’ your monthly guide to good record buying. From your record dealer, price 6d. 
ir 
d 
“ RCA RECORDS DECCA HOUSE ALBERT EMBANKMENT LONDON SE11 








56 Advert The GRAMOPHONE November, 1958 





The RONETTE 


STEREOPHONIC PICK-UP CARTRIDGE *BINOFLUID” 


fitted with the NEW dual clip needle shaft system. Easiest 
replacement of sapphire needle. 


Sole Distributors for Great Britain: 


TRIANON ELECTRIC LTD. 
95 COBBOLD ROAD 
LONDON, N.W.10 


Tel: WiLlesden 2116 


Retail Price £2.10.0 
P.T. 19/6d 





Technical specifications 
on demand 
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DISCLEANER 


ARE YOU A STICKLER FOR PERFECTION ? You'll know, then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 


IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 
* Safe and suitable for LP, 45, and 78 RPM. 
* Reduces noise and stylus wear. 


* Deposits a protective antistatic film in every groove. 
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Only 3/- from your record dealer. 
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H KS REAGH EVEN GREATER HEIGHTS- 
now with 4 Spacious sales floors 
catering for most of your home comforts 
se STEREO DISCS - TAPES AND REPRODUCING EQUIPMENT - ALL MAKES AVAILABLE - HI-FI 
) HOUSEHOLD APPLIANCES - REFRIGERATORS - WASHING MACHINES - DRYERS 
CLEANERS - ELECTRIC BLANKETS - ELECTRIC FIRES - KETTLES, IRONS, ETC. 
PERSONAL EXPORT SERVICE - RECORDS AND INSTRUMENTS. 
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RADIO - RADIOGRAMOPHONES - TELEVISION - RECORD PLAYERS - RECORD ACCESSORIES 
AND PRIVATE RECORDING. 
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ALL CLASSICAL RECORDS - STAGE AND SCREEN - FOREIGN - BRITISH FOLK MUSIC 


363 OXFORD ST. 
LONDON W.1. —_—\ eae 
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MAYFAIR 1240 


POPULAR - JAZZ - DANCE AND LIGHT MUSIC RECORDS. 


: (sre WITH AURAL BALANCE CONTROL 
the NEW name in SOUND REPRODUCTION 


For the enthusiasts who seek high quality sound at 
moderate cost STEREOSOUND offers the world’s 
most unique Stereophonic presentation. Styled to 
assemble together as one piece of furniture yet 
permitting detachment of the speaker systems the 
‘ Philadelphia ’ is by far the finest value ever offered. 


STEREOSOUND equipment incorporates A.B.C., 
an exclusive device for aural balancing of stereo 
amplifiers. It ensures perfect stereophonic sound 
irrespective of room acoustics or speaker positioning. 


A complete STEREOSOUND Equipment—as illus- 
trated, costs only 69 gns. or 90 gns. with F.M. Radio 
Tuner. Alternative wood finishes available. Treat- 
ment of doors in veneers optional. THE STEREO- 
SOUND 6 watt push-pull amplifier (each channel) is 
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recommended on either record, while five tracks 
of the LP turn out to be reissues. Buddy Rich 
is technically perfect but monotonous ; Chuck 
Flores is a little more interesting in the two 
Herman flag-wavers, Skinned and Skinned Again ; 
Dave Black’s Gonna Tan Your Hide represents 
one of Duke Ellington’s regrettable lapses, while 
Louis Bellson, accompanied by a group includ- 
ing Clark Terry, the late Wardell Gray, Juan 
Tizol and Willie Smith, displays intelligence 
and taste in Sticks. Brushed Off is the best con- 
ceived performance, for Alvin Stoller’s exemplary 
drumming forms an integral part of an arrange- 
ment for the Billy May orchestra ; on most of 
the other tracks the ensemble is used merely to 
frame the drum solos. T7i-Fi Drums features the 
May band again, but this time three per- 
cussionists were on hand—Stoller, Stan Levey 
and Irv Cottler. This triumvirate alternate solo 
passages with each other and with the band, but 
the overall effect is not as compelling as the 
Ernie Wilkins-Manny Albam “Drum Suite”’ 
on H.M.V. 

Stoller, Levey and Cottler are the soloists 
heard on Swingin’ Drums, but here the 
‘“‘orchestra”’ consists of trumpet and flute only 
(possibly Pete Candoli and Ted Nash). The 
sleeve, covered with advertisements for other 
Capitol EPs, lists neither personnel nor drum 
solo sequence, but all the drummers perform 
with a certain amount of imagination. By 
contrast, Drum Village presents Earl Palmer and 
his Rhythm-and-Blues band in the most boring 
performance of the season. A.M. 


J. J. Johnson Quintet 

* Dial J J 5 ” 
Tea Pot : Barbados : In A Little Provincial Town : 
Cette Chose : Blue Haze/Love Is Here To Stay : So 
Sorry Please : It Could Happen To You : Bird Song : 
Old Devil Moon. 


(Fontana 12in. LP TFL5021—27s. plus 10s. 64d. P.T.) 

Three of these tracks are not actually by a 
quintet.: So Sorry Please is a piano solo by 
Tommy Flanagan with bass and drums, Jt 
Could Happen To You features Bobby Jaspar’s 
flute and Love Is Here To Stay presents Jay Jay 
with the rhythm section. For the rest it is the 
mixture as before, with Johnson just failing to 
attain the standard of his earlier quartet album 
(Fontana TFL5005). Occasionally he comes 
out with some superior ideas—in Tea Pot, for 
instance—which lift the performance level from 
merely good to very good. And that gorgeous 
tone is always a joy to hear. But too much of 
the record is taken up with music which is 
merely competent and pleasant. 

The sleeve note errs in implying that the 
originals were written especially for the session. 
jay Jay recorded his first version of Tea Pot 
in 1949, with Sonny Stitt on tenor (Esquire 
32-049) ; Bobby Jaspar’s flute feature, In A 
Little Provincial Town, was written for a 1955 
Chet Baker date (Felsted ESD3034) while Bird 
Song was designed for Thad Jones’ album 
released here on Nixa NJLI3. As might be 
expected from its title, Cette Chose uses the 
harmonies of What Is This Thing Called — 

A.M. 


Bunk Johnson with Lu Watters’ Yerba 
Buena Jazz Band 

* Bunk and Lu” 
Georgia Camp Meeting : Irish Black Bottom : 
Original Jelly Roll Blues : Smoky Mokes : Maple 
Leaf Rag : Memphis Blues : Black And White Rag : 
Muskrat Ramble/Careless Love : 2.19 Blues (V 
Clancy Hayes) : The Girls Go Crazy : When I Move 
To The Sky (V Sister Lottie Peavey) : Ace In The Hole 
(y Clancy Hayes) : Ory’s Creole Trombone : 
\ -oody’s Fault But Mime (V Sister Lottie Peavey) : 
Lown By The Riverside (V Bunk Johnson). 
(Good Time Jazz 12 in. LP LAG12121—27s. @d. plus 
lis. Od. P.T.) 


Eight of the original Lu Watters recordings 


©! 1941 have been brought together on one side 
ot this LP, backed by eight more made nearly 
tnree years later on which the trumpet lead 
was played by the veteran New Orleans 
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musician, Bunk Johnson. Here, too, can be 
found the only vocal effort which Bunk ever 
recorded. In short, here are enough tracks to 
send the Johnson-Watters fans wild with 
excitement. 

I well remember how thrilled I was during 
the war—in February, 1943, to be exact— 
when a friend of mine, who had smuggled the 
original American 78s into Britain, played them 
to me. After years of listening to mass-produced 
riffs and mechanical ‘‘ swing ”’ music, this jazz 
was like a breath—nay, a great gulp of fresh 
air. It was a revelation to find that musicians 
could still make this stomping jazz so long after 
it had apparently dried up. I had seldom spent 
a more exhilarating afternoon. 

Looking back now, after listening to Side 
One, I wonder what all the excitement was 
about. Each of the first eight tracks sound 
much like all the others ; apart from the utterly 
unrefined approach (which was salutary in the 
early 1940s) there is little worth commending. 
The tracks with Bunk on trumpet are even less 
satisfactory, although he was still capable of 
blowing great jazz—on occasion. But whatever 
its faults (chiefly the presence of a weak clari- 
nettist, Ellis Horne), the Watters band paved 
the way for the Great Revival of New Orleans 


Jazz. Whether that was a good or a bad thing 


will be argued for many years to come. At any 
rate, it killed the monster of ‘‘ commercial 
swing ”’ stone-dead. O.K. 


Lee Konitz Quintet 

** Very Cool” 
Sunflower : Stairway To The Stars : Movin’ 
Around/Kary’s Trance : Crazy She Calls Me : 
Billie’s Bounce. 


ea ymbte 12 in. LP 383CX10119—30s. 03d. plus 11s. 8d, 


Lee Konitz, a major disappointment during 
the ‘‘ Jazz From Carnegie Hall’”’ concert tour 
of Britain last September, does much to redeem 
his position with this LP recorded during 
August, 1957. Surrounding himself with three 
other Lennie Tristano students (trumpeter Don 
Ferrara, pianist Sal Mosca and British bass 
player Peter Ind) and a good, non-Tristano 
drummer (Shadow Wilson), he has created an 
album of flowing, inventive jazz which frequently 
belies the title ‘‘ Very Cool”’’. Lee’s tone now 
has less of the piercing, sepulchral quality and 
there are times (Kary’s Trance, for example) 
when he descends into a register normally the 
prerogative of the tenor sax. Apart from a slow, 
sensitive ballad reading of Crazy She Calls Me, 
Konitz’s best solo will be found in Sunflower. 
Harmonically Yesterdays (or as near to Kern’s 
original chords as makes no difference), this 
Den Ferrara composition enables Konitz to 
construct an extemporised line of great strength 
and logical development. Hearing Lee in this 
form makes me wish that he would again record 
with that leading musical architect, Gerry 
Mulligan. 

Ferrara is a much less accomplished soloist, 
although his work is not without interest ; he 
is sometimes guilty of inserting passing notes, 
which are not part of the harmony, into his 
improvisations. In the light of Konitz’s studied 
attempts to shun the Parker alto style, it is 
perhaps surprising to find trumpet and alto, 
in unison, playing Bird’s four-chorus solo from 
the original recording of Billie’s Bounce. Lee 
felt that this was ‘‘a valid way of expressing 
my appreciation to Bird ”’. A.M. 


Mitchell-Ruff Duo , 
“‘ Birdland Appearing Nightly ” (No. 2) 

Jordu: Ané¢el Eyes/Gone With The Wind: That’s All. 
(Columbia 7 in. EP SEG7816—8s. plus 3s. 1$d. P.T.) 

These four tracks by pianist Dwike Mitchell 
and bass player Willie Ruff are better than the 
titles released earlier on Columbia SEG7806, 
which I reviewed in September. Duke Jordan’s 
lovely Jordu (one of the best jazz tunes of recent 
years) is a tour-de-force for Ruff’s French horn, 
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an instrument he plays with great fluency and 
control. The remaining tracks are by piano and 
bass, Mitchell revealing a considerable Errol 
Garner influence in Gone With The Wind. 
A.M. 
Moondog 
A Duet—‘* Queen Elizabeth ’’ Whistle and Bamboo 
Pipe: Conversation and Music at 5ist Street and 
6th Avenue (New York City): Hardshoe (7/4): 
Tugboat Toccata: Autumn: Seven Beat Suite (3 
parts): Oo Solo (6/4): Rehearsal of Violetta’s 
** Barefoot Dance *’—(a) Portrait of Ninon, a 
Cocker Spaniel/Oo Solo (2/4): Ostrich Feathers 
Played on Drums: Oboe Round: Chant: All Is 
Loneliness: Sextet (Oo): Fiesta Piano Solo: 
Moondog Monologue. 


(Esquire 12 in. LP 32-055—28s. 6d. plus 11s. 1$d. P.T.) 

A tall, handsome man, always dressed in army 
blankets, Moondog earns a living on the street 
corners of New York, playing his compositions 
upon a weird assortment of instruments, some 
of them—the Oo and the Trimba, for instance— 
invented by himself. I cannot deny that this 
mixture of tinkling, hooting and thumping 
intrigues me; I even know a few people who 
are convinced it has genuine musical merit. But 
after a second or third hearing these ‘‘composi- 
tions’’ wear very thin. 

The Oo (“A triangular stringed instrument 
struck with a clava’’) is heard on many of the 
tracks, sounding rather like a barrel organ in 
the next street. Moondog’s piano playing, much 
more conventional, borrows from composers like 
Barté6k and is impressive in a rough-hewn kind 
of way. This musician seems at his best, how- 
ever, on drums and other percussion instru- 
ments ; these he plays with much skill. 

Some tracks, of course, are patently ridiculous, 
The duet with the “Queen Elizabeth” and 
Ostrich Feathers Played On Drums, for instance, 
almost amount to self-parodies. Moondog 
Monologue, taking up nearly half of the second 
side, is stuffed with callow, pretentious verse. 
*‘Each today is yesterday’s tomorrow’ and 
*‘Only such immortality strikes creative sparks 
from my soul—because of you”’ are samples of 
the author’s triteness. 


Gerry Mulligan and Bob Brookmeyer 

** Jazz Concerto Grosso ” 
Jazz Concerto Grosso/Something For The Ladies : 
Song For Cornet. 


(H.M.V. 12 in. LP CLP1204—25s. 9d. plus 10s. 1d. P.T.) 

Cornetist Phil Sunkel’s Jazz Concerto Grosso 
is the first of its kind and, in the main, it obeys 
the rules of the concerto grosso form. Sunkel, 
Brookmeyer and Mulligan comprise the 
concertino or solo group, the concerto or ripieno 
being made up of four trumpets, two trombones, 
tuba, four saxes, bass and drums. The blend 
of cornet, valve-trombone and baritone sax 
results in a pleasing, mellow sound and it is 
unfortunate that the entire development of the 
work could not have inade use of this concertino. 
The evidence points either to a hasty completion 
of the writing because of a fast approaching 
deadline or to a lack of inspiration on the part 
of the composer ; the fact remains that Sunkel 
breaks away from the true concerto grosso by 
allowing each of the three concertino instru- 
mentalists to make an individual appearance. 
While welcoming the opportunity of hearing 
Sunkel, Brookmeyer and Mulligan playing 
solos in front of a big band, I must express 
disappointment that the work fails to live up 
to its title all of the time. Apart from this the 
general level of performance is extremely high, 
the concerto sounding for all the world like a 
Gil Evans ensemble in places. 

The two shorter tracks on the reverse side of 
the record are played by a septet, Sunkel, 
Brookmeyer and Mulligan being joined by Jim 
Reider ‘tenor sax), John Wilson (flugel horn), 
Wendeli Marshall (bass) and Harold Granowsky 
(drums). Cornet, valve-trombone, tenor and 
baritone solo on Something For The Ladies, and if 
Jim Reider is not a pseudonym for Al Cohn 
then I shall’ be very surprised. Sunkel is the 
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only soloist on Song For Cornet, which, despite 
its touches of humour, remains the weakest of 
the three tracks. A 


André Previn And His Pals 

ee Pal Joey 2 
I Could Write A Book: That Terrific Rainbow : 
Bewitched: Take Him/Zip: It’s A Great Big 
Town: What Is A Man ?: I’m Talking With My 
Pal: Do It The Hard Way. 


( Vogue-Contemporary 12 in. LP LAC12126—27s. 6d. plus 
10s. 9d. P.T.) 


Close on the heels of the André Previn-Leroy 
Vinnegar-Shelly Manne ‘‘My Fair Lady’? LP 
(Vogue-Contemporary LAC12100) comes this 
album of Rodgers and Hart songs from ‘‘Pal 
Joey’’. The general treatment is similar and 
Previn again indicates that he is becoming an 
individual solo pianist of great promise ; he 
displays a wider understanding of the jazz 
idiom than such superficial performers as 
Phineas Newborn, Paul Smith and Don 
Shirley. Taste and imagination are important 
on an LP featuring only piano, bass and drums, 
and the varying treatments used for these nine 
tunes results in a beautifully balanced pro- 
gramme. Bewitched, for example, gets as wistful 
a reading as could be desired, while That Terrific 
Rainbow is a relentlessly swinging track in which 
Red Mitchell’s bass is vitally important. It’s A 
Great Big Town, as Lester Koenig notes on the 
sleeve, is played in a manner reminiscent of Fats 
Waller, a style I had never before associated 
with Previn. Although it is André who shoulders 
the heaviest burden as far as solos are concerned, 
the work of Mitchell and Manne is of essential 
value. 

Those readers who saw the recent screen 
version of “Pal Joey” might wonder why such 
film tunes as Lady Is A Tramp, My Funny 
Valentine and I Didn’t Know What Time It Was 
are not included here. In fact these were added 
to “Pal Joey” in Hollywood and this LP is 
devoted to the original score as designed for the 
1940 stage version. The debt owed to jazz by 
the world of good popular music is emphasised 
by the inclusion in Previn’s programme of 
Talking With My Pal, a song which was written 
for the show but never actually performed, 
due to time limitations ; this is probably the first 
appearance of the tune on record. A.M. 


Jimmy Rushi 

*“‘ Little Jimmy Rushing And The Big Brass ” 
I’m Coming Virginia : Knock Me A Kiss : Harvard 
Blues: Mister Five By Five: Trav'lin’ Light: 
June Night/It’s A Sin To Tell A Lie: Rosalie: 
Jimmy s Blues: Someday Sweetheart: When 
You’re Smiling : Somebody Stole My Gal. 


(Philips 12 in. LP BBL7252—27s. plus 10s. 64d. P.T.) 

It is no coincidence that the two finest tracks 
on this record are Harvard Blues and Jimmy’s 
Blues. Although he sings the standards very 
well, in a typically rousing manner, Jimmy 
Rushing is first and foremost a blues-singer ; 
one of the very finest, in fact. Only a few nights 
before reviewing this LP I heard Jimmy per- 
forming with the Humphrey Lyttelton band ; 
on-stage this rotund, extraordinarily amiable 
man not only sang with customary authority 
and enthusiasm, but, as usual, communicated 
those qualities to his accompanying musicians. 
He does the same thing here, working his way 
through a set of good arrangements by Nat 
Pierce, Buck Clayton and Jimmy Mundy, with 
a 16-piece band, packed with star sidemen of 
the “‘ swing era ”’, roaring excitingly behind him. 

All these tities were recorded during three 
sessions in February of this year. Vic Dickenson, 
Dickie Wells and Urbie Green made up the 
trombone section on several of the tracks, while 
Coleman Hawkins, Earl Warren, Buddy Tate, 
Buck Clayton, Emmett Berry, Milt Hinton, 
Jo Jones and Osie Johnson are among other 
musicians who can be heard. It is hardly 
surprising, therefore, that the level of ensemble 
and solo playing is very high. I would particu- 
larly like to single out Dickie Wells’ sensitive 
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obbligati behind Rushing on the two blues, 
Coleman Hawkins’ tightly-knotted solos in It’s 
A Sin To Tell A Lie, Rosalie and When You're 
Smiling, and Buddy Tate’s mild-toned but 
restless playing on Harvard Blues, When You're 
Smiling (he splits a chorus with Hawkins) and 
Trav’ lin’ Light. 

Most of the standards are taken at lively 
tempi, and Jimmy acquits himself outstandingly 
well on I’m Coming Virginia, Someday Sweetheart 
and—improbably enough—ZIt’s A Sin To Tell 
A Lie. Trav’lin’ Light is the only track on which 
he really disappoints. The mistake he made was 
in taking Billie Holiday’s famous version of the 
song as a basis for his own interpretation ; it 
was a nice gesture on Jimmy’s part, but Billie 
Holiday is perhaps the most sophisticated and 
cynical of jazz-singers and her brittle melodic 
line defeats Jimmy’s bluff directness. If you 
can imagine Proust translated by Smollett you'll 
get some idea of what I mean. 


Howard Rumsey’s Lighthouse All Stars 
“‘ Sunday Jazz A La Lighthouse, Vol. 1” 

Four Others: All The Things You Are: Creme De 

Menthe: Viva Zapata !/Bernie’s Tune: Solitaire : 

Morgan Davis: La Soncailli. 


(Vogue-Contemporary 12 in. LP LAC12120—27s. 6d. plus 
10s. 9d. P.T.) 

Recorded during a Sunday concert held on 
February 21st, 1953, at the Lighthouse Club, 
Hermosa Beach, six of these titles have appeared 
previously on a series of Vogue EPs. Only the 
Latin-American Viva Zapata /, on which conga 
drummer Carlos Vidal is prominent, and 
Solitaire, a showcase for trombonist Milt 
Bernhart, are new to British collectors, although 
the EP version of La Soncailli was a shorter one 
than this LP track, which runs for nearly ten 
minutes. The basic group comprises trumpeter 
Shorty Rogers, Bob Cooper and Jimmy 
Giuffre on tenor saxes, Bernhart on trombone, 
pianist Frank Patchen, bass player Rumsey, 
and Shelly Manne on drums. The music is more 
extrovert and down-to-earth than that heard on 
more recent albums by these men ; the brash 
but swinging solo playing seems to indicate that 
clinical experiments are reserved for the record- 
ing studio. The best track is undoubtedly All 
The Things You Are, virtually a duet between 
Rogers and guest pianist Hampton Hawes. 
Hawes plays with great intensity and a per- 
cussive touch which threatens to demolish the 
keys, hammers and strings of his instrument. 
Apart from Solitaire, the other tracks fall into the 
general category of small band jazz where the 
accent is on the soloists. The only really 
disturbing moments occur in Giuffre’s Four 
Others, when Maynard Ferguson demonstrates 
his thoroughly unpleasant trumpet tone. 


Saints Jazz Band 
** Swingin’ With The Saints ” 

Stack O’ Lee Blues : Swingin’ The Blues/I’ve Found 
A New Baby : Till We Meet Again. 
(Parlophone 7 in. EP GEP8696—8s. plus 3s. 14d. P.T.) 

The best of these tracks is the first one ; the 
others—especially Till We Meet Again—are 
inclined to be far too tense. Although the band 
does a very workmanlike job on Swingin’ The 
Blues 1 don’t really feel that Basie numbers suit 
a group so much smaller than the Count’s own 
orchestra. Parts of I’ve Found A New Baby, 
incidentally, reminded me of the Benny Good- 
man Sextet. -K. 
Zoot Sims Quartet 

** Zoot!” 

Why Cry ? : Echoes Of You : Swim, Jim/Here And 
Now : Fools Rush In : Osmosis : Taking A Chance 
On Love. 
(London 12 in. LP LTZ-U15135 —27s., plus 10s. 63d. P.T.) 

Consistency, taste and swing were the omni- 
present qualities displayed by Zoot Sims during 
his recent appearances before British audiences. 
The same qualities can be found in all his 
records and this latest release, made two years 
ago for the Riverside label, is no exception. At 
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every tempo and in every mood Zoot is an 
assured, natural jazzman, with a conception 
of time which gives added point to the most 
simple ideas. His alto playing (heard on Sv:im, 
Jim and Osmosis) so far lacks the authority of 
his work on tenor sax, although he is still worth 
an aviary full of Charlie Parker copyists, 
Trumpeter Nick Travis partners Sims here, 
taking bold, incisive solos, oecasionally attempt- 
ing upper-register phrases which fail gloriously, 
and adding a vital ‘‘echo”’ effect to the 
charming Echoes Of You. George Handy plays 
good piano accompaniments, but I found Osie 
Johnson’s insistent open cymbal a source of 
irritation in places. Bassist Wilbur Ware, heard 
on the recent ‘‘ Monk Meets Mulligan” LP 
(London LTZ-U15127), deserves special men- 
tion, not only for his section work but also for 
the beautifully executed double-stopping which 
he introduces into his solo on Swim, Jim. 
A.M. 

Tom Stewart Quintet 
Rosetta : Out Of Nowhere/Fidgety Feet : Potatoes 
(H.M.V. 7 in. EP°7EG8368—8s. plus 3s. 14d. P.T.) 

Tom Stewart plays the tenor horn which he 
describes as ‘‘ a small edition of the baritone or 
euphonium. It has an identical range, is keyed 
in Bb and retains the mellow, non-biting quality 
of the large horn’’. It makes a good contrast 
with the piping sound of Steve Lacy’s soprano 
sax, but the instrumentation is not one I would 
choose for sustained enjoyment. The arrange- 
ments, Rosetta and Fidgety Feet in particular, 
tend to be too suave and slick and I cannot 
reconcile myself to the sound of modern jazz 
coming out of an instrument I always associate 
with Sidney Bechet, good though Lacy is as a 
technician. The rhythm section of Dave 
McKenna, Whitey Mitchell and Al Levitt 
provides the most listenable music here. 


Alex Welsh and his Band 

** The Melrose Folio” 
Kansas City Stomp : Sidewalk Blues : Sugar Babe: 
Dipper Mouth Blues/King Porter Stomp : Someday, 
Sweetheart : Honey Babe : Tia Juana. 
(Nixa 10 in. LP NJT516—20s. plus 7s. 10d. P.T.) 

With a sleeve-note written by Walter Melrose 
himself, this set of entertaining numbers—all of 
them published in Chicago by the Melrose 
Brothers during the 1920s—is given really 
worthy treatment by the Alex Welsh Band. Six 
of the tracks are by the full band, but Sugar 
Babe is a first-class clarinet solo by Archie Semple 
well supported by piano, bass and drums, while 
Honey Babe is a duet between Alex Welsh and 
his pianist, Fred Hunt. The band gets right 
away from Jelly Roll Morton’s conception of 
the tunes, which is just as it should be ; nobody 
could hope to improve on Morton’s perform- 
ances by copying them or even by alluding to 
his methods. 

Although the music is so satisfactory, the 
record label and sleeve leave much to be 
desired. The first track is listed as Kansas City 
Stop, while the composer of Tia Juana is given 
as Connelly, not Conley. Worst of all is the 
discrepancy between the running order shown 
on the sleeve and label and that of the tracks 
themselves. The heading of this review has 
been copied off the sleeve ; in fact the correct 
running order of Side Two should be King 
Porter Stomp, Honey Babe, Tia Juana and Someday, 
Sweetheart. There really is no excuse for careless- 
ness of this kind. .K 


Teddy Wilson 

** After You’ve Gone ”’ 
I’ve Got The World On A String : After You've 
Gone/Bess, You Is My Woman : Between The Devil 
And The Deep Blue Sea. 


(Philips 7 in. EP BBE12196—9s. 3d. plus 3s. 73d. P.T.) 

To say of a Teddy Wilson record that it is 
no better and no worse than most he has made 
is more of a compliment than it sounds. Wilson 
must be about the most consistently good pianist 
in jazz, his standard of playing always amazingly 
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Leak amplifiers were the first in LEAK amplifiers are the choice Also many of the gramophone From long experience and by 
e the world to be marketed with a of professional engineers such as_ records you buy are cut via extreme attention to design details 
e distortion content as low as_ the B.B.C. (over 500 delivered), LEAK amplifiers. This accept- during development work on the 
ly 0.1%, a claim received with the South African Broadcasting ance by professional audio en- pre-production models, we enable 
n incredulity in 1945 but which Corporation (600),ITVandmany _ gineers has led to a demand for our craftsmen to achieve a high 
e was subsequently confirmed by other Commonwealth and over- Leak equipment from music- output per man-hour. The labour 
n ~~ ee Physical Laboratory - er systems, lovers throughout the world. costs thus saved — ~ _ 
s and has since become an accepted who use them for transmitting creased costs incurred for high- 
$ world-wide standard. and/or monitoring (quality check- grade materials, components and 
t ing) the broadcasts to which you finishes, and this together with 
g listen. quantity production (made 





market) explains how quality 
products may be sold at reason- 
able prices. 


LE AK] ee er cay 


1 
Ask your dealer for a demonstration of LEAK equip- 
H. J. LEAK & CO. LTD., . 
TD., BRUNEL ROAD ment including the NEW POINT ONE STEREO 


) WESTWAY FACTORY ESTATE, 
$ LONDON, W.3,. ENGLAND pre-amplifier and STEREO 20 power amplifier. 








Telegrams ; Sinusoidal, Ealux, London 
Telephone ; SHEpherds Bush 1173/4/5 Cables ; Sinusoidal, London 
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Hi-Fi Reflex Enclosures 








by 


The ‘Empress’ 


Dimensions : 33” high, 21” max. depth, 31” max. width, 26” across baffle front. 
Incorporating the new Richard Allan Golden Twelve Bass unit. 14,000 lines on a 
2” centre pole. The middle and treble range is handled by a 12,000 line 8” unit and a 
10,000 line 4” tweeter, together with a suitable crossover network. 


The ‘ Duchess’ (Illustrated) 


Dimensions : 30” high, 17” max. depth, 25” max. width, 21” across baffle front. 
Recommended for use with the Golden Ten Bass unit, 14,000 lines on a 14” centre 
pole, 4” tweeter of 10,000 lines and suitable crossover network. 





The ‘ Princess’ 


Dimensions : 28” high, 12” max. depth, 20° max. width, 17” across baffle front. - Ben 
Recommended for use with the Golden Eight of 12,000 lines with wide range response. aaa ecm 


These three enclosures are of similar design, covering a range to satisfy most requiree 
ments and are recommended for corner location. 


Where tweeters are recommended, these are located in an upward facing position 
giving wide range dispersion. All enclosures are highly suitable for giving the 
maximum benefit of stereophonic reproduction. 





PRICES: ‘Princess’ II gms. (enclosure only) 
Golden Eight speaker recommended for use with ‘Princess’ £3 9s. 4d. including P.T. 
‘Duchess’ 15 gns. (enclosure only) 


Golden Ten speaker assembly recommended for ‘ Duchess’ £11 Ils. 10d. including P.T. a ll leaflets 
‘Empress ’ 36 gns. (complete, as specification) 
: 
RICHARD ALLAN RADIO LTD BATLEY YORKSHIRE Phone: Batley 1123 and 1308 § 





a NEW line of - 
Record Storage eee | 


” Units 


Here is a new and ingenious method of housing ALL your records. 
These beautifully built and highly finished units—delightful articles 
7 of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. In solid Agba, 
light or walnut colour. The assembly illustrated shows three units, 
— aan including a Top Storage Cupboard for 7” records—a special feature 
Te of these units—a roomy drawer for tapes and catalogues, a Bottom 


Storage Cupboard for 10” and 12” records and legs or base. 








3ft range 


2ft range 

















f 
i 


Dimensions are: Top—2’ x 9 x 104” high. Drawer—2’ x I’ 2” x 
6” high. Bottom—2’ x I’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of legs or solid base as required. 





v | 
] Please send for full details right away 


| | Road 
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Announcing a unique event for record lovers... 





mememnacte: LA The March L/P Weekend Conference 


Live recitals of music for piano, lieder, and music 


Suereophonc éomonstruions by the major recente «=~ NNOrbreck, Blackpool—I3 to 15 March 1959 


companies * Record programmes by leading Vd , 
personalities of the gramophone world includes : Aa\t 
Donald Aldous (Gram. Rec. Review) i ‘ . . 
Edward Greenfield (M/c Guardian) Denis Stevens $ 2. This entirely new venture, sponsored by the Long Playing 


The Gramophone) - Fil includes: “Th ( ° ; i 
( an nel imate lng Record Library Ltd., offers the most enjoyable musical weekend 
“A Tribute to Dennis Brain’. = you have ever spent. The inclusive cost, covering luxury 


| accommodation and all main meals from Friday evening to 
Sunday evening, is only 54 guineas. Bookings already 

received indicate that early reservation is advisable to avoid 
disappointment. Send for application form and further details to:— 


_ 9. 


(um? 
Lx 









THE LONG PLAYING RECORD LIBRARY LIMITED 
SQUIRES GATE STATION APPROACH - BLACKPOOL - LANGS 





PLUS—Accommodation in luxury hotel with indoor swimming pool, private golf and tennis courts, etc. 








resend a | 


IS A UNIQUE WORLD WIDE RECORD SALES ORGANISATION 





that sells records by post and sends them all over the world. Every record listed 
in the current British catalogues is available for despatch immediately upon receipt 
of your order. All records are subjected to the most critical examination prior to 
despatch, are guaranteed against any fault, are unplayed and expertly packed to 
ensure their being delivered to you in like condition. Long Playing and Extended 
Play records are sent free of postage and packing charges to all parts of the 
UNITED KINGDOM. OVERSEAS orders are sent free of Purchase Tax and 
those of £10 and over are also sent free of postage, packing and insurance charges. 
In addition the RESEARCH CENTRE, in the care of Musical Director, Isobel 
Rayne, is available in a consultant capacity to advise on the best recording of any 
work in the catalogues: there is no better Records-by-Post service—send your orders 
to Isobel Rayne, RECORD RESEARCH, 217 London Road, Mitcham, Surrey. 


For personal shoppers, branches at: 
33 Church Road, London, S.E.19. LIVingstone 7679. OPEN DAILY 
d 217 London Road, Mitcham, Surrey. MITcham 4876. UNTIL 7.0 p.m. 


2B 























622 Advert The GRAMOPHONE November, 1958 
* hi 
WwW 
The microgroove of the ether: 
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: 
What the microgroove record did for record — 
reproduction, VHF broadcasting and the RCA f } 
tuner do for radio reception. 
The discriminating music lover can now receive f 1 


live broadcasts completely free from interference 
and background noise and of true High Fidelity § 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- f 
locks a vast storehouse of quality listening on 
the VHF waveband. 


NOW REDUCED TO £17.5.4 plus £6.14.8 P.T. 





PLUG-IN MATCHED COMPONENTS 
FOR RECORD, RADIO AND TAPE 
REPRODUCTION 


as 63 et em OD ome eee Os Oe A oe bee st OD OD 


* Precision Tuning. The new RCA Electron Ray Tuning Indi- 
cator makes tuning simplicity itself. 


* High Fidelity. Wide range response within 1db from 30-15,000 | 
cps. for true High Fidelity reproduction worthy of the finest 
amplifier and speaker. 





* No Matching Problems. Adjustable output level to your 
amplifier. 


— 

— 
—s 

— 
— 
— 
— 
— 
—_ 
~ 
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* Automatic Frequency Control. Holds the station permanently 
in tune. 


Va % Power Requirements, 230-395 volts, DC, 40 milliamps, AI. 

supply, 63 volts 2°25 amps heater supply (available from 

MAIN AMPLIFIER RCA New Orthophonic High Fidelity Amplifier and most | 
£24.10.0 other quality amplifiers). | 





PRE-AMPLIFIER 
£16.10.0 
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LOUDSPEAKER LOWBOY 
SUPPLY UNIT SYSTEM CABINET 
£4.0.0 £56.11.0 £18.10.0 


Send for fully illustrated literature 
RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


(An Associate Company of Radio Corporation of America) 


Sunbury-on-Thames 3101 
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high. He still performs in the same deft, elegant 
way that he did back in the 1930's, in a style 
that refuses to be touched by time. These 
tracks are good examples of his work, well- 
mannered but not genteel, with Al McKibbon 
and Kansas Fields providing a good backing. 
All four titles were recorded in 1950. Wilson 
plays Bess, You Is My Woman with exceptional 
delicacy and understanding. C.F. 


IN BRIEF 


* indicates a stereophonic recording 


x%Les Brown. ‘Concert Modern’. The Nutcracker 
Suite: Porgy and Bess[Slaughter On Tenth Avenue : 
Rhapsody In Blue: An American In Paris. (Capitol 
< me 12 in. LP ST959—24s. 3d. plus 9s. 53d. 
P 


a mt 

All the arrangements on this LP were written by 
Frank Comstock, and while his brassy treatment quite 
suits Slaughter On Tenth Avenue, Tchaikovsky’s Nut- 
cracker Suite gets turned into a raucous experiment in 
stereo recording, exciting but vulgar. Rhapsody In Blue, 
without strings and with the piano part cut right down, 
was never a very interesting work anyway ; of Gershwin’s 
longer compositions I’ve always preferred American In 
Paris—digested here, but neatly—or the tunes from his 
opera, Porgy and Bess. Brash but exhilarating, this LP 
has quite a few jazz solos hiddeninits grooves. Whatever 
its aesthetic lapses it certainly exploits the stereo medium 
quite remarkably ; at the very least it should startle all 
your friends. C.F. 


Jackie Cain and Roy Kral. ‘The Glory Of Love’’. 
The Glory Of Love: The Best Thing For You: I Love 
You Real: Could You Use Me?: Miz’ Margret: Love 
Is Sweeping The Country|/You Inspire Me: Looking At 
You : Where Did The Gentleman Go?: Let's Get Away 
From It All: Tain’t No Use: The Winter Of My 
Discontent. (H.M.V. 12 in. LP CLP1219—25s. 9d. plus 
10s. 1d. P.T.) 

Almost the first thing this critic does when he receives 
a record by Jackie and Roy is to find out if it contains 
anything by Tommy Wolf, the ingenious young song- 
writer whose work is being featured by these two singers. 
I am happy to report that I Love You Real and You 
Inspire Me, two new songs by Wolf, turn out to be the 
best items on the LP, closely followed by a lesser-known 
Gershwin song, Could You Use Me ?, which has equally 
brilliant lyrics. For the most part these performances 
move along familiar lines, although this time the accom- 
paniment comes from a quartet—Barry Galbraith 
(guitar), Milt Hinton (bass), Osie Johnson (drums) and 
Roy Kral himself on piano. Tain’t No Use and 
Miz’ Margret are scatted duets, while Jackie is heard as a 
solo singer in Looking At You, Where Did The Gentleman 
Go? and Alec Wilder’s Winter Of My Discontent. She 
happens to be far less interesting on her own, however, 
and these three tracks are dull patches in an otherwise 
admirable record. 


*Nat ‘‘ King ’’ Cole. ‘St. Louis Blues’. Overture 
(tntroducing Love Theme and Hesitating Blues) : Harlem 
Blues : Chantez Les Bas : Friendless Blues: Stay: Joe 
Turner's Blues[Beale Street Blues: Careless Love: 
Morning Star: Memphis Blues: Yellow Dog Blues: 
St. Louis Blues. (Capitol Stereophonic 12 in. LP 

LCT6156—28s. 6d. plus 11s. 13d. P.T.). 

When I reviewed the monaural issue (LCT6156) ‘ast 
June, I described Nat Cole’s voice as shy and friendly 
but went on to suggest that his versions of classic blues 
—Memphis Blues and St. Louis Blues, for instance— 
were too smooth for any but the most tolerant of jazz 
aficionados. Heard in stereo, Nat takes on rather more 
presence and the accompaniments by Nelson Riddle’s 
orchestra stand out a little more boldly. Otherwise my 
opinions remain the same. C.F. 


Don Elliott And His Choir. A Million Dreams Ago : 
It's Only A Paper Moon: Dinah: Blue Waltz: 
Poinciana : Play Fiddle Play|/Summer Scene: Tired Of 
Me: I Don’t Want To Walk Without You: When The 
Sun Comes Out: The Story Of A Starry Night: A 
Waltz, (Brunswick 12 in. LP LAT8263—27s. plus 
10s. 64d. P.T.). 

his is one of a new “ mood jazz” series, with the 
accent firmly placed on the first word of the title. 
Elliott plays mellophone, trumpet and vibes and on 
nine of the tracks he has multi-taped himself into a 
one-lan, Six-voiced choir. Hal McKusick takes some 
agreeable solos on clarinet, bass-clarinet, alto and tenor 
but the sum total of both sides is guaranteed to induce 
a tecling of drowsiness. Without the choir the instru- 
mental group shows promise, but the addition of wordless 

Go0-wahs ” lowers the musical value. A.M. 


Eydie Gorme. 


20’s’’. 


4) 
A4itonge + 
tee 


“Eydie Gormé Vamps The Roaring 
WVhen The Red , Red Robin Comes Bob Bob Bobbin’ 
oe Who's Sorry Now? : Toot Toot Tootsie, Good- 
ye: My Man: Singin’ In The Rain : Chicago/I Wanna 
Le Loved By You: My Buddy: Tip Toe Through The 
<ups WithMe: Let’s Do It: Button Up Your Over- 
Seat : Back In Your Own Back Yard. (H.M.V. 12 in. 
«? CLP1201—25s. 9d. plus 10s. 1d. P.T.) 

_ “ydie Gormé sings the hit-songs of the 1920s with aS 
much zest as if she had been a flapper in those far-off 
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years. In fact, of course, she was not even born then. 
What matters, though, is that the songs are good ones 
and have stood up sturdily to the warp of time. The 
quest for period flavour even extended to recording the 
first chorus of W. The Red, Red Robin with the 
techniques of the pre-electric era, while I Wanna Be 
Loved By You finds Eydie copying a few of the vocal 
tricks popularised by Helen Kane (“The Original 
Boop-A-Doop Girl”). But gimmicks apart (and I loved 
them all), Eydie sings both pertly and flawlessly, well 
supported by Don Costa’s orchestra. Almost anybody 
between 16 and 60 should get some kind of kick out of 
this record. C.F. 


Ella Fitzgerald. ‘‘ The First Lady Of Song.” My One 
And Only Love : The Impatient Years : But Not Like 
Mine : I’ve Got The World On A String : An Empty 
Ballroom : You Turned The Tables On Me]Ella’s Contrs- 
bution To The Blues : That’s My Desire : A Satisfied 
Mind : Careless : Give A Litle, Get A Little : Blue Lou. 
(Brunswick 12 in. LP LAT8264—27s. plus 10s. 63d. P.T.) 


‘*The Moods Of Ella.” Beale Street Blues : St. Louis 
Blues] A Tisket, A Tasket : I Can’t Give You Anvthing 
But Love. (H.M.V. 7 in. EP 7EG8392—8s. plus 3s. 13d 
P.T.) 


The outstanding tracks on the Brunswick LP are 
I’ve Got The World On A String and Ella’s Contribution 
To The Blues, both of which show off the singer at her 
best. Ella sings as stylishly as ever on remaining titles— 
most of them reissues, some from as far back as 1947— 
but her approach is much more commercial. The H.M.V 
EP contains a subdued but satisfying version of Beale 
Street Blues and Ella’s good-natured impersonations of 
Rose Murphy and Louis Armstrong in I Can’t Give You 
Anything But Love. 


Mel Henke. Dream A Little Dream Of Me: I Can't 
Give You Anything But Love: Sentimental Journey : 
Frankie And Johnny : Where Or When: Sleepy Time 
Down South{[The Man I Love: Ain't Misbehavin’ : 
Kammenoi Ostrow: Four Deuces: Nola: Liza. 
(Contemporary 12 in. LP LAC12112—27s. 6d. plus 
10s. 9d. P.T.) 


Despite the fact that he was born in Chicago 43 years 
ago and worked with most jazz musicians who played in 
that city during the 1930s, Mel Henke now seems to 
have deserted jazz and turned to performing cocktail 
music. Not that this LP isn’t a very dazzling affair, 
showing what an extraordinarily fine technique this 
pianist has. But the music is so contrived and polished 
that any spontaneity it originally had got squeezed out a 
long time ago. Henke gets good rhythmic support from 
guitarist Bill Newman, bassist Bob Reed and drummer 
Lou Singer. C.F. 


% Lena Horne, “At the Waldorf Astoria”. Today I Love 
Everybody: Let e Love You: ome Runnin’ : 
Cole Porter Medley (How’s Your Romance?: After 


You : Love Of My Life: It’s All Right With Me): 
Mood Indigo: I’m Beginning To See The Light/ 
How You Say It: Honeysuckle Rose: Day In— 
Day Out; New-Fangled Tango: I Love To Love: 
From This Moment On. (R.C.A. Stereo 12 in. 
LP SF5007—27s. plus 10s. 63d. P.T. Monaural 
RD27021). 


Frankly I don’t see that stereo adds much to a cabaret 
act of this kind. The LP was recorded at the Waldorf 
Astoria one night in 1957 and, as usual, Lena sounds 
beautifully poised. Highspots are From This Moment 
On, the two Ellington songs and a short but savage J?’s All 
Right With Me. A pity, though, that the band has to 
play Lena’s signing-off theme—How About You—quite 
so often. C.F. 


** Music of the African Zulus!’’ : Drums Of Africa 
(The Globe Trotters) (V) : New Year Rock (Little Kid 
Lex) : Seeta (Lefu Mokoena) (V) : Tom Hark (Elias and 
his Jive Flutes) - K.B. (Country Jazz Band) : Skhanda 
Mayeza (Suzie and Grace) (V)/Wambamba Lomfaan (The 
Goli Sisters) (V) : A Upinde Mzala (The Sharpetown 
Swingsters) (V) : Manyausa (The Globe Trotters) (V) : 
Kamohlaba (Jackson Ngobeni) (V) : Siva Giya (The 
Melotone Brothers) (V) : Holom Toe (The Globe Trotters) 
(V). (Columbia 12 in. LP 33SX1099—25s. 9d. plus 
10s. 1d. P.T.) 


** Music Was Born In Africa ’’ : Music Was Born In 
Africa (Thandi Mpambani with Ben “ Sach” Masinga, 
Martin Stanford, Harmony Crotchets and Choir) (V) : 
Dinah (Ben “‘ Sach” Masinga) (V) : Waye Tshilo ( African 
Mills Brothers) (V) : Lindiwe (Ace Buya and Harmony 
Crotchets) (V) : Peter’s Blues (Peter Makana) : Dubula 
Mpana (Martin Stanford with Thandi Mpambani and 
Harmony Crotchets) (V)/Bana Bana (Ben “ Sach” 
Masinga) (V) : Tenderly (Thandi Mpambani) (V) Sondela 
Martha Mdenge and Harmony Crotchets) (V) : Khala 
Zo’me (Royal Players) Notemba (Ace Buya and 
Harmony Crotchets) (V) : Tell Me How Long The Train's 
Been Gone (Martha Mdenge and Harmony Crotchets) 
(V) (Oriole 12 in. LP MG20026—28s. 6d. plus 11s. 13d. 


The music of these urbanised Africans reflects 
American jazz, rock and roll and “ pops” quite as much 
as it draws upon native traditions. The out-of-tune jazz 
bands are hard to take but some of the other tracks 
fascinate, notably the penny-whistle blowing of Little 
Kid Lex and Peter Makana and the near-blues singing of 
Lefu Mokoena and Jackson Ngobeni. Of the two records 
the Oriole is the least interesting, mainly because the 
performances stick much closer to Western models. 
Thandi Mpambani sings with gospel fervour in Music 
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Was Born In Africa but on Tenderly she gives a sad 
imitation of Ella Fitzgerald. C.F. 


Ken Nordine. ‘‘Word Jazz”. What Time Is Ii: My 
Baby : Sound Museum: The Vidiot/ Roger: 
Is From : Looks Like It’s Going To Rain: Flibberty J1b. 
(London 12 in. LP LTZ-D15131—27s. plus 10s. 63d. P.T.) 
His voice fleshy and resonant, Ken Nordine, a Chicago 
TV announcer, has cultivated a hammy manner that fits 
nicely between the bittern boom of Dylan Thomas and the 
confidential rumble of Orson Welles. In “‘Word Jazz” 
Nordine has devised a style of humour so off-beat that 
one almost begins taking it seriously. Sometimes tactful, 
more often satirical, the musical backgrounds were con- 
jured up by Fred Katz (who is heard leading a versatile 
quintet), while the record also employs a wide variety of 
sound-effects. Inevitably, I suppose, the monologues 
vary in quality: My Baby is brilliant, The Vidiot and 
Hunger Is From only a little less so. But the others, it 
seemed to me, would not stand up to much wae 


Sid Phillips and his Orchestra. ‘‘ The Fabulous Mr. 
Phillips.” Night Ride : Deep Purple : Avalon : Cotton 
Pickers’ Congregation : You Forgot To Remember : Isle 
Of Caprij/Escapada : Clarinet Cadenza: We'll Gather 


Lilacs: Runnin’ Wild: ’Deed I Do: Frankie and 
Johnnie. (H.M.V. 12 in. LP CLP1198—25s. 9d. plus 
10s. 1d. P.T.) 


Perhaps this disc should have gone to my young 
colleague, John Oakland, who would probably enthuse 
over the beautiful scoring—particularly for strings—on 
Remember and some other tracks. Only about half the 
record is really jazz at all, although I must say I found 
everything enjoyable. Sid Phillips is a fine musician and 
as well as excelling at light modern concert music he has 
always served up a pretty good jazz meal, beginning, of 
course, with Hors d’oeuvres. The most entertaining track 
is "Deed I Do, where Sid plays a clarinet and baritone 
sax duet with himself. Avalon and Isle of Capri are out- 
and-out Dixieland performances, while Runnin’ Wild 
does just that. 0.K 


Tito Puente and His Orchestra. ‘‘ Mucho Puente”. 

ambo Beat: The Late, Late Scene: Night Ritual: 
Malibu Beat: Night Hawk/Lullaby of the Leaves: 
Son de la Loma: Duerme (Time Was): Tea For Two: 
Poor Butterfly : Tito’s Guiajira. (R.C.A. Stereophonic 
12 in. LP SF5008—27s. plus 10s. 63d. P.T.). 

“‘ Tito Puente is a split-personality ! ” says the sleeve- 
note. That split seems to go right through the edge of 
this LP, for side one presents fierce Afro-Cuban numbers 
while side two mostly consists of gentler music, still in 
the Latin-American idiom but featuring flutes and 
strings. Mambo Beat and Night Ritual are the most 
interesting tracks, theatrical but exciting and featuring 
remarkable drumming. Jazz solos are provided by 
Barry Galbraith (fair), Gene Quill (shrill) and trumpeter 
Doc Severinsen (enterprising). Certainly this LP— 
particularly the first side—gains from stereophonic 
recording. C.F. 


Paul Smith Quartet. ‘Softly Baby’. Long Live 
Phineas: I Didn’t Know What Time It Was/I’U 
Remember April: Invitation. (Capitol 7 in. EP EAP3- 
829—9s. 3d. plus 3s. 74d. P.T.) 

Playing brilliantly and keeping up a consistent level of 
superficiality, pianist Paul Smith makes music suitable 
for the jazz-fringe audiences. A record of this kind 
virtually defies criticism. True jazz followers will find the 
work of the accompanists (Barney Kessel, Joe Mondragon 
and Stan Levey) more to their taste than the dextrous 
keyboard antics of the leader. Fittingly enough, the 
opening track, Long Live Phineas, is dedicated to another 
ornate, near-jazz stylist, Phineas Newborn. M 


Jack Teagarden. ‘Swing Low Sweet Spiritual’’. 
Part 1: Joshua Fit De Battle of Jerico: Nobody Knows 
The Trouble I’ve Seen/Goin’ Home : Git On Board, Little 
Children. (Capitol 7 in. EP EAP1-820—9s. 3d. plus 
3s. 74d. P.T.) Part 2: Gonna Shout All Over God's 
Heaven : Swing Low, Sweet Chariot] Deep River : Ezekiel 
Saw The Wheel. (Capitol 7 in. EP EAP2-820—9s. 3d. 
plus 3s. 74d. P.T.) Part 3: Sometimes I Feel Like A 
Motherless Child: This Train/Shadrack: Sing And 
oT (Capitol 7 in. EP EAP3-820—9s. 3d. plus 3s. 7}d. 


With the Van Alexander Choir and Orchestra supplying 
an accompaniment that often swings quite nimbly, Jack 
Teagarden sings twelve well-known spirituals in a 
characteristically lazy but likeable way. Considering all 
the circumstances, there is a surprising amount of jazz on 
this set of EPs, with Teagarden’s own trombone — 


as luxuriant and supple as ever. C. 
Josh White. ‘‘Blues And. . .”—Part 2. Careless Love 
Dink’s Blues. (Nixa 7 in. EP NJE1058—9s. 3d. plus 
3s. 74d. P.T.) 


“Blues And .. .”—Part 3. Oh, Lula: St. Louis Blues] 
I Know How To Do It : Good Morning Blues. (Nixa 7 in. 
EP NJE1059—9s. 3d. plus 3s. 73d. P.T.) 


Six more of the tracks which Josh White recorded 
during his visit to Britain in the winter of 1955-6, all of 
them originally issued on a Nixa LP (NJL2). Backed up 
by Jack Fallon and Phil Seamen, Josh turns in a set of 
typically smooth and assured performances. Dink’s Blues 
may be rather too honey-sweet for my taste, but most of 
the other tracks are pleasantly virile. As usual, of course, 
Josh’s blues-singing tends to be charming rather than 
intense. C.F. 
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TECHNICAL TALK 


Compatibility 

I am getting very tired of this adjective 
** compatible”, for it covers a multitude of 
qualifications, if not of sins. Let me make it 
clear once again therefore that a good stereo 
disc will be ruined at one playing by the 
“monaural players’? with which we are 
familiar: the stylus radius, the playing weight 
and the low value of vertical (and often lateral) 
compliance will all contribute to the massacre. 

Evidence is accumulating, too, that side 
pressure and even dust are both more important 
in the life of a stereo disc than they are with 
the ordinary LP—just as they are more 
destructive with the latter than they were with 
the standard 78. So also is the angle at which 
the stylus enters the groove: when looked at 
along a tangent the stylus should be vertical 
and contact the groove symmetrically ; when 
looked at along a radius the needle angle should 
not be short of the vertical by more than a few 
degrees—this in sharp contrast with the 60° 
needle angle we used to have in the old days. 


Essentials for good Stereo 

These adjustments relating to side pressure 
and needle angle and the precaution to keep 
records clear of dust whilst they are being played 
are of the utmost importance for the quality of 
the reproduction as well as for the avoidance of 
wear. Let us just look at a few of the controlling 
factors for a moment and the effects will become 
crystal clear. The fundamental feature is that 
the recording modulation is on the two walls of 
the groove and is different on each. If therefore 
there is any tendency for side pressure, as there 
is with most tone-arms, on the inner wall, the 
recording on that wall will be favoured at the 
expense of that on the other, and in addition 
there will be an encouragement for the stylus 
to ride up in the groove along that wall. This 
must inevitably mean that the stereo effect will 
become unbalanced and the stereo image will 
jump about from point to point between the 
two loudspeakers. It will also mean, in time 
at any rate, that the stylus will jump the groove. 
To keep it in place one will be tempted to 
increase the playing weight. That will forthwith 
increase the heating effect which the stylus has 
on the vinyl material and actually cause it to 
become fluid. The effect is far more critical 
with a 4-mil. stylus than it was with a 1-mil. 
Some calculations (vide the B.S.R.A. Journal) 
show that a playing weight of even 2 grms. is 
critical with a 4-mil. stylus. Now I am prepared 
to concede that the quantitative analysis may be 
too extreme—yust as I can prove that a similar 
analysis in the case of possible loudspeaker 
response was out by at least 500%. (Incident- 
ally, these analyses remind me of the story of 
Prof. Tait, of Glasgow, who collaborated with 
Lord Kelvin in that monumental work, Natural 
Philosopy, which has been for many years the 
standard treatise on mechanics. He proved, 
mathematically, that a golf ball could not be 
driven beyond a certain distance, whereupon 
his son, who was a scratch golfer, went out and 
drove one farther. When asked by his father 
how he did it, he explained the tricks of spin. 
This, I am told, led Prof. Tait to include 
gyroscopic terms into his equations of motion 
in the next edition of the treatise, and peace was 
restored.) I feel confident, from practical 
experiment, that the estimate of 14 to 2 grms. is 
not so much as 500% out; 2-300%, perhaps, 
provided that playing conditions are otherwise 
favourable. I am also quite certain that, 
qualitatively, the analysis is sound. 

It follows that increasing playing weight 
instead of improving the other playing con- 
ditions is a fool’s remedy. For it does not do 


for any worth-while period even what it sets out 
to do: it actually increases the effects of side 
pressure and accelerates record destruction. 

We shall therefore need to be much more 
wary of our tone arms and tracking devices. 
The most satisfactory results I have had so far 
have been with 

(a) the Garrard T.P.A. transcription arm and 
particularly with the new T.P.A.12 ; 

(6) the B.J. arm and particularly with 
the new Super 90 ; 

(c) the Mackie radial tracking system which 
is just a straightforward application of 
the principles described in section 6.5 on 
page 88 of my Gramophone Handbook. 

The skilful way in which the latter has reduced 
the lateral mass of the moving system to a 
manageable amount is responsible for much of 
its success. But it should be emphasised that 
with radial systems such as this, accurate, dead 
accurate, setting up in the first instance is a 
sine qua non. Both the turntable and the track 
on which the carriage moves must be level 
(as determined by a spirit level) ; the stylus 
must move along a radius to the spindle centre, 
the pickup arm must be at right angles to the 
track and the cartridge must be mounted on it 
so that the direction of stylus vibration is 
radial; and the height of the track must be 
adjusted so that the stylus sits exactly vertically 
in the groove. 

This, of course, is just a particular application 
of the principles set out above. In the case of 
pivoted arms they apply rather differently. 
Levelling should be done by the dynamic 
method so that the pickup remains steady when 
set down at any place on a blank disc rotating 
with the turntable. An acetate blank as used 
for recording is ideal for this purpose. Dealers 
may obtain them from M.S.S. Recording Co., 
Poyle Farm, Colnbrook, Bucks. 


More conditions for good Stereo 

What do we mean by good stereo ? Do we 
mean that we should be able at all times to pin- 
point the performers in the space between the 
two loudspeakers, to the left or to the right or 
even in between ? I heard some reproduction 
from recorded tapes last week-end which had 
that quality in marked degree. Some of it was 
two-channel, some of it was three-channel and 
it sounded just like that: two and three streams 
of sound respectively. Much of the American 
recording that I have heard sounds just like that, 
though there has been an improvement lately. 
Now I must maintain, and I shall continue to 
do so till I am shouted down, that that is not 
stereo. It is a gimmick. The sound from an 
orchestra or even from an operatic stage does 
not come to us in two or three separate streams ; 
the overriding sense is one of unity, not one of 
separateness. There is breadth all right and 
there is direction, but the latter is merged into 
the former and serves rather to give a rich 
quality to the general tone than a sense of 
** *Shell, that was !”’ 

It is this rich quality, combined with crvstal 
clearness, that is the attractive feature about 
good stereo. If the sense of direction obtrudes 
itself unduly, then one can be sure there is 
something amiss. The most striking case, 
perhaps, is when one note from a solo violin 
appears to come from one place and another 
note of higher pitch comes from a yard or two 
away. That phenomenon is clearly due to one 
of two causes : 

(1) a large difference in cross-talk between 
the two channels at the _ respective 
frequencies ; or 

(2) a large difference in frequency response 
between the two channels. 
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In such circumstances, the images of note: of 
different frequencies localise themselves at 
different places. 

The defect which causes this curious resu!; is 
more likely to occur in the pickup than in the 
amplifiers. But it can also occur in the lo.d- 
speakers. That is why I do not favour the «se 
of speakers of dissimilar characteristics ind 
particularly of a poor loudspeaker (such as the 
one from a TV set) with a good one. I: is 
possible to obtain a semblance of stereo eveii in 
such circumstances; but the effect is ot 
consistent. 

I fancy that much of the bad stereo one hias 
heard has been due to defects of this sort. I 
have even heard a demonstration in which the 
harmonics were separated from their funda- 
mentals, the latter being reproduced as a muddy 
bass in one place and the former serving to 
distort the treble in another. 


Monaural discs on stereo players 

In the foregoing I have been concerned 
particularly with the conditions for playing 
stereo discs. But the same principles apply 
equally well to ordinary LP’s and to 78’s, 
though the effects of neglect are not quite so 
tragic. 

It has been stated on more than one occasion 
(I have said it myself) ‘that a pickup designed 
for stereo will play LP microgrooves better than 
most LP pickups. I find now that there should 
be one qualification to this statement. A 0°5 mil. 
stylus will ‘‘ bottom” in some LP discs and 
give a noisy and perhaps distorted reproduction. 
A 0°75 mil. stylus is usually all right. 
For that reason (among others) some pickup 
manufacturers are standardising on a 0°75 mil. 
stylus even for stereo. It will play quite well 
provided that the other conditions are fulfilled 
that I have noted above. But if there is undue 
side-pressure or if the stylus is skewed instead of 
being vertical in the groove, then groove- 
jumping will be more likely to occur. 


I indicated above that there are other good 
reasons for the adoption of a 0°75 mil. stylus. 
The principal one is that with it a longer 
frequency-response may be attained in the 
treble than with a smaller stylus ; other design 
constants remaining the same. The reason is 
that the record compliance is smaller with the 
larger stylus. How far this really compensates 
for the better tracing of the 0°5 mil, stylus 
particularly at the inner grooves, only experience 
can decide. I have a hunch that the counsel of 
perfection would be to have two stereo heads, one 
with a 0°35 mil. stylus for stereo discs and one 
with a 1 mil. stylus for ordinary LP’s. 

I can hear someone mutter: why have a 
stereo head at all for use with LP’s, seeing that 
most modern twin amplifiers have a stereo/ 
monaural switch so that the two amplifiers can 
be put in parallel when used with monaural 
records. 

My answer is simple: in future I propose to 
play all my monaural discs as though they were 
stereo. I have no doubt at all that they sound 
much better when played in that way. In most 
of them there is even a trace of stereo effect, 
owing no doubt to the way in which high- 
frequency modulations are inscribed on the two 
walls of a groove in different phase. ‘That 
difference is quite obvious in many of Cecil 
Watts’ photo-micrographs. Anyway, I guarantee 
to deceive any expert you like that certain 
ordinary LP’s are stereo discs! I have in fact 
already pulled off that deception with some 
experienced engineers and musicians 
using, amongst others, Decca LK4212 (Stanley 
Black) as the monaural recording, played 
stereophonically. 

So I have now no use at all for a stereo/ 
monaural switch, and I strongly recommend its 
abandonment in all future amplifier designs. 
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H.F.101I6 HI Fi UNIT 


10” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and uni- 
versal impedance speech coil pro- 
viding instantaneous matching at 
3, 7.5 and 15 ohms. Handling 
capacity, 10 watts.. Frequency 
response, 30 c.p.s. to 15,000 c.p.s. 
Bass resonance, 35 c.p.s. 

£8 (inc. P.T.) 














W.B. STEREO 
COLUMNS 


Primarily intended for Stereo reproduc- 
tion, floor area occupied being much 
smaller than that for two conventional 
cabinet speakers of similar performance. 
Columns have 360° diffusion by means of 
a dome mounted above the loudspeaker. 


enn or Wo. 


Stereophonic sound is bringing 
a new dimension to recorded 
music: in future, the Hi Fi 
enthusiast must decide whether 
his listening will be monaural 
or stereo. 

In both fields, we shall con- 
tinue our policy of providing 
true High Fidelity at realistic 
cost. Our experience in sound 
reproduction covers 32 years: 
such a background is a guarantee 
of quality in every W.B. product. 


PRELUDE HI Fi 
CONSCLE CABINET 


One of our range of ready-to-assemble 
contemporary cabinets in satin-finish- 
ed striped sapele. Designed to take 
any make of tape-deck or record 
player, amplifier, pre-amplifier con- 


‘trol unit, and radio tuner. Size 33” x 


19” x 194”. Price: £13.13.0 


One unit may be used for monaural sound 
reproduction and a second unit added 
for Stereo. 


For 8” unit ““SENIOR”’ - - £18.18.0 
For 6” unit ““JUNIOR”’ - - £9.19.6 


As exhibited at the Northern Audio Fair 







Demonstrations at all leading Hi Fi dealers and at our London Office (109 Kingsway, W.C.2) 
every Saturday from 9 a.m. to 12 noon. Descriptive leaflets on all products free on request. 


and lenlorian 





WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 
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“A Rose by any other name...” 


said Shakespeare 


and we hope he will forgive us for using this famous quotation to 
FROM introduce a change in our already famous trade mark. TO 


Y Y 
yo" "Reg THE LONG PLAYING RECORD LIBRARY «PR, 
a onc ~~ FACTORY FRESH SALES SERVICE © sonc'ifame * 
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TRADE MARK IS ALTERED BUT THE 
RECORD SERVICE REMAINS THE SAME e) RECORD 


LIBRARY r LIBRARY & 


é 
< IF NOT EVEN BETTER! 2 < 
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The Long Playing Record Library FACTORY FRESH SALES SERVICE 
was launched exactly a year ago. Its success has been spectacular and thousands of 

music lovers (not only in this country but overseas also) have followed up their first trial orders with the regular use of our service for al! 
the L/Ps they purchase. We have received many, many letters of congratulation, of thanks for the quality of records supplied, and 
even of amazement that such a high standard was consistently possible. But it just so happens that the letters F.F.S.S. can stand equally well for 
FACTORY FRESH SALES SERVICE and for FULL FREQUENCY STEREOPHONIC SOUND and this latter phrase is already in use by one 
of our major recording companies in launching their new Stereo discs. Rather than cause any confusion in the minds of the record buying 
public we are therefore modifying our trade mark to leave out the letters F.F.S.S. and we are substituting instead the initial letters of our 
own organisation—L.P.R.L. It is with pleasure that we make this gesture to a company whose present achievements in realism of recorded 
sound promise that F.F.S.S. may soon be synonymous with a hitherto undreamed of recording realism. 


THE LONG PLAYING RECORD LIBRARY LTD 
SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 








Learn French—or one of several European 
Languages—in three months in your own home. 
The ASSiMil way cuts out learning by heart... 
Simply absorb the language and imitate the accent 
from natural, everyday conversation on gramo- 
phone records, with a special book for guidance. 


PRELIMINARY COURSES £6.15.0 


FRENCH - GERMAN °- ITALIAN 
RUSSIAN . SPANISH 


Advanced Courses also available and some other 
Courses for those whose native 
tongue is not English. 


Now available: FRENCH, ITALIAN, GERMAN 
45 r.p.m., E.P. Records, 


aw 


ASS: 


ASSiMil (England), E.M.I. Institutes Ltd., Dept. No. D314, 10 Pembridge Square, London, W.2. Phones: BAYswater 5131/2 
or “* His Master’s Voice °° Showrooms, 363-367 Oxford Street, London, W.1. Phone: MAYfair 1240 
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Stereo demonstrations 
in the country’s finest Hi-Fi showroom! 
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At Largs we believe we can demonstrate to you the finest range of equipment 
—both in Stereo and Hi-Fi. On our specially designed console, you can hear 
innumerable combinations of speakers, amplifiers, recorders, pick-ups—all 





Remember this figure by the touch of a button ! No waiting about while salesmen connect or plug 
cabinets, designed to match your come. in this and that make—you just relax, listen and compare. If you need 
contemporary of traditional design in technical advice or assistance, talk to our salesmen—they are technical men. 
our © r spacious show . ’ + e 
TU SD oe Aipwslh, ap nteeeianteiamnnnnie-entiny Se inaraien iy es 
build to your specifications. gabout. And their opinions are strictly unbiased, their aim is to know 


you will be numbered among the many delighted and satisfied Largs customers. 


TAILARGRAM the only service that gives you perfect music 
from furniture that really fits your home. 





* We shall remain open every Thursday 
evening to 7 o’clock until December 18th 


Tailor made Radio-Gramophone 


[ Send this coupon for a copy of our booklet about 













TAILARGRAM Cabinets. It will be worth your igh Fidelit 
while ! ees ee 
Name LBORN 





Cree Net aaa mnt te ses WERE SE ney 
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76-77 High Holborn, London, W.C.1. Telephone: CHAncery 2626 
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THE NEW A-ZMk3 AMPLIFIER 
AND TONE CONTROL ONIT 


Add Hi-Fi Stereo to your existing Monaural equipment. The 
new self-powered Stereo Converter Tone Control Unit solves 
your problem. Price £17. See test report by Mr. Percy 
Wilson, in this issue of ‘‘ The Gramophone ’’. May we 
send you further details ? 


The New Mark Ill 10-14 w. Amplifier . . . The performance 
and appearance of this new model will amaze you. High 
sensitivity Tone Control Unit with 8-position selector, Bass, 
Treble and Presence Controls. Price £25. Amplifier only £17 
or with Stereo Tone Control £33. 


USA CANADA PARIS - ITALY 


A-Z AMPLIFIERS 
AS USED BY THE B.B.C 
ARE AVAILABLE TO YOU 


SOUND SALES LTD 


WORKS & ACOUSTIC LABORATORIES 


WEST ST., FARNHAM, SURREY 
Trade supplied @ Farnham 6461/2/3 


NEW ZEALAND - SINGAPORE, etc 
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I am coming to have very little use, too, for 
Bass and Treble controls. I find that I almost 
always have them set at level response, the only 
departures being occasional attenuation of 
treble to tame some early recordings—particu- 
larly American. How nice it would be to be 
able to cut out all these complications ! 


To America 

By the time these notes are in the reader’s 
hands, I expect to be enjoying myself at the 
Montreal Audio Fair, where both British and 
American equipment will no doubt be on view. 
I am looking forward to this opportunity of a 
direct comparison between the two standards— 
or methods of approach. Later in November 
I hope to have an opportunity of hearing proto- 
types, etc., in New York and in Boston which 
have not yet been announced. I already know 


The GRAMOPHONE 


of a new, full-range Electrostatic loudspeaker 
which is to be launched at the New York Audio 
Fair ; but as I shall not be in time to attend 
that show I have arranged to have a private 
demonstration before I leave for home. 


What I am also anxious to learn is whether 
there are any really good stereo pickups over 
there. From some of the reviews I have seen 
(by our friend Harold Schonberg, as well as 
others) of stereo discs that I know, I suspect that 
the pickups that have been in use so far have 
too much cross-talk. I have noted above that 
one of the effects of this is a shifting of the stereo 
image. Another is a general coarsening of the 
tone. 

In our next issue, I expect to be able to note 


down some of my first impressions—at any rate 
of the Montreal Audio Fair. P.W. 





COLUMN LOUDSPEAKERS 


By OUR TECHNICAL EDITOR 


During the past two months or so my 
correspondence has revealed a_ considerable 
interest amongst readers in the virtues and 
principles of construction of Column Enclosures. 
Apart from the section in the Gramophone Hand- 
book on Pedestal Cabinets, I know of no dis- 
cussion of the subject in any of our literature. 
That paragraph was written as a result of some 
experiments carried out by my brother who, 


' many will remember, was on the technical staff 


of THE GRAMOPHONE before the war. We had 


- been impressed by the qualities of the Expert 
- Column which, however, had at that time no 


diffuser, and by the omni-directional speaker 
with inverse rear loading designed by Cecil 
Watts. So we decided to see what the effect 
would be of adding a simple diffuser to the tor 
of a longer column. The results exceeded our 
expectations, but also led us to some unusual 
considerations. 

Normally, people think of a speaker enclosure 
as a somewhat squat affair with dimensions not 
very different from each other. It has then been 
technically treated just as a mass of air in the 
form of an elastic cushion behind the speaker 
diaphragm. As soon, however, as we elongate 
one of the dimensions so as to be'several times 
as long as the others, different theoretical con- 
ditions begin to apply. In the more familiar 
cases we are led into horn theory, though even 
here the matter becomes involved with com- 
plicated resonance questions as soon as we begin 
to fold the horn into a cabinet, @ /a Klipschorn or 
Tannoy. I suggested in my book, however, that 
the possibility of using a long pipe was worthy of 
exploration and that an empty chimney, which 
would be at least 10 ft. long, should prove to 
be an entirely suitable form. Unfortunately I 
have not, so far, had asuitable chimney on which 
to base my experiments, and I doubt whether 
my wife would look with favour at this time to 
wl pulling about the structure of our present 

ouse, 

So I conceived the idea of trying out a 
column intermediate in size between a chimney 
ani the pedestal cabinet which my brother had 
played about with. In my somewhat garrulous 
way I mentioned the idea last year to Dave 
Pi: ips of Expert, to Ralph Lakin of Whiteleys, 
and to Denis Dumville of Northern Radio 
Sc: vices, All three set to work at once and all 
have produced Column Enclosures of outstand- 
ing merit. They realised, as I did, that as soon 
as Stereo became a domestic proposition the 
question of floor space would become one of 
cr:.cial importance, as would also the question 
0: cischarging the sound in such a way, or at 


such a height, that interference from furniture 
should be minimised. I think, however, that I 
have gone a little farther in some of my experi- 
ments than they have, and that by quite simple 
means their columns can be adapted to give a 
remarkably smooth loading of the loudspeaker 
unit from 30 c/s up to at least 10 kc/s. So perhaps 
the time has come to disclose some of my con- 
clusions, even though I cannot yet pretend that 
I have come to the end of all the variations that 
I want to try. 

In due course I propose to go into some of the 
practical devices which I have developed, and 
to give some detailed constructional advice. In 
preparation for that it would be well, I think, 
for me to call attention to a few theoretical 
considerations which have been fully borne out 
in the applications that I have tried. 

_ As noted above, a column is an enclosure with 
the vertical dimension several times as long as 
the other two, and the idea is that the speaker 
unit should be mounted at the top and point 
upwards. In the present application a diffuser 
is mounted above the speaker unit so as to divert 
the sound horizontally. 

Apart from the elongated shape of the 
enclosure, this arrangement has four features 
that are not met with in the usual type. First, 
the wave fronts from behind the unit are 
proceeding more or less at right angles to the 
side walls. In suitable circumstances they will 
even become plane waves. Panel vibration 
from the sides should thus be minimised, and 
one need not concern oneself too particularly 
about lagging the surfaces. In fact, a different 
kind of lagging is of advantage, but of that more 
anon. 

Secondly, the unit is working into a partially 
enclosed space on both sides, and therefore 
partakes more nearly of the characteristics of a 
vibrating mass coupled to a spring on each side. 
The springs are resistively damped, of course, 
and it requires but little thought to see that if 
we can increase the loading by air resistance 
(which is the effective way of setting the air into 
sound vibration), and at the same time reduce 
the springiness, whilst keeping it more or less 
balanced on each side, we shall go some way 
towards obtaining an aperiodic frequency 
response. This consideration leads, in fact, to a 
novel disperser treatment which, so far as I 
know, has not yet been seen in any commercial 
enclosure design. 

Thirdly, the effect of gravity on the cone and 
coil is to avoid part of the tendency for the coil 
to sag out of centre in the magnetic gap, and the 
centring device need not be so rigid. On the 
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other hand, there will be a tendency for the coil 
to sag downwards, farther into the gap, and this 
tendency will increase with time as the speaker 
is used. For this reason a long gap and a short 
coil, or vice versa, is a desideratum so that the 
coil shall not at any time operate out of the gap. 


_ Ahigh flux system is obviously also desirable. 


Fourthly, one must not overlook the fact that 
gravity assists motion of the cone and coil in the 
downward direction in preference to that in the 
upward direction. There is thus an encourage- 
ment to non-linearity, much as there is in the 
ordinary case when the centring spider has more 
spring in one direction than in the other. 

Fortunately, none of these considerations 
introduces intractable difficulties, or even 
difficulties of a greater degree than are met with 
in enclosure design. I cannot say that I have so 
far tracked them all down to their logical 
conclusions. Perhaps some of my more scientific 
readers will be stimulated to work them out 
for me ? 

Let us come back now to the question of the 
elongated enclosure. Clearly this should be 
treated as a pipe, as I remarked some months 
ago. Qn this basis one should use the funda- 
mental resonance (which will be determined 
not only by the length but also by the nature of 
the vents at the bottom) to couple with the L.F. 
(or surround) resonance of the speaker unit, so 
as to convert the hump into a double hump in 
the usual way. Resistance loading at the vent is 
also clearly desirable to flatten out the upper 
hump, following the A.R.U. theory. 

Now the wave-length of the fundamental 
resonance of a pipe closed at one end is four 
times the length of the pipe. The effective 
length of the column will depend on the position 
of the vents ; and the size of these will also affect 
the frequency. As a guide, I find that with a 
surround resonance of about 45 c/s for an 8-in. 
cone, and two vents of 7 in. by 2} in. (on 
opposite faces) situated about 2 to 44 in. from 
the bottom of a 4 ft. 6 in. column, the response 
is effective down to a peak at about 30 c/s. 

The other important effect of the pipe form 
is that the pipe harmonics may be of importance. 
Now the even harmonics will not worry us 
unduly. The odd harmonics are of more 
moment ; they will have their places of greatest 
air velocity half way down. These are the places, 
therefore, where an attempt should be made to 
reduce the acoustic pressure, whether by release 
or by damping. 

My first idea was to secure this reduction by 
boring small holes in the walls of the pipe at 
these places. But when I discussed this idea 
with Ralph West of the Northern Polytechnic 
some six months ago he suggested that releasing 
the pressure in this way would have the dis- 
advantage of reducing efficiency, and that it 
would probably be better to try to achieve the 
result by a form of damping which would 
distribute the pressure. I have in fact had 
considerable success in this way by the use of 
egg-trays and plastic foam wedged across the 
middle of the pipe ; but I still have a hunch that 
boring small holes in line with one or more of 
the damping channels in the egg-tray structure 
would make a useful contribution. 

For the even harmonics a different device has 
been successful, and has served at the same time 
to protect the column to some extent from panel 
vibration. Down each of the four faces I have 
hung a length of felt (plastic foam such as one 
can buy cheaply at Woolworths would be better, 
but at the time the felt was handy); each 
length is fastened at the top near the speaker 
baffle and is wedged at the middle of the column 
by the egg-tray structure so that it bulges inward 
slightly at its middle. It will thus act as a flap 
to damp the even harmonics. 

These devices have succeeded to a remarkable 
degree. The measured response in my sitting 
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room from one of my column speakers is . 


sensibly smooth from 30 c/s to over 10 kc/s, with 
its maximum at 30 c/s and continuously falling 
to 10 db down at 10 ke/s. (I have, of course, 
encouraged my wife to make heavy curtains, 
and to have heavily upholstered furniture !) 
There is a marked difference when the curtains 
are drawn. 

The latest experiment has been to improve 
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the diffuser. Leaving off the diffuser so that the 
speaker works straight upwards into the open 
air, worsens the effect quite audibly. It is not 
merely a matter of frequency response; the 
important difference is in the “‘ attack’’. This 
observation led me to consider how to increase 
the loading above the cone. A description of 
what I have done must, however, await my 
next article. 





TECHNICAL 


A-Z Stereo Converter. Price £17 10s. Sound 
Sales Ltd., West Street, Farnham, Surrey. 
Makers’ Specification: 
Controls : 
Selector Switch: Eight positions giving 
Stereo from crystal pickup ; 
Stereo from tape recorder with equalised 
output ; 
Stereo on radio from two external units ; 
Monaural from pickup, tape or radio 
(separate channels). 


1. Rad 1 for F.M. Tuner. 

2. Rad 2 for A.M. Tuner or Television 
sound. 

3. Rad S giving two channels for stereo 
or two separate channels for radio. 

4. Gram 78 OE. 

5. Gram LP corrected to RIAA. 

6. RIAA/S for stereo, and for playing mon- 
aural records. 

7 and 8. Tape. 

Volume and Mains On/Off. 

Bass. 

Treble. 

Presence. 

Gain Controls at rear for each channel to 


set balance. 

Input Connections: Screwed terminal block 
at rear covering pickup, tape, and radio 
(monaural and stereo) with earth con- 
nections. Two jacks on panel for Tape 
Play and Record. 

Self-contained power 
rectifier. 

Dimensions : 


pack with metal 


11} in. by 42 in. over facia 


panel, 53 in. deep including connector 
block. 





As its name implies, this unit has been 
designed to enable conversion to be made to 
stereo at relatively small cost by anyone who 
already has a good monaural unit. Being self- 
powered it will work well with any two amplifiers 
which need an input up to about | volt. The 
amplifiers need not be alike either in their 
output or in their input requirements: they 
can be balanced to give the same output power 
by means of the separate gain controls on the 
convertor. 

There are two ways by which this balance 
may be achieved. The first is to play a constant 
frequency record at | kc/s with a stereo pickup 
and measure the A.C. output across the loud- 
speakers, adjusting the gain controls until the 
same reading is obtained on the voltmeter for 
each channel. The second method is to play a 
record containing a metronome signal such as 
the E.M.I. stereo demonstration record, or the 
Pye demonstration record, and to adjust the 
two gain controls until the sound appears to 
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come from a point exactly mid-way between 
the loudspeakers when you are standing on the 
central line not less than 6 ft. away from them. 
I myself find it best to use the first method and 
then check by the second. 

Setting up is remarkably easy, even when 
quite dissimilar amplifiers are used; and I 
found that when set for one position of the 
Master Volume control on the panel it remained 
accurately set for other positions: such is the 
virtue of the precision-matched resistors that 
have been ganged together. 

Cross talk between the two channels was 
better than 40 db at all settings. 

The response on each channel was level when 
the treble and bass controls were set at the 
central position. A Baxandall type of circuit is 
used for these controls and here again the 
ganged resistors are accurately matched. 

In all our tests we found the convertor to 
function exactly as planned. Subject to the one 
limitation that it is primarily intended for a 
crystal pickup, such as the Ronette, whose 
output is of the order of 100 mv, the unit has 
great versatility. And of course it could be used 
even with a low-output magnetic pickup such 
as the Decca or the Tannoy, being preceded 
by a special twin channel pre-amplifier (e.g. 
with an ECC83 valve) incorporating RIAA 
equalisation. There is much to be said for the 
use of such a pre-amplifier, as close as possible 
to the pickup arm base, in any case. 

The unit is thus a distinctly successful design 
which can be recommended with confidence, 
especially at such an economical price. P.W. 


Acos 71 Stereo Crystal Pickup Cart- 
ridge. Price (with sapphire stylus) £2 
plus 15s. 5d. P.T. (with diamond stylus) 
£5 12s. plus £2 3s. 2d. P.T. Cosmocord 
Ltd., Waltham Cross, Herts. 

This design closely resembles those that have 
been described in recent reports, consisting of 
dual crystal elements operated from a replace- 
able stylus bar via a plastic bridge. The stylus 
bar in this case is a fraction over an inch long 
and is fitted at the rear into a plastic damping 
block. There is additional damping half way 
along and the bar engages the driving bridge 
a quarter of an inch from the stylus. Thus one 
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is clearly able to see the stylus engas the 
groove. On either side of the stylus the ma..:ided 
case is raised to retain the damping block: and 
give some protection to the stylus bar. This 
caused some trouble when playing record; with 
a beaded rim and it was found necessary to 
raise the back bearing of the arm, before the 
stylus would engage the outer grooves. 

The measurements below were taken at a 
pressure of 4 grams with the cartridge in a 
B.J. Senior Arm, using the E.M.I. sterco test 
disc. The load was 1 megohm. 
Frequency 15ke 14kc 13ke 12ke Ilke 10kc Qke 
Left +4 +45 +45 +3 +2 0 0 

+4°5 +4 +42 0 

6kc 5ke 4kce 3kc =  Qke 

0 1 -] 


0 + 
+0°5 +0°5 +0°5 +1 +2 40°55 -] 


Right +4 +5 —0-5 


Frequency 8kc 7kc 
Lett 0 


Right 
Frequency lkc 700c 400c 200c 100c 70c 4 
Left 0 0 +0°5 0O -1l —1 —05 
Right 0 0 +1 0 —0°5 —0-5 —0°5 
The crosstalk at mid frequencies was 20 db, 


G.E.H. 


Lustraphone VR/53 Microphone. Price 
£9 19s. 6d. Lustraphone Ltd., Si. George’s 
Works, Regents Park Road, London, 
N.W.I1. | 

The Lustraphone VR/53 is a ribbon type 
microphone that is reasonably priced and yet 
has a performance that matches that of the best 
of the domestic tape recorders. 

All simple ribbon microphones have a 
bi-directional or figure of eight polar diagram 
giving maximum response to a sound source 
facing the front (or rear), but with substantially 
zero response to sounds originating at the sides 
and in the plane of the ribbon. This is a very 
real advantage when the microphone is used 
in a room having poor acoustical characteristics 
for it gives considerable discrimination against 
the generally reverberant sound. It has similar 
advantages in a noisy room or when the micro- | 
phone must be used in the same enclosure asa [ 
loudspeaker and the mike can be placed in such 
a position that the source of noise or the loud- 
speaker is over on either side and is thus in the 
region of minimum pickup. When this is 
possible the direct noise is reduced by 10-20 db 
as compared to that picked up by the currently 
popular (and cheap) piezo microphones. 
Ribbon type units generally provide a signal of 
considerably higher quality than any of the 
small diaphragm piezo microphones. 

However, they are not without their dis- 
advantages, though in general these are out- 
weighed by their advantages. In robustness 
and resistance to ill-treatment they are clearly 
not so good as the diaphragm piezo types, which 
are virtually indestructible. All ribbon mikes 
have a frequency response that is a function 
of the spacing between the mouth and the 
ribbon. At spacings of less than about a couple 
of feet the bass response rises rapidly and gives 4 
“boomy” character to speech unless some 
electrical equalisation is introduced, but as the 
amount of equalisation . : 
that is necessary is a 
function of :speaker/micro- 
phone spacing, a con- 
tinuously variable control 
is really necessary if the 
best results are to be ob- 
tained. When used in the 
open air wind induced 
noise can be a problem. 
These may appear to be 
serious disadvantages, but 
in practice they are easily 
outweighed by the good 
sound quality that can 
be obtained from a ribbon 
unit. 
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0°5 Goodmans IB3 ae iB3 Ax/15/4 
2ke This remarkable small Enclosure Goodmans AX/15/4 gos | 
on with the Big 3-way High Fidelity | The AX/15/4, styled for modern 
-1 Loudspeaker System is suitable to living, yet with simplicity to suit 

place on a bookcase or table, most room settings. The Enclos- 
40. © yet it contains a 12 Bass Unit ure for this quadruple radiator 
0-5 with a 22 Ibs, magnet system, a system is finished in hard wax 
0:5 pressure driven mid-range unit polished warm walnut veneers. 888 

with a High Frequency pressure 
db. & driven horn loaded unit. 25 4 ilies Sececes er CRN CS 
[. watts power handling capacity. 

; Goodmans AXIETTE ENCLOSURE 

Goodmans Axiette Corner Sherwood Enclosures 
rice Reflex Kit Enclosure , TheseSherwood Enclosureshouse SHERWOOD 
xe's With the aid of a screw-driver, full range High Fidelity Loud- 


this attractive Enclosure is easily 
on, assembled within 20 minutes. 


ENCLOSURES 1,15 & it 


speaker Systems as indicated:— 


; Eminently suitable for use with Sherwood | . : 
ype AXIETTE 8” full range High nan’ eaeater, single unit. 
yet Fidelity Loudspeaker. Balanced 3-Radiator, twin unit. 

Sherwood lil 
est FF Balanced 3-way triple unit. 








CR: CRO GUE BOO Ge AM SOU WE ne to is Ae A CR Ue we eel NN RN RS SE ED SE 
Goodmans Goodmans 
= Axiom 300 (12”) Axiom 400 (12”) 











AXIETTE 
Sin. 


This most advanced twin cone 
High Fidelity Loudspeaker pro- 
vides smoother and more ex- 
tended response than previously 
achieved with this type of unit. 
Frequency range 30c/s - 16,000 c/s. 


ececp> 


Goodmans Midax 650. 


A mid-range pressure driven horn 
unit, w.th a cotal frequency range 
of 650 c/s - 8 Kc/s. The horn is a 
sturdy die casting, with reliable 
plug and socket connections pro- 
vided. To make proper allowance 
for the overlap regions, crossover 
frequencies should be 950 c/s and 
5 Ke/s. 


Twin cone unit of similar design 
to Axiom 300, actually employing 
a6lbs. ring type magnet, producing 
total flux of 195,000 Maxwells, thus 
a very high degree of electromag- 
netic damping and efficiency. 


Goodmans Axiette 8” 


This full range unit employs a 
hyperbolic diaphragm. Diaphragm 
suspension is plastic treated to 
provide correct termination. It 
employs a powerful ring type 
magnet assembly. Another feature 
is the use of an aluminium voice 
coil, providing extended high 
frequency reponse. 


STEREOPHONIC BOWL RADIATOR 
Model S.23 


Suggestions for 


Sterecophonic 
Soumnea 


If you contemplate installing High Fidelity Stereophonic Sound equip- 
ment and already possess any Goodmans High Fidelity Loudspeaker 
system (e.g. Sherwood |, Il or Ill, A/ji5/4, 315 Reproducer, 1B3), or 
indeed any good High Fidelity Loudspeaker system, you can perform 
a “‘minimum additional space’”’ conversion by adding one or more 
of Goodmans new STEREOPHONIC BOWL RADIATORS 
(MODEL S.23) 


UQUQINUUOOEOOOOGUUUOUOQUUQOQQQQQOQOONTOQ0000N00OEOOOTOUOUEOUOOUQOOQOQOVOOOOOTUUOUUUUOQOQQNOOOOUUUEEUESHOOUOOOUOUGSUOQQOOOUOOTUOUUUAUUUUUUODOQOOE OETA 





in its decor it is functional and no more than 9 in its largest dimension. $23 performs as well as speakers many times its size and 
eliminates the embarrassment of a second cabinet in your room. When not in use $23 can be unplugged and stored away. The 
room positioning of this unit is not as critical as most ‘‘second”’ cabinets now panen aeereeeee for Stereo, because it is a true 360 
radiator—omni-directional in the horizontal plane. Write for full details of Go 

Range of Sound Reproducers. 





ans High Fidelity Monaural and Stereophonic 


...Europe’s largest Manufacturers 

and the World’s largest Exporters 

of High Fidelity Loudspeakers 
WEMbley ! 200 (8 lines) 


ee "aa 





GOODMANS INDUSTRIES, LIMITED | Grama: Geodantam, Wantier, Guaflant 


AXIOM WORKS, WEMBLEY, MIDDLESEX 
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A PROFESSIONAL RECORDER FOR THE HOME 





Fast rewind, fast forward and “inching” 
lever control. Sound available 
if required. 











Safety latch 
protecting record button. 











Off, record and 
playback push buttons. 











Tape/Input switch 
providing instant 
comparison 
between input 
Signal and signal 
recorded on tape. 


BS SAN 











Peak level 
recording meter. 











Record amplifier 
gain control. 











Playback amplifier 
gain control 3 watts 
undistorted output. 











to feed external amplifier. 











Radio or pick-up 
} jnput socket. 











in. Mig oa 


Output from playback pre-amplifier if 





| Clock-type tape position indicator. | 














Gg Reels | 











3 separate heads, 
erase, record 
and playback. 








Sie “% ¥e 





ome eS ig v 





Easy tape loading 
into straight slot. 














Neon lit stroboscope 
showing precise 
speeds of 74 and 

32 i.p.s. 











Variable speed 
between 8 and 
34 i.p.s. 














Bib tape splicer. | 








Tape drive lever, giving 
instant start and stop. 














} 2 matched loudspeakers. | 











SSUIVATATADAUAAAGAEDECEUEUOUEUEAAOEAOOAAEAOEADOGEAEAOOOOED EAE AAOOEO EAH 
Specification includes: 





3 silent running Garrard motors 





internal speakers. 





Output socket to external 
speaker when used mutes 


Tape deck finished in “hammered gold” 
and cream 

Case, with lid, finished in luxan hide 
and pigskin colours 














Provision for conversion to stereo 
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Complete with reel of tape, spare reel, 
Model 500 splicing tape, 2 screened jack plugs 
Price 94 gns. | Mier ophone input socket. | FTANAUNAUNEONNGEONOEUESUOESOOOEEAELOGUOEUSOOOUOONEDONOEOONNOEONEOONOSOOUOONTS 
If you want to make professional ing arrangement which permits the these instruments, oi which the 


quality tape recordings at home, 
for your own entertainment, then 
any qualified electronic engineer will 
advise you that there is no inexpen- 
sive way of achieving this object. 

There are three essential features 
which are found usually only in 
expensive professional recorders. 
They are (a) separate record playback 
amplifiers, enabling the user to 
monitor the signal directly from the 
tape while recording, with a switch- 





input and the signal from the tape to 
be directly compared; (5) a strobo- 
scope, indicating the exact tape speed; 
and (c) the record and playback 
characteristics of the amplifiers 
aligned to a standard recommended 
specification, e.g. C.C.1.R. 

These features and many others are 
incorporated in the Reflectograph 
Model 500. The retail price of 94 
guineas is only made possible by the 
controlled quantity production of 


original development costs were 
absorbed in the supply of models to 
Recording Studios, Laboratories and 
Broadcasting Stations. 


During the next few months supplies 
of the Reflectograph Model 500— 
the professional recorder restyled for 
use in the home—will be available 
only from selected High Fidelity and 
Tape Recording Specialist retailers. 
For further details please write to 
the address below. 








MULTIMUSIC LTD., MAYLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. TELEPHONE: BOXMOOR 3636 
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The Lustraphone VR/53 is a well designed 
unit having a relatively high output and a 
smooth frequency response. Measuring roughly 
6 in. by 2} in., it is rather large in comparison 
with some other units, but the size permits the 
use of two large magnets and a long ribbon and 
thus ensures a high output and makes trouble 
from hum pickup less likely. All ribbon micro- 

hones are essentially low impedance devices, 
but the VR/53 housing includes a transformer 
that provides an output impedance of either 20, 
500 or 50,000 ohms as specified. On the 20 ohm 
secondary the rated output is —88 db below 
| volt/dyne/sq. cm., indicating that normal 
speech will result in an output of about -5 milli- 
volt, though this is very dependant upon the 
characteristics of the speaker’s voice. 

A wind shield is fitted and this appears to be 
fairly effective in cutting down wind induced 
movement of the ribbon. 

The frequency response exhibits no sharp 
peaks or dips and falls away smoothly at the top 
end. Measured at 3 ft. from the sound source, 
the following response was obtained : 


cfs 30 50 100 200 500 1k 2k 4k 7k 10k 
d +30-+8 —1 0 0-1 0 -3 -—'!1 


but, as noted earlier, the bass response would 
be raised when used closer to the sound source 
than the 3 ft. used for these particular tests. 
Listening quality is the final and vital test on 
any component, and in this respect the VR/53 
acquitted itself satisfactorily. Compared with 
two other microphones (a ribbon and a moving 
coil) at substantially the same price the VR/53 
was preferred. J.M. 


The Mini-Fi Twins. Price: “Fireside Unit’’ 
49 gns. ; “‘ Mini-Gram” Player 17 gns.- 
(both prices inclusive of P.T.). Scientific 
and Technical Developments Ltd., Mel- 
bourne Road, Wallington, Surrey. 

Makers’ Specification : 

1. The *‘ Fireside Unit ”’. 

Switch-tuned F.M. unit (3 Stations plus 
Gram) with 3-watt, low distortion, 
push-pull amplifier. 

Volume, Treble and Bass controls and 
specially mounted 10 in. by 6 in. high 
flux speaker. 

2. The ** Mini-Gram ”’ Player. 

Identical appearance cabinet folding to 
disclose illuminated Garrard unit. 

Size of each unit: 14$ in. high by 16} in. 

wide by 10 in. deep on 9 in. legs. 

Finish: Sapele, Walnut coloured Sapele, or 

Light Oak. 

This associate company of Clarke & Smith 
Ltd., the well-known makers of school receivers 
and other specialised equipment, has been 
formed to enter the domestic market, and the 
subject of this first review is one of their first 
products. 

The ‘ Fireside Unit”? contains a switch- 
tuned F.M. receiver adjustable to the B.B.C. 
V.H.F. transmissions in any area. A fourth 
position of the switch changes over to gramo- 
phone. 

The receiver and gramophone pre-amplifier 
uses six valves (EF80, ECC85, EF80, EF80, 
“CF80 and ECC83) and two germanium 
diodes in the ratio detector. The volume control 
's also on this chassis and the knobs appear on 
the right-hand side of the cabinet. 

The receiver performed well in this fringe 
acea and the limiter was effective in removing 
€ majority of car interference. No drift or 
’ station hopping ”’ took place. 

On the other side of the cabinet, mounted 
vertically, is the amplifier and power supply 
with the treble, bass and on/off switch appearing 
opposite the other controls. The power supply 
‘as an EZ80 rectifier with resistor/capacitance 
moothing. The amplifier consists of an EF86 
valve and two ECL82 triode pengodes. It gave 
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a performance well above the makers’ specifica- 
tion, as the following figures will show. 
Frequency Response (bass and treble controls 
level) : 
+2db from 30 c/s to 20 ke/s 


Power Response : 


c/s 20 30 40 50to17kc/s 20kc/s 
watts 18 42 5 6.4......54 65.0 
Stability: 


No oscillation could be provoked with any 
load, though a square wave test revealed 
some traces of ringing. 

Tone Controls : 
Treble at 10 kc/s + 10 db to —14 db 
ass at 50 c/s +10 db to — 6 db 

Also in this unit is a Goodmans 10 in. by 
8 in. elliptical speaker, with a larger than usual 
magnet. It has been spaced slightly away from 
the baffle. Pleasant though the whole combina- 
tion sounds, I must frankly say that the high 
quality of the electronics section merits a 
speaker performance better than is possible in 
such a small enclosure ; and the makers have 
wisely made the connections easily accessible. 
Several large speaker systems were accordingly 
tried and with great success. Even the Quad 
Electrostatic sang sweetly from this little 
amplifier, though the power was only sufficient 
for a small room. 

It remains to say that the quality of com- 
ponents, layout accessibility and workmanship 
are all ve : 

The ‘‘ Mini-Gram”’ player is identical in 
size and appearance, but is ingeniously arranged 
to fold over, when what appeared at first sight 
to be a speaker baffle lifts to expose the Garrard 
4SP player. Such is the cleverness of design that 
the unit *‘ looks right”’ in either position. A 
lid switch operates an internal light, making it 
very easy to put on records and operate the 
pickup in the limited space available. All 
cabinet work is well made and tidily finished. 
No part of the whole equipment has been 
skimped. The result is a neat and novel 
approach to high fidelity for the small home. 

G.E.H. 


Whilst I fully concur in the foregoing report 
by my colleague, I would like to add that, 
having tried out the “‘ Mini-Fi”’ in my own 
home, I am much impressed by the elegance 
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and simplicity of the whole design as well as 
by its excellent performance. I cannot imagine 
any woman not falling in love with it: my 
wife has certainly done so ! P.W 





Stereo Demonstration Disc 

With Sounds in Space (SF5015) R.C.A. add 
their contribution to the growmg library of 
stereo records designed specifically for demon- 
stration purposes. E e the spatial 
sounds are good ones; and often very good 
ones indeed. 

The record follows no one pattern, and may 
be the more useful on that account. The first 
section includes a rhetorical narration, some- 
what in the manner of a film commercial ; but 
the narration is certamly well edited into the 
illustrations, which are themselves well chosen 
for variety—variety both of type of music, 
ranging from Lt. Kije to Rag Mop, and variety 
between music and effect. In this last depart- 
ment there is of course a train; and our old 
friend the swimming-bath, too, reappears. As 
a swimming-bath this is a noisy one ; but then 
a secluded Mediterranean cove would not make 
much of a stereo demonstration. 

The narration, happily, is soon over, giving 
way to excerpts from half-a-dozen pops, with 
Lullaby of Birdland nestling uneasily alongside 
Bless this house and Anchors Aweigh. Turn the 
record for longer excerpts from the symphonic 
repertory: Sacre, the César Franck symphony, 
Beethoven 7, and Tchaikovsky Marche Slave— 
this last so nearly complete: for the sake of an 
extra two minutes might it not have been useful 
to have it guite complete, the one self-contained 
piece on the disc ? (R.C.A. SF5015—12 im. LP, 
27s. plus 10s. 63d. P.T.) _ 





NEW PRODUCTS — 


‘“Brittape” Endless-tape Cassette 

The ‘“‘Brittape’’ Endless-tape Cassette is 
designed to stand over one or other of the 
spindles of most of the 7-inch spool tape decks 
on the market, and to provide a source of up to 
200 ft. of continually circulating tape. The tape 
passes through the normal tape transport 
mechanism of the deck, and all standard speeds 
can be used. 

Some possible uses for the cassette are soak 
testing of tape machines, record demonstrations 
without wear on unsold records, control of 
automation processes; and all applications 
involving repeated playing, such as exhibition 
commentaries, sales messages, loudspeaker van 
messages, etc. 

The cassette is made by Guy’s Calculating 
Machines Ltd., General Engineering Division, 
Truro Road, London, N.22, price 6 guineas. 


Record Bags 

Texion Products of 404 Hale End Road, 
London, E.4, are now marketing record bags 
of polythene-coated paper designed to fit within 
LP, MP or EP sleeves if required. The prices, 
per packet of twelve, are as follows: 7-inch, 
2s. 9d.; 10-inch, 3s. 9d. ; 12-inch, 5s. 








News from the Dealers 

A modern, stereo-equipped record shop is to 
be opened under the name of Tudor Records 
adjacent to the Ritz Cinema, Muswell Hill, 
London. It is intended to cater for both classical 
and popular buyers. Special stereo listening 
facilities have also been provided by Hamptons 
of Kensington, and Lasky’s of Tottenham Court 
Road. 
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From yet another deletion list from the 
Decca Record Co. Ltd., we learn that much of 
the current London Oiseau-Lyre Catalogue is 
to be deleted ; the records in the following list 
cease to be available after exhaustion of 
present stocks, or after December 31st, 1958, 
whichever is the earlier. While the wholesale 
deletion of the London-International and 
London Ducretet-Thomson catalogues can 
largely be attributed to the cessation of contracts, 
and the Decca deletions set at the door of 
modern developments and perhaps the need to 
make room for stereo stocks in the warehouse, 
there seems no reason but the apathy of the 
record-buying public to account for the present 
list. A very high proportion consists of unique 
recordings (marked ¢) and some are quite 
recent issues. While the recording quality of 
some of the earlier French recorded items is not 
always quite up to modern standards, practically 
all are worth preserving if the music is of interest, 
and certainly most of the material is of a nature 
to seek re-recording in vain. (Certain of the 
present deletions are of items where only 
alternatives are already deleted in the Decca/ 
Vox lists, published last month.) Perhaps the 
items in the present list which will be most 
regretted are the Dufay Mass, the recitals by 
Gerlin and Handman, and the Couperin Motets. 
These at least could be saved from oblivion by 
collectors interested in the various periods. 





RRIEU 
OL50122—+t Wind Quintet, C ma. French Wind Quintet 


BACH, C. P. E. 
OL50121—+Flute Concertos: A mi., G ma. 

Rampal, O. L Ens. 
OL50078—+Clavier Sonata, C mi. D. ~are~ (pf) 
OL50097—Clavier Sonata, E mi.; Rondo, Gm 


BACH, J. C. R. Gerlin (pf) 


OL50046—+Ouintets: Op. 11-4, 6; Op. 22-2; and 
Trio-Sonatas, Op. 2- 2, 3. Collegium Pro Arte 
OL50074—Sym., D ma., Op. 18-4 O.L. Orch.—Froment 

OL50074—Sinfonia Concertante, A ma. 
Alés, Coddee, & idem. 


BACH, J. S. 

OL50097—+4I tal. Varns. ee ; Fantasia, C mi., 
(BWV Anh. 85) R. Gerlin (hpsi. ) 

OL50123—Org. Sonatas L 2, 3, Na 

ggington a9 Cath.) 


J.E 
OL50125—Prels. & Fugues: BWV 547, 544, 533. 
P. iaeas (org.) 
OL50074—Vln & Ob. Concerto, D mi. 
Alés, Pierlot, O. L. Ens. 
OL50042—Clav. Concertos, Dma., F mi.Nef, O. L. Ens. 


BACH, W. F. 
OL50097—+ Polonaise & 2 Fugues. 


BEETHOVEN 
OL50033—+tDuo, Clar. & Bsn., B flat ma. 
Lancelot, P. Hongne 
OL50033—Pf. & Wind Quintet, Op. 16 
A. _“o- Fr. Wind Qit. 
OL50033—Sonata, Horn & Pf., a e 
, A.d@’ Arco 


R. Gerlin (pf.) 


BINCHOIS (attrib.) 
OL50104—+ Mass No. 2 


BRAHMS 
OL50044—S8 Lieder (2 are t) & 4 Ernste Gesange 
B. 


Brussels Cho.—Eeckhout 


Boyce 
COUPERIN, F. 
OL50052/67—+Tke Complete Hpsi. Works R. Gerlin 
OL50028—Les Rozeaux; Petits moulinsa vent. J. Nef 


OL50079—+4 Motets, etc. 
J. Vyvyan, E. Morison, W. Herbert, etc. 


COUPERIN, L. 
OL50107/11—+The Complete Hpsi. works R. Gerlin 
(Only discs 1-4 have ever been reviewed ; 
~- we understand that copies of disc 5 
ave been seen.) 
OL50028—Chavoane G mi. (122) I. Nef 


DAMASE, J-M. 
opal Variations, Op. 22 French Wind Quintet 


DANZ 
DL53005—+Wind Quintets, Op. 56, Nos.1 & 2 
French Wind Quintet 


The GRAMOPHONE 


DELETIONS—OISEAU-LYRE 


COMPILED By F. F. CLOUGH & G. J. CUMING 


DUFAY 
OL50069—+4 Missa ‘“‘ Caput ”’ (ed. Stevens). 
Ambrosian Singers 


DUPRE 
OL50112—+Symphonie-Passione, Op. 23 
. Cochereau (org.) 


HANDEL 
OL50043—+Capriccio, A mi.; Aylesford pieces e. 43, 65 


Gerlin 
OL50040—Flute Sonatas, Op. 1, 5,9: +E 
HG 16 J-P. ona I. Nef (hpsi.} 
HAYDN 
OL50078—+ Piano Sonata No. 34, Emi. D. Handman 
OL5003 Piano Trios, ox 15, 16, 17. 


J-P. Rampal (fl.), R 


HINDEMITH 
DL53007—+ Kammermusik, Op. 24-3 ; Oboe Sonata. 
Fr. Wind Quintet, P. Pierlot, etc. 


. Veyron- Lacroix, J. Huchot 


IBERT 
OL50122—+3 Piéces bréves French Wind Quintet 


LECLA 
OL50087/8—Six Violin Sonatas (five are t) 
G. Alés, I. Nef 


LISZT 
OL50126—Fantasia & Fugue, “‘ Ad nos . 
P. lien (org.) 


LOEILLET 
OL50018—*+Sonatas, - 2, Nos. 1, 2, 6, 10 (arr. Béon). 
G. Alés (vin. )s P. Coddee (vlc.) & hpsi. 


MARAIS 
OL50048—+ Pieces de viole, Suites 1 & 2, Bk. IV-iii. 
R. & L. Boulay, ete. 


MARCELLO, B. 


OL50120—+Flute Sonata, Op. 1, No.4 Rampal, Gerlin 
OL50043—+ Hpsi. Sonata, C mi. R. Gerlin 


MARTIN F. 
DL53001—+ Hpsi Concerto, 1. Nef & Ens.—Froment. 


MILHAUD 

DL53002—+} Suite d’aprés Corrette ; La Cheminée du 
roi René. French Wind Quintet. 

MOZART 


OL50039—Symphonies {27 & 30 
e—G. L. Jochum 


ie mber 
OL50005—Symphony 29; & Dances, K 509, 571 
Ba amberg—K eilberth 


ONSLOW 
OL50049—+Wind Quintet, 
Sextet, Op. 79 


Op. 81; Pf. & Wind 
D’ Arco, etc. 


PURCELL 
OL50029—Timon & Fairy Queen anny, 
M. Ritchie, etc. 


RAMEAU 
a Naren eg Hpsi. Works R. Gerlin 
L50028—L’Entretien des Muses I. Nef 
OLS0084—4Co- «certs en Sextuor O. L. Ens.—Froment 
OL50083—+ Piéces de Clavecin en concert 
Rampal, Gerlin & vlc. 


REICHA 
OL50019-_+Wind Quintets, Nos.2 & 9 
Fr. Wind Quintet 


SCHOENBERG 
DL53006—+Das Buch der hangenden Garten 
L. Dauby (sop.), P. Collaer (pf.) 


SCHUBERT 
OL50045—15 Lieder (4 are fT) 
B. AL (bar.), D. Handman (pf.) 


TOMASI 
OL50122—+ Variations on Corsican theme 
Fr. Wind Qnt. 


VIVALDI 
OL50124—Concertos: Vins. & Vics., ¢P388; tP135; 
Vin., P407; Vic., P434 
Soloists & O. L. Ens.—Froment 


WEBER 
OL50068—*+ Piano Sonatas, Nos.1 & 2, Opp. 24, a 
7co 
OL50105—+Clarinet Concerto, No. 1, Op. 72 J. ae 
OL50105—*+ Bassoon Concerto, Op. 75 
P. Hongne, Ens.— Froment 


WOLF 


OL50026—15 Lieder (5 are t) B. Boyce, R. V-Lacroix 
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RECITALS (not listed in detail: see current cata!» 
R. Gerlin OL50032¢ (Spanish & Portuguese Hips 
= 


usic 
OL50043¢ (Italian & German 

music) 

lL. Nef OL50028t (French Hpsi. music) 

VD. Handman 1. -——Y c. ky & Stn 
Cent Kuhnau, Pas: ini, 
D. Scarlatti (+1384), Fasniiics. CPR 
Bach, Haydn) 

J-P. Rampal OL50120t (Flute Sonatas; Lo: 
Tessarini, Marcello, Bononcini) 

F Lamy Vocal Ens. OL50027t (Parisian Son. of 
16th Century ; inc. Jannequin, Se::nisy, 
Claude le Jeune, Goidimel, etc.) 

B.de Pauw (ten.) & Inst. Ens. OL50104f (Music at 
Court of Burgundy, [; including 
Isaac, Okeghem, etc.). _ II of this 
series has not been issu 


tell, 





FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
formation of new gramophone societies. On receipt of a 
sixpenny postal order the Hon. Sec., Mr. C. H. Luckman, 
41 Trinity Avenue, Enfield, Middlesex, willsend a circular 
of suggestions and other helpful literature. 
Hon Secretaries should send notices for this column, 
—? will appear again in the January, 1959, issue, to 
arfitt, 31 Lynwood Grove, rpington, Kent, 
“ ohn him not later than November 29th, 1958. 
Barrow G.S. Meets in Jobn Whinnerah Institute, 
Abbey Road, Barrow, on alternate Fridays at 7.15 p.m. 
Sec., 235 Abbey Road, Barrow. 
Bearsden & Distri ct G.C. Alternate Tuesdays at 
7.30 p.m. at Rio Cinema Cafe. Hon. Sec., 26 West 
eer Avenue, Bearsden 
Bedf - S. __ Alternate Fridays at Swan Hotel at 
7.30 ~~ Hon. Sec., c/o 67 Goldington Road, Bedford. 
Blackburn G.S. Tuesday evenings fortnightly in 
Room 4, Y.M.C.A., Blackburn, at 7.30 p.m., November 
4th and 18th, December 2nd and 16th. Hon. Sec., 
43 St. Albans Road, Darwen. 
Bolton G.S. Fortnightly in the small Lecture Hall, 
Central Library, at 7.30 p.m., November 13th and 27th, 
+ comma llth. Joint Sec., 44 Lee Lane, Horwich, 
olton. 
Bournemouth & District G.S. 
month at Linden Hall Hydro, Christchurch Road, 
Bournemouth, at 7.30 p.m. Sec., 29 Haverstock Road, 
Bournemouth. 
Bradford G.S. Founded 1946. Alternate Tuesdays at 
Universal Bookshop, Sunbridge Road, Bradford, at 
7.30 p.m. Next meeting, November 11th. Enquiries: 
Bradford 21357. 
Bradford & District R.C. Alternate Tuesdays at 
7.45 p.m. at Bradford Arts Club, 14a Mansfield Road, 
Oak Lane, Bradford, 8. Hon. Sec., 103 Pollard Lane, 
Bradford, 2. Next meeting, November 1ith. 
Bristol G.S. Every Monday at Bristol Music Club, 76 
St. Pauls Road, Clifton (nr. Victoria Rooms). Asst. Hon 
Sec., 2 Brookleaze, Sea Mills, Bristol, 9. 
Chelmsford G.S. Alternate Mondays at 7.15 p.m. at 
St. Cedds School, Maltese Road, Chelmsford. November 
10th and 24th. Hon. Sec., 21 Pines Road, Chelmsford. 
Cheltenham G.S. November 3rd and alternate Mondays 
at The Playhouse. Hon. Sec., 23 Imperial Square, 
Cheltenham. 
Chesham & District G.S. Every Monday at 7.30 p.m. 
at Co-operative Hall, Chesham Broadway. All tastes 
catered for. 


First Tuesday each 


rtford G.S. Every Thursday in Central Library, 
Dartford, at 7.45 p.m. Hon. Sec., 12 Hazel Road, 
Dartford. 


Derby R.M.S. Every Monday at 7.30 p.m. at Friends’ 
Meeting House, St. Helen’s Street, Derby. Hon. Sec., 
4 Belper Road, Derby. 
Dulwich & besest Hill G.S. At 7.45 p.m. on 
November 14th and 26th at 2 Jews er Sydenham. 
Hon. Sec., 87 Broadfield Road, Catford, S E.6. 
Dundee R.M.S. Fortnightly in Kidd’s Restaurant, 
Reform Street, Dundee. Details from Hon. Sec., 115 
Dundee Street, Carnoustie, Angus 
Ealing G.S. Meets at “ Parkfields, ’* South Ealing Road, 
W.5., on alternate Fridays. November 7th and 2lst, 
December 5th and 19th. Hon. Sec., 9 Taunton Mews, 
Dorset . Seaaee, N.W.1. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford. 
Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 
Alternate Fridays in the Oak Room, West Hill House, 
at 7.45 p.m. 
Exeter and Dist. G.S. At 7.30 p.m., November 14th 
and 28th. Details from Hon. Sec., 27 Prince Charles 
Road, Exeter. 
Felixstowe G.S. Alternate Thursdays throughout 
Winter. Next meeting, November 6th, at 7.30 p.m., 
Sea View Lounge, The Grand. Hon. Sec., c/o 40 Newry 
Avenue, Felixstowe. 

ming L.G. Alternate Fridays at 8 p.m. in County 
Branch Library, High Street. Hon. Sec., at same address. 
Great Yarmouth R.M.C. Alternate Monday evenings 
at 7.45 p.m.in Central Library, Hall Quay. Next meeting, 
November 10th. Hon. Sec., 14 Burleigh Close, Great 
Yarmouth. 
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a plain man’s guide to 


HIGH FIDELITY 


There must be many people—you may be one of them—who are already 
‘‘ sold ” on the unique entertainment and listening pleasure that High 
Fidelity can give. But as you look around and wonder what and where 
to buy, you may find that the staggering variety of equipment now 


available makes your choice more difficult instead of more easy. 


Our business is based on offering a straightforward, sincere approach to 
your individual problems. We are ourselves manufacturers of Audio 
Amplifiers, Radio Feeder Units, Tape Recorders, Speaker and Amplifier 


Cabinets and complete custom-built Hi-Fi Radio and Record 


Reproducers. 


_ We are able to offer this range of High Quality products, backed by a 


wealth of technical experience, at exceptionally low prices for the simple 


_ reason that we deal direct with you, the customer, and not 


_ wholesalers and dealers. 


We are also Retailers and of course supply any audio equipment 


' advertised in this and other publications in the field. Our policy here is 
' quite firmly to recommend only equipment we know to be value for 


- money and which matches up to the high 





) adding a second channel for stereo. 





_ 5 watts output with independent 
| control of treble, 
| middle frequencies. ideal 


we have set for our 
own products. Whatever equipment you decide on, we can fit it in your 
existing cabinet or in a new cabinet. 





SEND|NOW for our FREE CATALOGUE. It will 


_ save you pounds. Full credit facilities available. 


No. |. “SYMPHONY” AMPLIFIER 





bass an 





on 


or’ orming the basis of a high fidelity set-up or for 
Manufacturer's price—only 12 gns. 


“SYMPHONY ”? COLUMN 
LOUDSPEAKER CABINET 
as reviewed so favourably by Mr. 
P, Wilson, Technical Editor of 
** The Gramophone,”’ 
Prices (in the white)— 
5-ft. model 13 gns. 
4-ft. model II gns. 
including allinterior linings. Can 
be finished off as required, 
Recommended speaker, Wharfe- 
dale Super 8/FS/AL, 


provides fantastic quality 
reproduction yet meas- 
ures only 233°x11°x102", 
Price (in, the white) 

each €5.10.0 


Two are very suitable for 
stereo or dual-monaural. 
Recommended speaker, 
Wharfedale Super 


S/FS/AL at 7 ens. 


The GOLDRINGE 


latest model GL58 § 
Transcription Unit, I 
fitted with Ronette FF 


Stereophonic Monaural 
pickup cartridge and 
diamond stylus (essential 
for stereo), 

Price £29.3.10 





THERN DI°O 


S$ COLLEGE ROAD, 


x 
Zz 
Q 


“SYMPHONY ” COMPLETE 
STEREOPHONIC AMPLIFIER 


Possesses all the features and tone controls of our single 
No. | ** Symphony "’ Amplifier but gives 5 
at superb quality. Has facilities for single monaural and 
dual monaural from disc, radio and tape together with 
stereo disc. No additional pre-amps or power required. 

Manufacturer's price 19 gns. 


“SYMPHONY ” INFINITE BAFFLE CABINET 





ADELAIDE ROAD, 





Our long and specialised experience and our technical resources are 
freely at your disposal, and if you are ‘‘ new ” to High Fidelity you will 
find this an invaluable guide in making a wise choice from the bewildering 
variety of possible combinations now available. You will also find it 
will save you considerable expense. Our Mr. Reynolds is accustomed 
to dealing with enquirers ranging from the completely untechnical, 
who come in saying, ‘‘ I am afraid I know nothing about high fidelity 
but would like really excellent reproduction | seen 
from my records . . .” ; to the highly technical — ee 

customer requiring really expert 
with a sticky technical problem. We are fully 
i) to demonstrate all the latest 
developments in the Audio field, especially 
the revolutionary new stereophonic techniques. 





Mr. REYNOLDS 


Mr. JAMES 
Chief Engineer 


Commercial Manager 


The more links in your chain that 
you buy from us, the more responsi- 
bility we can take for the final results. 
If you buy all the items from us we 
can take full responsibility for the 


final results. 

@ YOU have the money to spend—WE 
have the resources and service to 
offer. 


Two Don’ts 

@ Don’t buy a cheap gramophone unit 
—record wear will be excessive and 
expensive. Don’t go for fancy styling 
to the exclusion of quality results 
or components. Adequate ventilation 
is vital to sustained performance. 


“ SYMPHONY ” SWITCHED 
F.M. TUNER KIT 


ideal for adding very 
high quality radio. 
Light, Home and 
Third at the turn of 
a switch. Automatic 
frequency control 
eliminates ‘‘ drift.”’ 


Manufacturer’s price 
—only 94 gns. 


Ready built 15 gns. 





+ 5 watts 


‘*EMPRESS ° STEREOPHONIC 
RADIOGRAM CHASSIS 


8 valves, ganged Bass" 
Treble and Volume 
=~ controls, single and 
dual monaural, stereo 
balance control. 
F.M. bands. 34 + 3% 
«= 7 watts output. 





Price 27 gns. 


‘“ EMPRESS” STEREOPHONIC AMPLIFIER 


Complete, requires 
no extra pre-amp 
34 + 34 = 7 watts 
output. Takes radio, 
monaural and stereo 
discand tape recorder 
straight in. 


Our price only £8 





Phone : PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm 
Buses : 2, 13, 31, 113, and 187 


SERVICES 


LONDON, N.W.3 
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We send the best ef 
Britain’s Hi-Fi to ail 
parts of the World 


LARGE STOCKS READY FOR PROMPT DISPATCH © HOME AND EXPORT ENQUIRIES INVITED 


EVERYTHING FOR TAPE. RECORD, AND RADIO 

























































TAPE AMPLIFIERS AND TUNERS PICK-UPS AND MOTORS 
Whatever your experience with tape, Modern Electrics | A wide range of single channel and stereophonic models Decca Stereo £22.0.0 $45 
are there to help you with everything from a complete by leading makers available. Ronette DC284 Stereo T Turn-over Cart- 
instatiesion to a co inches of leader tape. S.A.E. brings a. pmenasie ove oe rood 
— a — STEREO B.J. Head and Stereo Cartridge ¥ ... £8.8.0 $20 
Vortexion W.V.A. _ -_ ... £93.13.0 $267 | LeakStereo20.. ... £30.9.0 $87 Tannoy Stereo... £13.10.0 $35 
Vortexion W.V.B. _ on ... £110.3.0 $315 | Leak Point One Stereo Pre-Amp. ... £21.0.0 $60 Lenco GLS58/RD with diamond fiteed 
BreneliIMk.V _... me ‘an .-. 64gns. $192 | AvanticSPA.I! . ... £298.60 $84 Stereo Cartridge sine £29.3.10 $60 
Brenell Three Star see - .- S8gns. $174 | Pamphonic 3000 ... se si ... £31.10.0 $90 Lenco Trans. Motor GL58 one .-- €20.17.0 
Ferrograph 3 A/N eee oes + TW9gns. $237 | Rogers Control Unit _... ai ... £18.10.0 $53 Garrard 301 - * .-» £26.8.3 $54 
Ferrograph 66N ... oe sis .. 84gns. $252 C.Q. Twin Four ... on me .. 2i gns. $63 Garrard 301 with Strob. £28.0.11 $57 
Reflectograph 500 o _ -. 94gns. $282 Jason J.2/10 wale _ see ... £37.10.0 $110 Garrard 4HF with ya bg Stereo P. U... £19.17.7 $41 : 
Grundig TK20 with Mic. sine -. S5SO0gns. $150 Decca SG188 see - a .. Wgns. $219 | Garrard 4HF with GC8: P.U. £19.7.10 $41 
Grundig TK30 ies -. Wgns. $216 Connoisseur ed “6 see --- £2863 $57 § 
rund TK830/3D less Mic. _ ... l00gns. $300 SINGLE CHANNEL Collaro 4TR200 _ ... £14.11.0 $3 
Elizabethan Essex nie ~ .. 65gns. $195 Collaro 4T200 (with h P.U. ) _ ... €19.10.0 $42 
Elizabethan Escort se _ .. 4S5gns. $135 Leak TLI2 Plus... _ nied -- £18.18.0 $54 Garrard TA/Mk, Il Motor see .. €9.158 $2 
Magnafon58iwjs iw“, w, 62 gms. 8186 | UAT ne nee ane ane ARNO $64 Bri ick uD £19.19.0 $41 
Magnafon M.1 _— hes ~— .. 4 gns. $144 Quad Control Unit ons “al -- £19.10.0 $56 Connoisseur P.U. with one sapphire head . £8.7.0 $17 
Philips8108 = sss wes 2 ns. $186 | C-Q- Quality 10 w. vo ee 1919.0 $57 | Goldring 500 oe . £4.18.8 $10 
Philips AG 8109... ae 39 gns, 87 | BTH Amp. and Pre-Amp. eve 4 gms, $120 | Colgring 600. tO oe EF 
Stuzzi Transistor/Battery a .. @gns. $207 | RogersCadet_... noe --- 10 gns. $30 B.J. Arm £4.8.3 $9 z 
Rogers Junior _.... we oe = , $49 Acos Black Shad nai oe "688.0 318 
Rogers Pre-Amp. eee eee eee eee £8 $23 Coll - Pr ow oat — £5 75 $12 
@ STEREO Quad FM Tuner .... me ome .. 29 gns. $60 we Us on _— 
h EM £29.8.0 $60 Garrard TPA/I2 Arm with GMC/5 P.U. 
et pens e _ sais = gns. $90 Chapman AM/FM ... = - - - and Transformer - £14.3.3 $29 
errograp : ves _ --- 105 - $315 
Ferrograph 3 S/N ™ wr ~ A ong zoos Replacement styli sapphire or diamonds 
reneliStereo Deck... si ... £33.16.0 $101 a ae 
eee “esa — .-- @ach I7 gns. +4, LO U DSPEAKERS [ | 
renell Recorder woes wee 97.0.0 §=$289 | WHARFEDALE | | 
Magnafon Courier =... ss wee 73 gms. $219 | Column Eight ... ... ws EDULIS. $45 | From GARRARD, | 
Super : _ on ite ... £619.11 $16 : . 
@ DECKS SuperBFS/AL wg ww, wee ETE SIT the Sales Director writes: | 
Wearite 3A . £35.0.0 $100 Golden I0FSB 7 ses ... €8.14.11 $18 
Wearite 3B mt . ow oa £40.0.0 $il4 SFB3 ae une oe oe +» £39.10.0 $115 | “‘ For forty years we have specialised in the manv- 
Brenell ... |. .. 1. 2. 28 gns. $84 | 3SpeakerEnclosure ... ... ... €73.10.0 $210 | facture of gramophone equipment, resulting to-day | 
Collaro Mk. IV... ae we ... £25.0.0 $72 in the world’s widest and finest range of record | 
Truvox Deck a ne ae ... 26gns. $78 TANNOY Canterbury - ... £57.15.0 $165 | | playing equipment. For the high-fidelity enthusiast, 
Tannoy 12” Dual Unit... an .-. £30.15.0 $91 | eae aoe L_— —_ yt s# ~ is & 
Tannoy Dual 15” ... ~— -_ ... €37.10.0 $107 ac but t are also ot gh quality 
@ MICROPHONES W.B. 1016 ‘i i. ~~ a2 $16 Garrard players and changers to suit all needs, | 
Lustraphone C.Q.Senior ...  ...  ... £18.76 $45 | | including stereophonic reproduction. The good | 
Studio Ribbon VR.53__.... ‘i ... 9} gns. $28.50 | C.Q.‘Q-Flex’... sala ai ... £14.14.0 $31 | dealer can always advise on the model most suitable 
Pencil Ribbon VR.64__... om ... 7 gns. $22.50 | C.Q. Tetraq oe on we ..- 6.15.0 $16 for individual requirements, and he can also be | 
LFV/59 Dynamic wn aa ... 8} gns. $25.50 | depended upon to stock replacement parts and styli. 
**Lustrette’’ Dynamic = --» €3.76 $10 GOODMANS 300... . .. £11.5.9 $32 | oo ~ ty» ee Electrics for many years | 
Film Industries Ribbon”. exts@ $a | Goodmans 400°... ws avs EGLO) $46 | |S fact which we as manufacturers particular) | 
Grampian Moving Coil,complete ... €80.0 $23 | Goodmans IB3 -.  -. <i Signe. gigs | | SPpreciate.” | 
Also Acos, Geloso, etc. Philips | Dual Cone | aie ia 10.109 $30 | (Signed) K. J. SLApE, | 
T ponents and j Kelly Ribbon Mk. sal ii ins 10. , . . 
ape componen —- ~ + gg by leading tape GEC Metal Cone . on a * 950 $24 | Sales Director, Garrard Engineering & Mnfng Co. Lid. 
Elac 4-Unit Assembly - ... €10.5.4 $22 | | 
TAPES BY EMI, BASF, SCOTCH BOY, FERRO- | Fane ‘Quartet’... --- €35.0.0 $106 ee eee eee ae eee 
TAPE, MSS, PHILIPS, etc. IN ALL STOCK SIZES. | Richard Allan Golden Ten Assembly + E1122 $27 CUSTOMERS’ 24-HOUR SERVICE 
ALSO EDITING AND JOINTING TAPE. B.J. Tweeter, complete ... , ... £5.5.0 $il With a staff of qualified audio-engineers using most up-to-date 
. . : t 
Complete detailed tape list free on request Colaudio 15” as*advertised. Vitavox as advertised. a ae aa within Cy theca play ny agp mom 


repair or adjustment, 
















its ME for 
Always in stock 


teams MODERN ELECTRICS... eon 


. y transistor portable radios, batteries, 
\ . meters and test equipment, F.M. aerials, 
\ lS 164°CHARING CROSS ROAD, LONDON, W.C.2. —_—ete., ete. Enquiries invited. 
(Almost next to Tottenham Court Road Station Underground) 
Telephone: TEM. 7587 & COV. 1703. Cables: Modcharex London 
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Guildford G.S. Every Tuesday at 7.30 p.m. in the 
Largs Hall, Co-operative Society, Haydon Place, 
Gui ~ Hon. Sec., Lyndhurst, Thursley Road, 
Elstead. 
Hammersmith G.S. Fortnightly on Fridays at 8 p.m. 
in Westcott Lodge, W.6. Next meeting, November 7th— 
Hi-Fi Demonstration. Hon. Sec., 42 Rylett Road, W.12. 
Hampstead—Contemp. Jazz Soc. Alternate Satur- 
days at 7.30 p.m. Relaxed listening. Refreshments. 
Sec., 88 Haverstock Hill, N.W.3. 
Ipswich G.C. Every Friday, Classical Recitals. 2nd 
and 4th Tuesdays each month, Modern Jazz. All 
meetings, 7.46p.m. at Ritz Cafe, Buttermarket, Ipswich. 
Hon. Sec., 97 Burrell Road, Ipswich. 
Kettering & District G.S. Fortnightly on Wednesdays 
in Kettering Technical College Common Room from 
November 5th—LP Library of Blackpool. Hon. Sec., 
Norwich Union, Market Place, Kettering. 
Lancaster & District G.S. - New season started 
October Ist. Bridge Clubroom, Sir Simon’s Arcade, 
Market Street. Hon. Sec., Escowbreck Brow, Caton, 
Lancaster. 
Leigh G.S. Alternate Mondays at 8 p.m.in White Hall, 
Clatterfield Gardens, Westcliffe-on-Sea. Hon. Sec., 23 
Leigh Gardens, Leigh-on-Sea, 
Liverpool Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool. Hon. Sec., 22 Burden Road, Moreton, Wirral, 
Cheshire. 
Manchester G.S. Hon. Sec., 3 Kingsley Avenue, 
Urmston. Alternate Mondays at 6.30 p.m., International 
Club, 64 George Street, Manchester, 1. (Behind Art 
Gallery.) November 8rd and 17th, December Ist and 15th. 
ewcastle upon e R.M.S. Every Thursday at 
7.30 p.m. in Y.W.C.A. Club, Saville Place, Newcastle- 
upon-Tyne. Hon. Sec., 51 Wolseley Gardens, Newcastle- 
upon-Tyne, 2. 
North Manchester G.S. Fortnightly from November 
1lth at Atlow Mount, Bury Old Road, Manchester, 8, at 
8 p.m. Hon. Sec., 24 Davyhulme Road, Urmston. 
Nottingham R.C. Every Monday at 7.30 p.m. in 
Woodthorpe House, Mansfield Road, Woodthorpe. Hon. 
Sec., 27 Woodthorpe Drive, Nottingham. 
Oldham G.C. Alternate Sundays at Werneth Park 
Study Centre, Werneth, Oldham. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 
Orpington G.S. Just celebrated its 2ist Birthday! 
Over 500 meetings! Alternate Mondays at 8 p.m. in 
Orpington Libr all the vear round. November 3rd, 
and soon. Hon. Sec., 18 Hillcrest Road, Orpington. 
Pinner G.S. Last Tuesday each month at Elizabeth’s 
Cake Shop, 47 Bridge Street, Pinner, at 7.45 p.m. Hon. 
Sec., 46 West Towers, Pinner. 
Putney G.S. Alternate Mondays at 8 p.m. at Crew’s 
Cabin, Star and Garter Hotel, Putney Bridge. Forth- 
coming speakers include John Amis, John Warrack, 
William Wordsworth, Matyas Seiber, Malcolm Macdonald. 
Hon. Sec., 6 Combemartin Road, S.W.18. 
Quest M.G.—Bromley. Hon. Sec., 47 Palace View, 
Bromley, Kent. ting third Saturday .at 7.30 p.m. in 
Central Hall, London Road, Live and recorded music. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Hon. Sec., 237 Thirlmere 
Avenue, Tilehurst, Reading. 
Recorded Vocal Art Soc. Meets at the Green Man, 
Bedford Street, Strand, on November 6th and December 
4th at 7 p.m. Hon. Sec., 15 Clovelly Road, London, N.8. 
Richard Tauber Appn. Soc. Hon. Sec., 59 Sisters 
Avenue, London, S.W.11. Monthly week-end meetings 
in South London. November, Percy Kahn. Record 
Recitals and film shows. Refreshments free. 
Rickmansworth G.S. Alternate Tuesdays at 8 p.m. at 
York House School. November 4th, 18th and 25th. 
Hon. Sec., 1 Orchard Way, Rickmansworth. 
Ryde R.M.S. Every Wednesday at 7.30 p.m. during 
Winter months in Crown Hotel, Ryde, I.o.W. Hon. Sec., 
Roslin, Chillerton, I.o.W. 
Sanderstead G.S. Alternate Mondays from November 
10th at Old Lantern Restaurant, Cranleigh Parade, 
Sanderstead. Hon. Sec., 4 Hill Close, Purley. 
Sheffield G.S. Y.M.C.A., Fargate, at 7.30 p.m., 
November 10th and 24th (Squires Gate Library Demon- 
Stration, including stereo). Hon. Sec., 52 Whirlowdale 
serial Re & 
Sheffle -M.C. Every Wednesday at 7.15 p.m. in 
Nether Chapel, Norfolk Street, Sheffield. Hon. Sec., 
Lathkill, Dalewood Road, Sheffield, 8. 
Southgate & District R.M.S. Second and fourth 
Wednesday each month at the Hollies Hall, Nursery 
Road, Southgate, at 7.30 p.m. Next meeting, November 
+ 1m Hon. Sec., 49 Dale Green Road, New Southgate, 


Sussex G.C. Hon. Sec., 45 West Street, Brighton. 
A ''ernate Tuesdays at Grosvenor House, Cannon Place, 
Srighton, at 7.45 p.m., November 11th and 25th. 
Ssindon Public Libraries G.S. First and third 
Vondays each month at 7.30 p.m. at the Arts Centre, 
ht fr Road, Swindon. Hon. Sec., c/o Central Library, 
~. indon, 

‘sorpe Bay G.S. First, third and fifth Thursday in the 
'.onth at St. Augustine’s Hall, Johnstone Road, at 
© p.m. Chairman, 38 Branscombe Gardens, Thorpe Bay. 
[ orbay G.S. Fortrightly on Thursdays at Callard’s 
2, Torquay, at 7.45 p.m. Hon. Sec., 38 Quinta Road, 
é orquay, Devon. 

‘ pminster R.M.S. Popular classical recitals twice 
onthly. Hon. Sec., 34 Park Drive, Upminster. 

+erdi Soc. Fortnighly on Tuesdays, 7.30 p.m., in the 
- ccture Hall, Walker Art Gallery, Liverpool, 3. Hon. 
>&., 39 Sutcliffe Street, Liverpool, 6. 


The GRAMOPHONE 


Walisend G.C. Fortnightly at 7.45 p.m. in Public 
ad Park Road, Walisend. Hon. Sec., 7 High View, 


Wakton & Weybridge G.S. Fortnightly at 7.45 p.m. 
in Parish Hall, Weybridge. Hon. Sec., 38 King George- 
Avenue, Walton-on-Thames. 

Wimbiedon & District G.S. Alternate Fridays at 
7.45 p.m. in Wimbledon Community Centre, St. Georges 
Road. November 7th and 21st. on. Sec., 25 Manor 
Gardens, Merton Park, S.W.20. 
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Woodford Green United Free Church. Saturday, 
November 8th, at 8 pm., recital—Sinfonia Antarctica, 
etc. rogrammes, D. J. Steven, 36 Glengall Road, 


Worcester G.S. Alternate Saturdays in the City Art 
Gallery, Foregate Street, Worcester, at 7.15 p.m. Hon. 
Sec., 147 Comer Road, Worcester. 

Worthing R.M.C. Every Monday at 7.45 p.m. at 
Haverfield House, Union Place, Worthing. Hon. Sec., 
33 Orient Road, Lancing. 





| WAS THERE—No. 3 


By W. S. BARRELL 


More about Organs 


Our earliest organ recording experiments 
taught us a great deal, for not only did we gain 
experience in the recording of the instrument 
itself, we learnt much about the potentialities 
and, more important, the limitations, of the 
new recording system. 

We, in Columbia, carried out our first 
experiments with Walter Hedgecock and the 
mammoth Crystal Palace organ, one of the 
largest in the country. Thinking back, I am 
sure we could have saved ourselves a lot of 
trouble had we _ been less ambitious. 
Hedgecock was most co-operative and his 
patience unending. How he must have hated 
the Marche Militaire, which was our test piece, 
and which he must have played over a hundred 
times. We soon learned that much which 
sounded so good to the ear, was quite unrecord- 
able, especially in a hall as resonant as the 
Crystal Palace ; but a carefully arranged series 
of experiments spread over several weeks 
showed us which registrations we could use 
effectively, and which to avoid, judged by 
careful listening to test pressings. 

H.M.V. engineers working on the same 
problem carried out their first experiments with 
€. Whitaker Wilson, and the St. John’s Wood 
Church organ. Like us, they found pedal notes 
rather difficult to cope with, and rumour has it 
that they tied a piece of cord on the organist’s 
left foot, to limit its travel ! 

Some of the first organ recordings to be issued 
were, H.M.V. B2196—C. Whitaker Wilson and 
the Grand Organ, Kingsway Hall—Christians 
Awake, While Shepherds Watched, The First Nowell, 
and O Come all ye Faithful. H.M.V. B2263-— 
Herbert Dawson and the Grand Organ, 
Kingsway Hall—ZIdylle (Elgar) and Evensong 
(Easthope Martin). Both the foregoing were 
recorded in 1925 and issued in 1926. Columbia 
issued two records of the Handel Festival of 
1926, recorded over Post Office lines from the 
Crystal Palace. They were L1768—And the 
Glory of the Lord and Behold the Lamb of God, and 
L1769—He trusted in God and Let us break their 
bonds. 

Tue GRAMOPHONE reviewed the C. Whitaker 
Wilson record in January 1926 and wrote inter 
alia: ‘‘Here is an advance indeed—an organ 
that really sounds like one, some of the time ; 
when it doesn’t, the fault is the player’s.. . 
Some acoustical problems exist, and overtones 
record oddly. Mixture stops, especially, will 
need much manipulation. Quite a big work I 
expect it will be, to get the best of the organ’s 
tone on to the disc... .”’ 

A year or so later, we made a number of 
records of Dame Clara Butt, with organ 
accompaniment, in Christ Church, Westminster 
Bridge Road. One that comes to mind is 
Columbia L7374—Abide with me and God shall 
wipe away all tears. Dame Clara was always 
difficult to record. She had a wide dynamic 
range and, in spite of careful rehearsal, was apt 
to produce a real fortissimo, when we were least 


expecting it. 


To Milan 


Early in 1926, Reg. Southey, now Recording 
Director of E.M.I1. (Australia) Ltd., installed the 
electrical recording system in our newly acquired 
Milan Studio, and in the following October, the 
late Jimmy Clenshaw and I went there to make 
a series of recordings. This was my first view of 
Milan, a city I have visited many times since. 
As this was the first major recording expedition 
with the new equipment, we were naturally very 
busy, frequently working three sessions a day. 
Keeping the batteries charged was quite a 
major problem. Among the many artists 
recorded during our six weeks stay were Eva 
Turner and Mariano Stabile. We met the latter 
for the first time and there followed many good 
recordings of him. To-day, he is chiefly known 
for his wonderful performances of Falstaff. As 
one Italian wag said to me recently in Milan, 
‘la Donna é mobile, but Falstaff é Stabile’. 


Clenshaw and I stayed at the Diana Hotel 
and we found three H.M.V. engineers were also 
there. But such was the tension between the 
two Companies in those days that, although we 
frequently met, we never spoke to one another ! 
We were, however, quite wrongly accused of 
attempted sabotage. H.M.V. were recording at 
the Scala Theatre and one morning the 
engineers found that their microphone line had 
been cut. We were accused of having done it. 
As a matter of fact, we were far too busily 
occupied overcoming our own difficulties to 
worry about what the opposition was doing ! 

It was during this stay in Milan that Mascagni 
conducted his opera, Cavalleria Rusticana, at the 
Scala. Although this opera was first produced in 
1890, it had never before been played at the 
Scala. Tickets were very hard to get; thanks, 
however, to the efforts of one of the soloists, two 
arrived at the hotel just in time for us, already 
approriately dressed, to jump into a taxi and 
get to our seats before the doors were closed. A 
remarkable evening only marred by the wave of 
hisses which greeted the tenor at the conclusion 
of the Siciliana, the final notes of which were a 
little off pitch. 

I have always thought it important that 
recording engineers should hear as much live 
music as possible. Continual listening to 
reproduced music tends to develop a rather 
‘“‘warped”’ taste, and as our object is to record 
and reproduce sound as near to the original as 
possible, we must continually remind ourselves 
of the live sound. 





Stereo 


The new development of stereo on disc has 
been launched while I am writing these notes, 
and my thoughts go back to some experiments 
made in 1932 at the Abbey Road Studios with 
my colleague, the late A. D. Blumlein, who had 
just developed and patented a system of stereo 
recording on disc. I am reminded that the 
complex cut which he then described is the one 
which has been adopted to-day. I hope to say 
more about these early stereo recordings in a 
future issue. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address : 
The Editor, THe GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 


Damping Factors 


I have only recently seen the article by Mr. 
Briggs on Damping Factors in your August 
issue. This article I found of considerable 
interest, but I would like to make the following 
comments. 

On certain assumptions, which are probably 
reasonable at the low frequencies in question, 
the response of a moving-coil loudspeaker in the 
neighbourhood of its fundamental resonance is 
susceptible to mathematical analysis. If the 
speaker is mounted either on an infinite baffle 
or in an ordinary bass-reflex enclosure, the 
necessary calculations are not difficult, and the 
expression obtained for the response has quite 
a simple form ; the appropriate value for the 
damping factor can be made in the light of this 
analysis. 

Mounted on a baffle and connected to an 
amplifier, the loudspeaker acts as a simple 
electro-mechanical resonant system at its bass- 
resonance frequency. The Q-factor of the 
system is proportional to the sum of the speech- 
coil resistance and the output impedance of the 
amplifier, ignoring mechanical damping, which 
is usually small. Now I take the definition of 
“damping factor’? to be the ratio of the 
nominal speaker impedance to the amplifier 
output impedance. It follows that there is 
practically no difference in the damping 
obtained with a damping factor of 20 and one 
of infinity! Indeed, the increase in damping is 
not large even as compared with that obtained 
with triode output valves and no feedback. 

A typical Q-value for a modern high-quality 
speaker would seem to be about 0°4, 
assuming a large damping factor. With a value 
as small as this, and the speaker mounted on an 
infinite baffle, the loss in response at resonance 
would be about 8 db. However, in a bass-reflex 
enclosure, the situation is rather different. There 
are now two coupled resonant systems and if 
the size of enclosure is correctly matched to the speaker 
unit, the effect is to distribute the damping 
between the two systems, giving an effective 
Q-factor of 0°8. The result is very little loss at 
the resonant frequency, no perceptible ringing 
at that frequency and a sharp cut-off below it. 
The fundamental resonance of the enclosure is 
effectively damped by the loudspeaker unit, so 
that acoustic material within the enclosure is 
not required to be effective at this frequency, 
but merely to damp out all resonance at higher 
frequencies. 


The University, Leeds. W. BARRETT. 


Reverberation on Records 


There has been a great deal of correspon- 
dence in your columns on the subject of 
reverberation on gramophone records. My 
personal opinion is that it cannot be decided 
arbitrarily. It will depend on two main 
factors, firstly, the taste of the individual and 
secondly the nature of the actual music. On 
the first point, quite obviously, not much can 
be said, but the second would bear a lot of 
discussion. My own opinion is that the subject 
is very involved and the simplest and most 
straightforward way is, when buying a record, 
to hear every recording available of the work, 
and then to choose the version that pleases the 
individual in question the most. 

This is the basic drawback with critics; the 
only person really qualified to judge a per- 
formance is the composer, because he knows 
what he wanted. The critic can only give his 


The GRAMOPHONE 


own opinion of how the music compares with 
the composer’s intentions, thus I am quite sure 
that Rimsky-Korsakov would think that the 
best recording of his Sheherazade is the Vienna 
State Opera Orchestra version with Quadri. 
My own pressing of this has virtually no 
reverberation at all, and every note can be 
heard, and the rests are quiet ! 

With chamber music a certain amount of 
reverberation is helpful, but with most orchestral 
music only a very little reverberation is really 
wanted, otherwise the music tends to get rather 
jumbled. This is often the trouble with Decca 
recordings, and where the German, Austrian 
and some American companies are superior. 
The Austrian Vanguard recordings are mostly 
very good because of this, and they are normally 
extremely good performances. 

Generally speaking, the time when rever- 
beration is wanted least of all, is in choral 
music, but as in all other cases it depends on the 
individual in the last resort—this is the one 
advantage of a number of recordings of a 


particular work. 
Harpenden, Herts. G. C. CHIsMAN. 


Warped Records 


I was interested to read the letter in the 
September ‘issue concerning the warping of 
records in transit from the U.K. I have imported, 
for members of this society, some £400-worth 
of records during the last 10 months, and only 
once have we had trouble of this nature, and on 
that occasion only 3 or 4 records in the parcel 
were affected. 

The method of packing for each despatch has 
been identical: wooden sides, pl top and 
base, packed internally with paper and card- 
board. These packages are sent by parcel post, 
and my surmise is that the position of the box 
in the mailbag was the cause. The one in which 
these few records were warped arrived in 
December and presumably travelled with a 
large quantity of Christmas parcels. I feel that 
the box was very probably subjected to external 
pressure during its four-week journey. In any 
event, none were warped so badly as to be 
unplayable and the’ warping disappeared after 
being placed flat under other records for a few 
days. 
I may add that on two occasions the parcels 
have arrived damaged in so far as the wooden 
sides had been split open—but in neither case 
was there any damage to the records. The firm 
of suppliers, who are regular advertisers in your 
journal, have obviously studied the question of 
packing for export with no little success. 

| G. A. GETLIFFE. 
Dar Es Salaam Musical Society. 


I was most interested to read Mr. Selby 
Newbald’s letter on this subject. I have imported 
discs from the U.K. for a number of years,and 
for the first time, and during the period men- 
tioned by Mr. Selby Newbald, I received a 
consignment of badly warped discs. 

The discs were of various makes, the packing 
beyond reproach and supplied by a firm who 
have regularly given me every satisfaction. Can 
someone put forward a reason why this warping 
should sometimes occur? From _ personal 
experience, I don’t think Mr. Selby Newbald 
will get better service outside the U.K. 

Limbe, Nyasaland. Cuas L. Down. 


Stereo Or.... 


May I intrude in the correspondence columns 
to ask that the Record Companies will institute 
as soon as possible, some method of indicating 
to prospective buyers, that their monaural 
releases will be followed by stereo versions. 

People like myself about to purchase Stereo 
equipment will presumably start buying stereo 
recordings in preference to monaural, except 
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where a stereo release is not intended. It we::jd 
be a great help to know that a much desi: ed 
record will have its stereo counterpart socier 
or later. 

I instance H.M.V.’s Merry Widow by ‘ne 
Sadler’s Wells cast. Those who saw the pvo- 
duction must want the record. I do— ut 
should I wait for the stereo release—if ther: is 
to be one ? 

Epsom, Surrey. D. A. RImMEK 


Instrumental Nomenclature 


The review of a record entitled ‘““The Easicrn 
Scene” in the Jazz and Swing section of your 
September issue displays some considerable 
confusion of instrumental nomenclature. ‘The 
reviewer refers to ‘“‘an instrument called the 
tuben . . . invented by Wagner for use in “he 
Ring”’. Doubtless he is only quoting the sleeve- 
note; but surely this can only be our old 
friend the ‘‘Wagner tuba’. Certainly Wagner 
called these instruments ‘“‘tuben’’, but the “‘en”’ 
termination is merely the German plural form 
of the word “‘tuba’’. In any case these instru- 
ments are not, as described, ‘‘a miniature tuba” 
but a distinctly different instrument with a 
bore, mouthpiece and tone-colour decidedly 
more horn-like than that of the more familiar 
bass tuba. For those interested, Forsyth’s 
famous text-book of orchestration contains a 
full and lucid explanation of their character- 
istics. 

The same review gives an example of another 
nomenclature pitfall which writers on jazz 
have excavated and into which they are now 
falling with increasing frequency—for years 
they have referred to a trumpet as a “thorn”, 
and now that some of the more adventurous 
jazz combinations are making use of the horn 
proper, it has been found necessary to differ- 
entiate between the two by means of the term 
“French horn”. The irony of this is that the 
true French horn with piston valves and narrow 
bore is virtually obsolete in professional 
orchestral circles, having been replaced by the 
German double-horn with rotary valves and 
wide bore. It is a fair certainty that the real 
French instrument has never been used at all 
in jazz; and in any case no writer on orchestral 
music today ever uses the word ‘‘French’’, but 
merely ‘‘horn’’. 

The moral is that one may with impunity 
call a string-bass a doghouse, or a clarinet a 
liquorice-stick (though with the advent inte 
jazz circles of the flute and oboe I foresee 
trouble here!) but refer to one instrument by 
the name of another, and there may be no end 
to the resulting complications ! 

Walkden, Manchester 

tt H. S. HOLGATE. 


Vocal Recording 


I wonder if any of your readers who, 
like myself, are interested in vocal recordings, 
and also in high-fidelity reproduction, have 
noticed the very indifferent quality of many 
vocal records, compared with the orchestral 
issues. There is an unnatural edge on almost all 
operatic recordings, and it appears that the 
technicians accept this as inevitable. 

I have been using the best available apparatus 
for some time, and the results on orchestral 
records are generally superb, with a complete 
absence of the distressing edginess which is 4 





The Queen of the Music Hall 
Marie Lloyd 














‘*A Souvenir of Marie Lloyd” H.M.V. 
including When I take my 7EG8340 
morning promenade, etc. (E.P.) 
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Packed ready for easy assembly at home. This 
attractive Goodmans cabinet is designed for their 


Axiette 8-inch loudspeaker. 


Finished in walnut veneers oe ... €14.1.6 


Axiette Speaker, 3 or 15 ohm ... .-. £6.18.6 


% AUDIO TAPE LIBRARY. Every tape recording enthusiast should take full 
For, details and catalogue send 6d. in stamps. 


advantage of this Q.M. service. 


* THE ARMSTRONG STEREO CONVERTER AMPLIFIER. NOW in stock. See 


advertisement page No. I7 


* 

E e Please note our address carefully 

: FORTESS RD. JUNCTION RD. # @ ##$We do not front our business with 

; Q “BU SE $2-27%- poe 2 0 (0134-197 cece 7 ° a window display. Audio House is 









WORDS OF WISDOM 
FROM Hi-Fi KNOW HOW 


‘‘One visit to Audio House 
means two-fold investment. 


Expert advice and square deal’’ 














situated in a quiet North London 
street. We have a showroom where 
all our goods are displayed, offices, 
workshop, and a home and export 
packing department at this address. 


TRANSCRIPTION MOTORS 





STEREO EQUIPMENT 


We demonstrate a wide range of stereo equipment 


AXIETTE The Rogers Junior Stereo Control Unit illus- 

CORNER trated is adapted for use with Junior or Cadet 

One of the most popular transcription 4-speed main amplifiers ... = 7 --» £18.10.0 

ENCLOSURE Cadet5 Wamplifier ... ...  ... £10.10.0 
turntables is the Collaro 4T200. With tran- ; 

Junior 10/12 W amplifier oie - Gae6 


scription pickup and arm _ --- £19.10.0 
Other stereo amplifiers in stock include: 
ARMSTRONG, ASTRONIC, C.Q.AUDIO, 
DULCI, LEAK, PAMPHONIC, SAVILLE. 


4TR200 on smaller unit plate without 
pickup... Bie ose we .» «©£14,11.0 


Other transcription motors in stock are 
Garrard 301, Connoisseur, Lenco and Woollett. 
Superb new Thorens TD124 
Built to professional standards. Incorporates 
unique features not available in lower priced 
models... “a - 7 | are 





RECORD SERVICE 


" 
| | 
| Heard about the QM Record Service ? 
1 Each record is unplayed but carefully ' 
| inspected by us, PARASTAT TREATED, | 
| and packed in a polythene bag. POSTAGE | 
| AND PACKING FREE on all orders of | 
| over £liin value to home customers, | 
| and Forces personnel overseas. | 

Overseas cost zpprox. 4/5th home prices, | 


AUDIO HOUSE 





8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 


7 e = 
G’sLliver 1131 Quality Mart Our showroom is open for demon- Only 16 minutes from Charing 


stration daily, 9.30-6. Friday, Cross by Northern Underground (or 
1.30—9. Closed Monday. Bus 27, 134, 137) to Tufnell Park 





Station, thence 4 minutes’ walk. 
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Ho 
COMPLETE KITS OF PARTS FOR THE “HiI- _~ 
Designed by MULLARD—Presented by US strictly to their specification sib 
na 
” , af ET ULLARD ‘*3.3’ : 
THE VERY POPULAR MULLARD “5-10 MULLARD’S NEW 2-STAGE er 4 pao THE NEW COMPLETE M Ge Gee eon A , 
IN AMPLIFIER ‘oe oe 3 WATT. AMPLIFIER EE de 
MA design employ- a ° PROVIDING EXCELLENT m 
Undoubtedly the most ing ee 10K AND e 
successful amplifies vaives, an HAVING AYN or 
yet designed, and us a. —- & CTIVE EN. as 
conjunction with ar designed 
e new Mullard to war) Y- GRAVED PEiSPEX ret 
Pre-Amplifier, an With ‘ t $ FRONT “ANEL 
my to 10 ra ange “of Pow Price for COM “ 
= * 2 > Amplifiers, but also perfectly LETE Kit OP | W' 
Thorough] re- Briefly. oe = etc. PARTS he 
e cor 
ow = “Equa.isation for the latest R.I.A.A. characteristics. £7.10.0 n1 
who contemp.ates ° Input for variable reluctance. Magnetic Pick-ups (plus 6/6 : 
siast ‘ lity home @ Input for Crystal Pick-ups. plus Care as 
tallation. high qualtion the © Input for Tape replay. a - meri de 
I nce Tape Head. 
versatility of the equipment makes it quite suitable for > a "Tape gh _Impedas Proimeliier. piarateneninel ASS SSEMBLED an WY OB 196 to 
. @ Sensitive “Micro hone Channel. 8 
LLARD'S SPECIFICATION with pest PAR valves S Wide range and TREBLE Controls. nae ia th 
and components and including the lates armexo @ Attractive Perspex front control pan The lete a is available for 1/ al 
Ultra linear Output, transformer an loble to drive ur Kit is strictly to M D’s SPECIFICATION Developed from the very popular 3-vaive ve 3-wast Amst, 
poms ponstosmees which has power available Price, COM TE KI F £ 0. Ser C ~~ -y = the —_ . Pe gg me including #-}. a 
Price for COMPLETE KIT OF PaRTs €10.0.0  Azematively we supply ASSEMBLED and £8.0.0  2%,specified components, valves and a PARMEKO Our. —) 
Alternativel we supply =! £14.10.0 (Carriage and Insurance 5/- extra.) owe a ort ee et SF I 2. Eee a a 
(Carriage and insurance 6 5/- ee Pe atten the latest oy new ee, ith these kit » ate do. net power to drive a Radio Tuning Unit is provided. Pp 
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mark of much so-called ‘‘ Hi-fi’? equipment. 
However, when I put on a vocal record, I 
usually find it necessary to make substantial 
cuts in the response above 5,000 c.p.s., if the 
sibilants are to sound anything approaching 
natural. 

I recently visited a well-known specialist 
dealer, whose equipment is a by-word for 
excellence, and listened to a demonstration of 
orchestral music, which was as near perfection 
as one could wish. I then asked to hear a vocal 
record which had received excellent reviews, 
aud immediately there was a tiny but definite 
wiry core to the voice, which I know from 
hearing the performer in the flesh was not 
nitural, and the sibilants were so pronounced 
as to suggest a rather badly fitting set of 
dentures! When I remarked upon this dis- 
torticn, the expert concerned obviously thought 
that I was being hypercritical, and said that in 
any case it was quite easy to eliminate by using 
ast ep-cutting filter, and this certainly mitigated 
the trouble, although it did not entirely cure it, 
and the severe cut made the orchestral accom- 
paniment sound dead. 

] am sure other vocal enthusiasts must have 
had similar experiences, and have been equally 
distressed. The sibilants, which are just audible 
in the opera house or concert hall, hiss out at 
one from the records in a decidedly unpleasant 
manner. 

My own impression is that the soloists are 
generally too close to the microphone, and that 
this is responsible for the trouble, but I should 
be most interested to knowif any of your 
readers have had similar experiences. 

Haywards Heath, Sx. JOHN FREESTONE. 


Thoughts on Stereo 


Mr. Reid A. Railton’s ‘‘ Stereo Seen Per- 

sonally’’ in the August issue raises some 
interesting -points. (Incidentally, although 
monaural LPs are-to be had all over the U.S. 
at cut rates, this does not, I think, indicate that 
dealers belieye that such discs will soon be 
obsolete, The fact is that LPs have always been 
sold at cut rates in some shops-—as stereo discs, 
too, are now sold—while many shops still sell 
only at list prices. This is one of the mysteries 
of American commerce.) 
' What is most significant, I think, about the 
coming stereo boom—if there is to be one— 
takes us directly to the uncharted area of what 
may be termed the psychology of hearing, con- 
cerning which no one seems to know much. 
For instance, many people, including myself, 
are well satisfied with much of the chamber 
music to be heard on monaural LPs. Chamber 
music on 78s, much of which now sounds infer- 
lor, Was once equally good listening. I do not 
think I hear it more realistically on stereo. 

But I am sure many people can recall that 
in the days of 78s and fibre needles, technical 
advances in recording were often greeted 
as the ultimate steps in breaking a new 
sound barrier. I am sure, too, that some 
reviewers would blush to read what they then 
wrote, in terms of ‘‘ realism can go no further 
than this,’”? ‘‘ now at last we hear the actual 
sounds of music perfectly reproduced,”’ etc., 
etc., concerning records they could hardly bear 
to listen to today. Usually, these encomiums 
were sincere, ridiculous though they now seem. 

What is true, I believe, is that in recorded 
sound illusion often plays a great part. The 
illusion that made old 78s sound so well, as they 
dit indeed when there was nothing better, 
er.ers just as certainly into our hearing of LPs, 
monaural and binaural, and emphasises the 
“portant and largely unrecognised role of 
™mory, suggestion, and wish fulfilment in our 
hearing of recorded sound. We pass the 
r.onacle of LP. and come into the higher, 
carer air of stereo. But do we? The ideal 
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of ‘‘ concert-hall realism’’ seems to advance 
from one perfection to another. Shall we be 
content for long with stereo sound, in which 
music bombards us from two fixed points ? 
No, clearly another advance is just round the 
corner. I predict a scheme based on setting 
the listener within the music. This will demand 
doing away with all present equipment, no 
matter how expensive, and arranging to have 
living rooms rebuilt as central sound chambers, 
into which the music will flow, possibly through 
the floor and ceiling. It will be dear, but well 
worth the price, because it will be “ the 
perfection of recorded sound,”’ the “ ultimate 
in home reproduction beyond which we can 
hope for nothing truer or finer ’’—until the 
next ultra-superlative is devised. 

I do not suggest that honest experiment should 
be abandoned. I do not think, though, that we 
should be quite sure that the latest thing is a 
thoroughgoing, fundamental improvement over 
the preceding latest thing. And I agree with 
Mr. Railton in thinking that stereo, as we now 
have it, is not such an unquestionable im- 
provement. 

New York, U.S.A. HENRY BENNETT. 


Furtwangler, Klemperer, and Toscanini 


The trouble, in my opinion, with the Toscanini 
R.C.A. Beethoven Symphony recordings is not 
the performances which, with the exception of 
Nos. 4 and 7, are magnificent, but the recordings. 
Nos. 1, 2, 5, 6 and 9 give a reasonably good idea 
of what Toscanini’s orchestra actually sounded 
like, but this cannot be said of the others. The 
1939 performance of the 4th was much better 
and adequately recorded, even by present-day 
standards, and the 1936 performance of the 7th 
was far superior to that of 1951. My R.C.A. 
Camden copv of the latter is good. 

It is true that Toscanini speeded up the tempo 
of some works which he played frequently, but 
anvone who actually heard his performances of 
the Eroica in the concert hall would, I think, 
testifv to the absolutely overwhelming effect 
produced. Perhaps one dav we shall have on a 
disc the 1953 broadcast performance which was, 
apparently, magnificent, and the recording 
would probably be good judging by the other 
Toscanini pressings of that period. As regards 
tempo, it is to be noted that Weingartner took 
the last movements of the Eroica and the 7th 
faster than Toscanini. 

I am glad to see that Mr. Beckett has 
questioned Klemperer’s reading of Beethoven. 
I find his performance of the Eroica laboured and 
even boring compared with those of Toscanini, 
Weingartner and Furtwangler. The 6th is 
absurdly slow, the Weingartner, Bruno Walter 
and Toscanini performances being infinitely 
superior. I am not sure that one wants to hear 
what Mr. Stewart refers to as a ‘* mighty 
rendering ’”’ of the 7th. This is the view con- 
sistently taken by German conductors, with one 
or two notable exceptions such as Weingartner. 
In this respect one must remember that 
Beethoven’s message is universal, not solely 
German. I have heard Klemperer’s performance 
of the 9th at a Festival Hall concert ; whilst the 
audience was enthusiastic, the performance, 
despite great moments and a superb climax to 
the last movement, appeared to be on the whole 
uneven and therefore left one unsatisfied. 
Although it is true that perhaps Toscanini drove 
the soloists too hard in his recording of the 9th, 
the whole effect of the performance is, in my 
opinion, stupendous. The only performance 
which I have heard to equal it on records is that 
bv Weingartner, who picked a good team of 
soloists including the great bass Richard Mayr. 
I have not heard the Furtwdangler and Horenstein 
recorded performances, but the only wholly 
satisfactory concert performance I have ever 
heard was given by the former with the Vienna 
Philharmonic about 1948. 
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In conclusion, I consider that from the point 
of view of performance alone, the Beethoven 
Symphonies by Weingartner and Toscanini have 
not been equalled as yet on gramophone records. 

Mayfield, Sussex. J. C. J. SHEARER. 


I wonder if others have thought as I have, 
after reading the recent correspondence, that 
the modern feud between the addicts of Tosca- 
nini, Furtwangler and Klemperer is really very 
similar to the old one between Brahms and 
Wagner, and just as stupid. Surely the fact is 
that all three are great conductors, all have their 
virtues and faults. While I consider that 
Toscanini, and to a greater extent, Furtwangler, 
are nearer to Beethoven than Klemperer, 
I find a great deal to admire in the 
Klemperer recordings, and where, in the 
catalogue is a Seventh to approach Klemperer’s? 
Let us hope that in time people will grow to 
appreciate all three interpretations simul- 
taneously—and perhaps they will be lucky 
enough to have more Furtwangler performances 
at hand for their pleasure and enlightenment. 

P. 


Bristol. R. J. CLARKE. 


Stravinsky’s ‘* Capriccio”’ 

I have just finished reading Mr. Schonberg’s 
review of Stravinsky’s Capriccio (Vox) in the 
August number of THE GRAMOPHONE. 

I would like to make it clear that Capriccio 
was performed by my talented colleague, 
Charlotte Zelka, and that your kind words of 
praise should go on her behalf. 

Vienna, IX. ALFRED BRENDEL. 


Bach’s Ist Brandenburg Concerto 


The Jagdhorn was a snail-shaped instrument 
originally developed in medieval Italy ; its tube 
was about 6 ft. long, and it had been used in 
Germany for at least two centuries before Bach 
wrote the Brandenburgs (Virdung gave a 
picture of one in his book on instruments 
published in 1511). The Waldhorn—or cor de 
chasse or trompe de chasse or corno parforce, for all 
these terms were used in Germany and all of 
them denoted the same instrument—was a 
hoop-shaped horn developed in France during 
the later 17th century ; its tube was anything 
up to 16 ft. long, its pitch was therefore about 
an octave below that of the Jagdhorn, and it 
was the ancestor of our modern orchestral horn, 


It was Haussmann’s portrait of Reiche that 
started me off on my investigation, four or five 
years ago. D.S. states that Reiche is holding a 
Waldhorn ; but he isn’t—it’s a Jagdhorn, as 
coiled as can be. And if you roll up a piece of 
plastic hose, you will see for yourself that the 
tube of Reiche’s instrument must have been 
much nearer 6 ft. than 12 ft. in length. Writing 
in 1636, Mersenne said that the range of 
harmonics a good hornist could produce was as 
great as that of trumpets; from other 17th- 
century sources we learn that, failing hornists, 
their parts could be played by violins or oboes ; 
and whatever instrument they were played on, 
Bach’s corni da caccia parts fall within the range 
of the harmonics used for the tromba in Branden- 
burg 2. All this adds up to the fact that the 
Jagdhorn was a treble instrument, whereas the 
Waldhorn was, and is, a tenor. 


D.S. justly observes that, when Bach wanted 
such French novelties as the oboe or the trans- 
verse flute, he was at pains to use their French 
names. But, by the same argument, if he had 
wanted the newly invented ‘‘French’’ horn, he 
would have written cor de chasse. As for Terry’s 
remarks about the Waldhornisten who turned 
up at Cothen some time after Bach had 
despatched his fair copy of the Brandenburgs to 
the Marquis, I would emphasize that there is 
not a scrap of evidence to connect their visit 
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with any performance of Brandenburg |, this 
hepethalionh performance being one of Terry’ S 
rare flights of pure fantasy. 

If I am right about Bach’s desire for high 
Jagdh6rner in Brandenburg 1—it’s impossible 
to present and evaluate the evidence properly 
in a letter, and I have long intended to publish 
a detailed study elsewhere—then no hornists 
in the world today could play at this pitch, an 
octave above the upper limit even of Dennis 
Brain’s matchless playing. By accepting M. 
Pincherle’s principles of freedom in interpreta- 
tion (see D.S. on p. 147 of the same issue), I was 
at liberty to substitute oboes or trumpets, or 
even violins. But this particular Brandenburg 
has plenty of violins and oboes already, so that 
I was left with no alternative but to invite two 
of London’s most distinguished performers on 
the high trumpet to join us in this new recording. 
Far from wanting to do it again, we consider 
it one of the most exciting in the series. 

Forgive me, Sir, for writing at such length 
and so musicologically. As you will see, the 
question is far too complex, delicate and 
important for our pioneering version of Branden- 
burg 1 to be dismissed so facilely as a blotted 
escutcheon. I hope some of your readers may 
listen to it for themselves, not worrying about 
the gallimaufry of foreign terms, with their 
minds wiped clean of earlier performances and 
of prejudices that high-pitched trumpet parts in 
a performance of this concerto are completely 
wrong. It is the pitch of these parts that matters ; 
their tone-eolour is comparatively unimportant, 
since all brass instruments will sound much the 
same at these high altitudes. We have chosen 
the only possible way of letting them be heard 
on disc for the first time at what I am convinced 
is their proper pitch. 

Philomusica of London. THurston DART. 


D.S. writes: I have just wound up a 12-ft. 
length of plastic hose and it looks just like 
Reiche’s so-called Jagdhorn. Perhaps my hose 
is the wrong bore. Perhaps it is wrong to say 
that Terry’s suggestion of a performance of 
Brandenburg 1 by: two Waldhornisten is “‘a 
rare flight of fancy ”’ because it doesn’t happen 
to fit preconceived theories. Perhaps Mr. Dart 
really thinks that once the fair copy of the 
Brandenburgs had been sent off, there was no 
alternative score or set of parts that Bach could 
use if he wanted to. It would be pleasant to 
read the evidence in full before having a major 
change of tone-colour committed to disc. I 
admire Mr. Dart’s adventurous spirit, but I 
think that this time he has either gone too far 
or else not far enough. 


Beecham and Delius 


How disgraceful that in this year of LP 
grace, when we are inundated by countless 
recordings of works chosen, all too often, for 
their antiquity rather than for any inherent 
musical significance, there is no available LP 
performance of Delius’s Song of the High Hills. 

The pleasure of those of us who still listen to 
the Beecham H.M.V. 78 set is almost nullified 
by the knowledge that this of all works simply 
cries’ out for an unbroken sweep of sound, 
whereas we have to hear the music marred by 
bumps, bangs, stops and starts. 

Is there no hope of having this and other 
Delius masterpieces (The Village Romeo and 
Juliet and the Violin Concerto spring to mind) 
adequately recorded by Beecham who, after all, 
cannot be expected to go on edifying us 
indefinitely ? 

East Africa Conservatoire 

of Music, Nairobi. 


Nat Korsky. 


It is with extreme pleasure that I note the 
return to the London rostrum of Sir Thomas 
Beecham and also a Delius concert on 
November 4th. We rarely hear enough Delius 
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these days, and it seems a pity that so many of 
his works are practically neglected. A record- 
ing I greatly treasure is the Violin Concerto 
under Sir Thomas with Jean Pougnet (on 
H.M.V. 78). I am sure many will endorse the 
hope that one day these two great artists will 
recreate their performance of this work for this 
is one of Delius’ masterpieces. 


Hampton, Middx. R. PEACHEY. 


Yeomen of the Guard 


The latest H.M.V. recording of Gilbert and 
Sullivan’s opera, the Yeomen of the Guard, crept 
into the record market with practically no 
advertisement. Maybe H.M.V. were appre- 
hensive about releasing these records due to 
the mixed reception given to their recent 
Gondoliers and Mikado. 

I do not think that they should have worried, 
for without doubt the new Yeomen is the finest 
recording of this opera yet made. Previous 
recordings by the D’Oyly Carte Company seem 
inadequate in comparison. 

Being the nearest thing to grand opera that 
G. & S. ever wrote, the soloists, all familiar 
with the operatic stage and concert platform, 
are quite at home with their parts. Their 
performance causes one to have second thoughts 
about the qualities of this opera. 

It is essential to have a strong chorus for the 
Yeomen, and this has been well provided by the 
Glyndebourne chorus. ullivan’s music is 
always worthy of a top conductor and musicians, 
for full justice is seldom given to it by a theatre 
orchestra. 

I am one who will look forward to further 
releases of these essentially English operas, 
conducted under the baton of Sir Malcolm 
Sargent. 

E. Croydon, Puiuip L. BARNES. 

Surrey. 


EDITORIAL NOTES 
A Mammoth Catalogue 


The new E.M.I. Group record and tape 
catalogue covering the ‘‘H.M.V.”, Columbia, 
Parlophone, M.G.M. and Capitol trademarks 
has recently been distributed to the trade. 
Handsomely bound in red between stiff board 
covers (10 in. by 7 in.) the contents occupies 
over 1,300 pages. 

The bulk of the catalogue is broken into four 
sections: Artists, Composers, Titles and Tape 
Records. Reference is made to records at all 
three speeds and the whole layout and presenta- 
tion is admirable. 

The catalogue lists all records currently 
available and issued up to June 30th, 1958. 
Copies may be obtained from E.M.I. Records 
Ltd., 8-11 Great Castle Street, London, W.1, 
price 35s. 


E.M.I./Mercury Announcement 

Following the news of the expiration of the 
Pye/Mercury agreement, given on page 213 of 
the last issue, it is now announced that a long- 
term agreement has been signed between the 
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E.M.I. Records Ltd. It is understood that 
E.M.I. will manufacture and publish the 
extensive catalogues of Mercury and EmArcy 
recordings for sale in Great Britain and in 
numerous overseas territories. The agreement 
became operative on October Ist, 1958. 


Retirement 
As THE GRAMOPHONE is not a “‘trade paper”’ 

it is unusual for us to chronicle the affairs of 
those personalities immediately concerned with 
the trade. However, there are exceptions, and 
we feel justified in making one in the case of 
Mr. A. C. Hopkins (“‘Hoppy”’ to the trade) who 
retired from the Keith Prowse organisation on 
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October 3lst. ‘“‘Hoppy’’ joined the +. «ord 
business in 1912 and recalls that in his ong 
association with the trade, the last 26 ~<ars 
being spent with Keith Prowse, the ch«: est 
gramophone record which he ever sold w<: the 
“Cinch” at Is. 1d. In his retirement “‘H>> ay” 
looks forward to listening to even more nw:ic, 


Mindru Katz 

Known mainly from his Pye recordi:.- of 
Enesco’s Suite for Piano, Op. 10, Mindru K.«tz js 
to make his first public appearance ir: this 
country at the Royal Festival Hall on Nove ‘aber 
1] His second record of works by ‘iach, 
Beethoven and Haydn is due for release s!.ortly 
whilst it is also planned to record the Prok a 
Ist and Khachaturian Piano Concertos later 
this year with the L.P.O 


The Merry Widow 

Following the correspondence in the ° Sept: 
ember and October issues we have now been 
advised by Glocken Verlag Ltd. of 33 Crawford 
Street, London, W.1, that they are in a position 
to supply the following: English libretto (C. 
Hassall version)—7s., and the German lyric- 
book (Doblinger)—2s. 6d. 


Popular Record Catalogue 

The October edition of THE GRAMOPHONE 
PoPULAR RecorD CATALOGUE is now on sale, 
price 2s. 6d., from all Record Dealers or 2s. 11d. 
post free from the publishers at 49 Ebrington 
Road, Kenton, Harrow, Middlesex. The 
catalogue lists all popular records and tapes, 
monaural and stereo, issued in the U.K. 
between April, 1958, and the end of September, 
1958. Used in conjunction with the Master 
Editions, as advertised on page 236 of this 
issue, it provides a most comprehensive refer- 
ence to recorded music in the popular field. 


Correction 

We are advised that the rewind time as stated 
in the Brenell advertisement last month should 
have been 55 seconds for 1,200 ft. 





at the rate of sixpence per word, with a 
charge of 6s. Where the ameastioar ‘offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. extra 2s. 6d. 
should be added to 
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RECORDS FOR SALE 





Examples: Fals 
a Inquiries lists.—G. 
Glasgow, C.3. Western 8133. 





Jones, 
4313 or Box 844 





A FEW Cetra, Camden, Scala, Eterna, “-% (Escalais) 


and others. Reasonable ss .—Box No. 





A BRAND NEW All mecana condition. 


taff, Gobbi, vas. Klemperers, 30s, each. 


. Melvin, 5 Derby Street, 





“ABC” COMPLETE POSTAL SERVICE OF LP 


RECORDS. Please see Trade column for details.— K. S. 
Holman, 143 Greenway, Ickenham, Middlesex. 





ABSOLUTELY THE BIGGEST XMAS LIST OF RARE 
ORLD. Large discounts given on 


Postal Order for this month’s copy of 


Overseas subscribers 7s. oF 
,ig edition. Crawley, 246 
gland. EDM 7760. 


ALWAYS A LARGE SELRGTION of perfect condi tion 

















second-hand LP’s for sale at Chelsea Record Cen¢re. 
203 King’s “Road. S.W.3. FLA 2596. Ss 

AMERICAN COLLECTORS send $6.50 for Eng! ish 
Cetra. Quick se 








ce.—Bennett, 26 Howden Road, Jed- 
burgh, Roxburghshire. Scotland. 











Crosby, Pons, Martin. 


AMERICAN LP’s and 45's; 
Private collection.—MAL 


Como, Haymes, etc. 





BUYING or selling slightly used LP’s? Satisfaction “ts 
guaranteed at: E/D Records, 72 Moerland Aven'le, 


Lincoln. 








| t% 


}mwm 
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LLECTOR disposing of 300 operatic records, all 
wae also Books. Offers for entire collection to A. A. 
wilson, ‘24 Balshagray Avenue, Glasgow, W.1. 


DECCA “ PARSIFAL,” perfect, £7 10s. Oiseau Lyre 
“Ghristmas Oratorio,’"”’ £3.—Box No, 802. 


~ LINGUAPHONE—Italian, 45’s. Practically unused, £12, 
Deliver London area, Exon, St. Mary’s Avenue, West 
Wickham, Kent. 

~ LONG-PLAYING RECORD COLLECTION; for callers 
only, classical, half list prices.—Ladbroke 5071. 


LP OPERAS in perfect condition at approx. 27s. 6d. 
per disc. Owner pruning collection for stereo. Apply 
for list from 8 St. Stephens Avenue, St. Albans 55616. 


LP SYMPHONIES.—Eroica, Choral; Brahms _ 1-4, 
Dvorak 1-5; Elgar; Haydn 88-104. Shostakovitch 5 and 
- V.W. Pastoral, Sea, Antartica. Concertos: Beethoven, 
975. 6d. each, Mozart, Adelaide, Neilsen 6th, Shostako- 
yitch, Leningrad/ist. £3 per.—Box 830. 


LP’s.—Verdi, Don Carlo 110s. Puccini, Manon Lescaut 
(Decca) 82s. Donizetti, Don Pasquale (Philips); Giordano, 
Andrea Chenier (Decca); Orff Der Mond; Verdi, Trava- 
tore (H.M.V.) 55s. each. Puccini, Tabarro, Sour Angelica; 
Strauss, Songs (Fischer-Dieskau) ALP1487; Bergo 
Recital LXT5407; Beethoven, Sonatas Appassionata/ 
(Rubinstein); Delius, Fa tc. 
Beecham ALP1586; Song of 
LXT2788; Dvorak, Piano Quintet,  etc., 
Kabalevsky/Rakov, concertos PMA1039; Prokofieff, Romeo 
Juliet RE25001; Shostakovitch, Ist Symphony ALP1554; 
Tchaikovsky, 6th Symphony (D.D.G. Leningrad); 
Wagner, Dutchman Overture, etc., ALP1513 2%s. 6d. 
each. Schubert ‘‘Trout’’ Quintet SBR6220; Schumann, 
2nd Symphony NBR6033 15s. each, My Fair Lady 
RBL1000 37s. 6d.—Box No. 831. 


“MAHLER third, £6. Many other symphonies, con- 
certos, etc., 27s. 6d. per 12 in. LP. State wants.— 
Box No. 839. 

RARE VOCALS (GIRALDONI, PLANCON, ETC.) at 
reasonable prices.—28A, Kenmere Gardens, Wembley. 


RECORD BAZAAR.—50,000 from is. Also cheap EP’s, 
LP’s. Write for lists.—1142/1146 Argyle Street, Glasgow. 


SLIGHTLY USED LP’s, mostly as new, trom private 
collections; choice items, many outstanding recordings.— 
Box No. 0. 

TEN THOUSAND IMMACULATE CLASSICAL 78’s, 
price 2s. and 3s. post free, No vocals. Send require- 
ments.—Box No. 845. 


TOSCA S5702-10; Boheme S5056-78; Moissi DB513, 519. 
DK104; Melba DB362; Farrar and 

Gluck DA228, 229, 451; Galli-Curci 

7-54011.—Andrew, 16 Wilton Road, Edinburgh, 9. 


200 So — a2 — LP’s (owner changing to stereo), 
27s. 6d. per twelve inch. State wants.—92 Queens 
Road, *Cuitton, Bristol. 


EQUIPMENT, ETC., FOR SALE 


anecL ares AS NEW or money refunded. Goodm 
Axiom 300 5s., Axiom 400 £13; Audiom 80 £18: 
Midax 650 Pr i 6d., Trebax £5; Crossover type X0O950/ 
5000 £5 15s., XO/5000 32s., Variable attenuator £2; 
Philips 9762M_ Speaker £8 12s. 6d., Lenco Transcription 
5 £15; Collaro latest 4TR200 £12 gns. Please 
inquire for other items.—Box No. 716. 


ABSOLUTELY GUARANTEED unused surplus equip- 
ment: Wharfedale SFB/3, £32. Super L2 FS/AL, £14. 
W12/FS, £8 10s. Goodmans Audiom 60, £7 17s. , 
ay 301, £22 15s. Lenco GL56, £19 10s, Collaro 
4T 0 TX88 head, £16 10s. Quad II main amplifier, 
£19" Ss. Quad II control unit, £16 10s. Wharfedale 
two-way and three-way separators. Various pickups in- 
cluding stereo, amplifiers, etc., etc.—Please inquire 
Box No. 0. 


ALL AS NEW, best offers secure: Goldring 600; 
Jubilee arm; Collaro 2010 motor; walnut playing-desk; 
altobass amplifier. Speakers: Parmeko 12 in. Co-Ax.; 
CQ standard; Tetraq; Kelly ribbon Mk. I.—Box No. 834. 


AMPLIFIER, Quad II with control unit, brand new, 
£28. —Callaghan, 50 Nelson Road, Aston, Birmingham, 6. 


A QUAD Ul. High-fidelity equipment less than half- 
price, genuine offer, carefully used, with Chapman 
tuner, Garrard, special cabinet, separate speaker, 
switched lighting, Simtrol. Nearest £50.—Hutchinson, 
39 Oakwood Avenue, Southgate, London, N.14. Tele- 
phone Palmers Green 235 

ARMSTRONG A1l10 AMPLIFIER, hardly used, £14. 
BK enclosure fitted with W10/FS and Super 3, £20.— 
Cressey, 141 Belvoir Street, Hull. 
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BJ SUPER 90 ARM with one shell, fitted with 
special bearings, bargain, £8 10s. Tannoy Variluctance 
cartridge, both diamond styli new, £8 10s.—A. Robert- 
son-Aikman, Stokes, Steyning, Sussex 


BRADMATIC TAPE DECK only (no amplifier), fitted 
with erase, record, replay half track heads and stereo 
stacked head, £21.—112 Alcester Road South, Birming- 

m, 14. Highbury 1314. 


BRAND NEW Doulci-Harting Hi- "a a"? unit, full 
guarantee, sound reason for selling, £45 gns.—Box 843. 


CABINETS and built-in fitments for Hi-fi, quotations 
ss Smith, 30 Cobham Road, Westcliffe-on-sea, 
ssex 


CARLSON enclosure, new, fitted 12 in. Lorenz 2LPH 
65s, walnut veneered, bargain, £18. High quality 8 watt 
push-pull amplifier and pre-amp, £10.—Box No. 857. 


CATHEDRAL SOUND, Individually built record repro- 
ducers or radiograms, autochange. Storage over 250 
records. Isolated speakers.—Write to Stan Wells, 38 
Nutfield Gardens, Northolt, Middlesex. 


CHARLES K.I. AMPLIFIER, £6 10s.; Steep-cut 
filter, £1; H.M.V. walnut player cabinet, ‘lés.; Studio 
arm, 5s.; classical and operatic 78’s.—4l Kinson Park 
Road, Bournemouth. 


COLLARO 2010 transcription unit complete. Diamond 
LP stylus, £10.—London, N.12. Box No. 848. 


COMPLETE SYSTEM—Leak Dynamic P.U. with trans- 
formers and diamond LP head. Garrard 301 with 
stroboscope. R.C.A, new orthophonic pre-amp and ampli- 
fier. All in Australian walnut veneer cabinet. Goodmans 
Axiette speaker in similar cabinet. All as new, little used. 
What offers?—Slater, 38 Edenvale Avenue, Blackpool. 


CORNER refiex cabinet for Wharfedale or Stentorian 
10 in., mahogany finish, £6.—Reed, 1906. 


CORNER SPEAKER—Lowther PW2/PM2, mahogany, 
































outstanding quality of reproduction. Cost £60, offers.— 
‘‘Powerscourt,’”’ Southmeads Road, Leicester. Phone 
Oadby 3140. 





DECCA THREE-SPEED PLAYER in walnut case. 
Completely overhauled. One Standard, 3 LP heads, 
£10.—110 Riverway, Christchurch, Hants. 


DECCALIAN 88 HI-FI RECORD REPRODUCER for 
sale, London area. Excellent condition purchased July 
this year, £30.—Box No. 833. 

DECCALIAN TWO-SPEED REPRODUCER with 
2 heads, BJ arm. Also Decca corner speaker 
{ — 








Any offers?—Andrews, 31 Thurston Road, 





a two-speed. Rwy valves. Excellent condi- 
tion. London, £10.—Box 825. 


DECOLA Sp ker Auto-Change, three- 
speed, Birdseye-Maple a. Excellent condition. 
Recently overhauled. am. Best offer over 
£70 (cost £215).—Box No. 813. 


DULCI/HARTING tape unit, new April, £50. GEC 
metal cone in unstained oak cabinet, £15. Trebax with 
x ‘ Garrard TPA10, £4 o.n.o.’s. All perfect.— 
Box No. 849. 


DULCI-HARTING TAPE UNIT. Used demonstration 
only. Brand new condition. For use with any high 
po amplifier. 55 gns. retail; offered at gns.— 
High Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. Phone 25194. 


DYNATRON F/M tuner and power pack, “£15. Also 
ae £12.—Box No. 835. 


MG DR 18 amplifier, WB HF1012 speaker on 26-in. 
bate, £16.—Mockford, 27 Girdler’s Road, W.14. RIV 























FERROGRAPH, new 3AN/H. Acoustical Quad MII 
amplifier, F.M. tuner, Garrard 301 turntable, Goldring 
TRI arm, 500 M/SD cartridge in cabinet with jack 
connections for tape recorder, etc. (or separately). 
Tannoy 15-in. York speaker. Owner going abroad.— 
Dr. Warren, The Garden House, St. Andrew’s Hospital, 
Northampton. 
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JASON F.M. TUNERS, variable tuning models, com- 
plete = valves and aligned » £8 10s. Power pack for 
above 0s.—D. Martin, 155 Hawthorn Road, Barns- 
bury, Woking. Surrey. 


KELLY RIBBON, LATEST MODEL, 
Crossover, 30s.—38 Highfield Road, 
Yorkshire. 


LATEST EXPERT MASTER AMPLIFIER and pre-amp 
control unit. Guaranteed new and unused. Cost £53, 
accept £40. Genuine reason for disposal.—Box No. 





perfect, £7. 
Bradford 2, 





LEAK EQUIPMENT. Three months use. TL/12 plus: 
Varislope III; Goodman’s Axiom 150 in Sherwood en- 
closure; Collaro autochanger.—Offers, Box No. 853. 

LEAK P.U., LP with transformer, £6 10s.; Rogers 
Senior pre-amp, £7 10s. Both purchased last December, 
perfect.—Moss, Heathgardens, Bucklesham, Ipswich. 


LEAK TL/12 AND VARISLOPE II. Perfect, £25.— 


Ellison, 4 Airyligg Dr., Eaglesham, Renfrewshire. 


LEAK TL/12 and Varislope control unit, £20. Three- 
speaker enclosure with A.R.U. 172, Goodmans specifica- 
tion, no speakers, new, £11.—Dance, 5 Smiths Close, 
Southgate, Crawley, Sussex. 


LEAK TLI12, £22; Varislope II, £12 10s.; Connoisseur 
P.U., Microgroove and Standard heads, £16. All ex- 
cellent condition. Musician owner converting to stereo, 
will deliver London area.—UPL 5129. 


LEAK T.L./25 ‘‘Point one’’ amplifier and Varislope 
Mk. 1. Complete in manufacturers louvred carrying case, 
£25 (cost over £50).—Box No. I 

LENCO.—GL56 
£20. Johnson, 
Isle of Man. 


LIQUIDATOR has for sale quantity of stylus and 
steel needles, two glass-topped show for same. 
record token cards, one revolving and one wall record 
mg stand.—Details from Boys Gilbert & Co., Jacey 
House, Lansdowne. Bournemouth. 


LOWTHER Acousta with PM6. Walnut. As new, £25. 
Croydon area, buyer collects. UPLands 9071. 


LOWTHER DT4, 7 valve, 3 wave-band, A.M. tuner. 
£11; B.J. arm, fixed head, £2.—Donald, Oaklands, 
Inverness. 


LOWTHER . P.M.6 in Rogers corner horn, £25 (cost 
£38); and Jason self-pewered AM/FM tuner, £17 
(cost £28); or £40 together. Both perfect. Delivered 
reasonable distance.—3 Pollards Hill West, London. 
S.W.16. POL 1387. 


MAGNAFON TAPE UNIT in case, works through any 
radio, amplifier, new April, £35. Seen by arrangement.— 
9 Hillfield Park, N.10. 


OFFERS CONSIDERED.—Ribbon Tweeter with cross- 
over, £4 15s.; 12- Woofer, £4 15s.; pair £9. Studio 
ae ‘(perfect LP diamond) £3 15s.—Box No. 























600 cartridge, excellent, little used. 


*‘Barnfield,’’ Cumberland Road, Ramsey, 























ORTOFON DIAMOND complete, £12: RCA AMP and 
control unit, £22; all as new, perfect.—Steel, c/o 
Lawson. 248 Tantallon Road, Glasgow, 8.1. 


PHILIPS ‘‘Novosonic’’ Hi-Fi 10w amplifier and speaker 
matching walnut cabinets list 77 gns., offered 45 gns. 
Philips auto unit, £10. Wharfedale SMB3, £29. All 
new, guaranteed.—Chattell, 40 High Street, N. Duns- 
table. Phone 340. 


PAMPHONIC 1004, ten watt shelf type amplifier. 
—- performance and appearance, ten months old, 
£18.—Box No. ee 


QUAD AM tuner, £5; Quad MKI pre-amp, : 
bleached oak cabinet with cut-out to suit, Shepherd 
castors, room for transcription deck (cost £25), £7 
All 100% carefully used.—Chattell, 40 High Street, N. 
Dunstable. Phone 340. 


QUAD II AMPLIFIER and control unit. Connoiseur 
transcription deck and Mark II diamond LP picxup, in 
Tygram cabinet with matching Wharfedale SFB.3, five 
months old, cost £140. Must sell, due wedding bells. 
What offers?—Box No. 806. 

















FERROGRAPH two-speed Tape Recorder, unused, as 
bought, private sale, 71 gns.—Box No. 805. 


FERROGRAPH 7}, 15 speed. Only professionally used, 
£72, accessories extra. London inspection.—Box 856. 


FOR SALE.—E.M.G. Handmade Gramophones Ltd. 
Recent large horn model. Exceptional tone.—wWillcox, 
Copse House, Lower Earley, Berks 

GARRARD T.B. record player in cabinet, £4 10s. 
Decca X.M.S. heads 78C and 33D, £1 each.—5 Tedstone 
Road, Birmingham, 32. HARborne 4359. 














ARMSTRONG Al10 (Mk. 1), £15. FM56 as new, £15.— 
Newsome, 60 Great North Road, N.6. 


ARMSTRONG A.10.MII new condition, £26. Collaro 
trans. 3 “P” p.u., £13.—25 Belsize Avenue, N.W.3. 


ARMSTRONG PABO TAPE AMPLIFIER, used six 
months, perfect, £5.—Floyd, Barley Stores, Barley, nr. 
Burnley, Lancs. 


AXIOM 80 speaker new and unused, £15. Latest 
beam: Echo Avantic DL7-35 amplifier and control unit, 
£36. —Box No. 851. 


BARKER DUODE L/speaker unit, model B, as new, 
£8. —-Beard, 12 Stonebridge Lane, Oswalotwistle, Lans. 


BS ENCLOSURE, un-veneered, with Wharfedale 
Super 8 in. CS/AL, £8.—3 Rochester Road, Northwood 
Hills . _ Middlesex. 


BS “latest R.2. corner reproducer cabinet for 12-in. 
unit, ame A gns., in brand new condition, £12.— 
x No. 


























BI SUPER 90 MK. 2 ARM, 12- -. latest model, brand 
new and boxed, £10.—Box No. 812 





GARRARD TB THREE-SPEED TABLE, good condi- 
tion, £4 o.n.o.—Ring Pinner 1949. 


GOLDRING LENCO TRANSCRIPTION UNIT, GL56, 
complete with 500 cartridge diamond LP stylus, excel- 
lent condition, £17.—Acorn 1507. 


GOODMANS Axiom 300, fitted in mahogany Sherwood 
enclosure, cabinet unmarked, superb reproduction, six 
months old. £22.—Box No. 838. 


HI-FI EXCHANGE STEREO BARGAINS 8.2.e. 
Detailed requests for prompt delivery. R.C.A. amp. and 
tuner, mint, £67; Midax, unused, £9; Su/12/FS/AL, 
unused, £15 10s.; Kelly, mint, £9 9s.; SFB/3, unused, 

36; A-Z P.I., fair, £8; Lowther TP1, mint, 78; 
Tannoy 15 in., mint, £30: Brenell Mk. 4/Precord, 
mint, £48; Cadet, unused, £9 Axiom 102, £7; AF10/ 
Golden, mint, £18 %s. 6d.; TL/10, , =m. 3, mint, 
£22; Pye Cantata, mint, £24; Pye AM/FM. mint, £26. 














Others.—Maxtone, 247 Church Street, Westhoughton, 
Lancs. 

IMMACULATE E.A.R. triple-four portable record 
reyroduc2r, 


£25 or reasonable offer. Demonstration with 
pleasure.--Wem ley, Middiesex. Box No. 854. 





REVOX tape recorder, model B36, cost £115 as new 
and used for under 50 hrs., price £85. Loudspeaker 
with 15 in. Plessey, Midax 400, and two T.10 tweeters. 
a unit he light oak cabinet approx. 2 ft. 9 in. by 

ft. by ft. 6 in. complete with crossovers, A.R.U. 
e ont ‘all interior legging, cost over £65, price as 
new and used for under 50 hrs., £45. Either or both 
can be delivered personally by car in the South of 
England.—L. S. Miller Woodside, Harvey Road, Canford 
Magna, nr. Wimborne, Dorset. 


SALE Audiomaster amplifier, Editor recorder, Garrard 
301 Strobo, Collaro deck, offers.—92 Sudellside Street, 
Darwen, Lancashire. 


SOUND SALES phase inverter speaker, as new, £9. 
Bargain.—Cooper 83 Swan Bank Penn, Wolverhampton. 


SPECTONE 151B TAPE RECORDER, 1958, Diget 
Counter complete and in perfect condition, cost "16 gns., 
= oe eee to stereo.—Phone Harrogate 81009 
after p.m 


STEREO TAPE.—Latest Truvox deck, stereo head 
and two type K amplifiers. New in makers cartons. 
£58. Cadenza microphone, £7.—2 Wentworth Road. 
BARnet 8868. 


SUPERB EQUIPMENT, modern natural mahogany 
cabinets: Goodsell GW18C 25-watt amplifier, PFA pre- 
amp, tape pre-amp, matched Wearite 2B deck, Chapman 
FM81 tuner, variable three-speed. Connoisseur turn- 
table, Collaro PX pickup, crystal microphone, speaxers 
Barker 12-in. in heavy cabinet to Goodman specification 
with ARU, Axiom 80, crossover, attenuator. Complete, 
£150.—SLO 6514 or Box No 24. 


1953 ROGERS, two-speed connoisseur, 
some cabinet. little wear.—PAD 3365. 




















radio, hand- 
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TANNOY VARILUCTANCE CARTRIDGE, 78 diamond, 
LP Complidex diamond practically new, in Garrard 
RC88 autochange. All excellent condition. Will sell 
separately, £21 o.n.o.—Butler, 90 Queen Anne Avenue, 
Bromley, Kent. 


TANNOY 12-IN. D.R. SPEAKER, perfect condition, 
must sel, bargain.—Webb, 116 Dawlish Crescent, Wey- 
mouth. 


TELEFUNKEN two-speed tape recorder model KL65K 
33-13 in. tape speed. List 57 gns., used demonstration, 
only 42 gns., quick sale, Brennell Mark IV model 500 
tape deck, £15; all new, guaranteed.—Chattell, 40 
High St., N. Dunstable. Phone 340. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 
Farnham 6461. 


" TRUVOICE 10 watt amplifier, complete tone controls. 
Pair 15 OHMS 10 in. Goodmans speakers, housed, 
transportable mic./stand, £15 o0.n.o.—Apply Smith, 
‘“‘Sportsman,’’ Shinfield Road, Reading. 


TWO VOIGT H.C. CORNER HORNS, perfect condi- 
tion, reconditioned units and rectifier, together or singly, 
£20 each.—Stanburn House, Old Church Lane, Stan- 
more. GRI 409. 

VORTEXION 2B RECORDER, 
nee F.M. tuner, Reslo ribbon mic., £75. 

tuner, £5.—Wilson, 99 Streathbourne 
ny S.W.17. Balham 6150. 


VORTEXION WVA (January, 1958), Cadenza Ribbon 
Microphone, 12 tapes (LP and Standard), Bib Splicer 
and various empty spools, £90 o.n.o. Free delivery, 
London.—Box No. 826. 

WEARITE C77 Stereodeck, two headlift transformers, 
listed £52, brand new, unused, £43.—110 Queenswood 
Avenue, Wallington. 


WHARFEDALE SPEAKERS: W/15/CS, Super 8/CS, 
Super 3/CS, and three-way crossover. Price new, 

In original boxes, £27 10s. Also Garrard GMC 5 pickup 
and TPAIO arm, £10. Can be seen at Moseley or 
Burcot, nr. Bromsgrove. Braithwaite, Mosely Village, 
Birmingham, 13. SOUth 2211 
WHARFEDALE wi2cCs, £5. Wharfedale 
crossover, 5s. N.R'S. bass reflex cabinet, 
varnished pF £2 10s.—Box No. 818. — - 
WILLIAMSON AMPLIFIER 12 watts. No pre-amp. 
£9. Connoiseur two-speed motor, £12.—112 Alcester 
Rd. South, Birmingham, 14. HIGhbury 1314. 


10-WATT 8-VALVE AMPLIFIER and tone control in 
oak-faced cabinet. Triode output, £10.—Hussey, Fre- 
mantle 0445. 


RECORDS WANTED 


A BETTER OFFER for your vocal 78’s and classical 
LP’s. Inquiries.—G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. Western 8133. 


A BIG LOT of LP’s and certain piano and vocal 
78’s required. Best prices offered for fine condition LP’s 
—Hubble, 70 Hampden Way, London, N.14 (Enterprise 
3668). 


ABSOLUTELY THE HIGHEST PRICES paid for rare 
vocals in the world. Try me and see! Send your lists 
of disposals to me (Stamped Envelope please!) and 
get a quotation by return. Complete collections pur- 
chased if necessary, or one disc if of interest.—Crawley, 
246 Church Street, Edmonton, London, N.9, England. 
EDM 7760. 
“ALL CLASSICAL LP’s IN PERFECT CONDITION, 
particularly recent issues; also 78 vocals. Highest prices, 
especially in part-exchange for guaranteed LP’s from 
our catalogue; or new LP’s and equipment, stereo or 
monaural. Offers and packing instructions on receipt of 
our list: large quantities collected or boxes sent.— 
kK S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 
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The GRAMOPHONE 


MAX ABRAMS ‘“ Drum Tuition ’’ records.—Box No. 


MEISTERSINGER, LXT2659, 64, good condition, good 
price offered. —Giddings, 7 Pennlea Road, Bath. 

NIXA HLP2004.—Haydn, ‘‘ Lord Nelson ’’ 
for perfect copy, delivered.—Write Box 814 

RCA 3102. Miguel Fleta Sings.—M. Stallick, 17 
Clapham Court, Kings Avenue, S.W.4. 

RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected. —Record Mart, 261 Ghureh Street, 
Blackpool. Phone 23600. 

RECORDINGS BY MARIO ANCONA.—Red Label 
Gramophone and Typewriter, London 1904: 52072 Tosti, 
Mattinata. 52073 Verdi, Otello, Sogno. 52074 Era 
Lucia, (Ballata). 052075 Leoncavallo, Pagliacci, Prologo. 
052076 Tschaikowski, Serenade de Don Juan. 3-32180 











Mass. £2 











Tosti, Chanson de ]’Adieu. Red Label Gramophone and 
Typewriter, Milano 1904: 52128 Tosti, Mattinata, 52129 
Verdi, Otello, Sogno. 52130 Mozart, Don Giovanni 
Serenata. *052075 Leoncavallo, Pagliacci, Prologo. 
*052080 Verdi, Otello, Credo. 3-32305 Tosti, Chanson 
de l’Adieu. 3-32306 Tschaixowski, Serenade de Don 
Juan.—Box No. 807. 





SCHLUSNUS.—Master numbers and Mechanical 
Copyright dates from the following Polydors to com- 





plete discography: 65578, Carmen; 72661, Tell; 72735, 
Otello; 72741, Pearlfishers; 72865, Zaza; 72992, Don 
Carlos; 30005 or PO-5114, Ave Maria; 35003, Vespiri; 
35022, Pagliacci; 35036, Trompeter; 35089, Pagliacci; 
47959, Draus; 62559, Otello; 62760, Don Giovanni; 
62848, Nachtgang; 66608, Zaza; 67050, Vespiri; 67362, 
Traviata.—Box No. 803. 

First- 


TEYTE H.M.V. DA1471/1477 (with Cortot). 
class condition essential.—Box No. 81l. 











UP TO 2%s. 6d. ALLOWED for perfect classical or 
light LP’s against the purchase of new ones, Send 
details and s.a.e. for reply.—Box No. 847. 

URGENTLY WANTED, all good early records of 
negro artists: Leadbelly, Hayes, Robeson, Anderson 
Armstrong, Horne, etc.—Discurio, 9 Shepherd Street, 
Mayfair, W.1. HYDe Park 6939. | 

VICTOR SILVESTER, Columbia FB 3402, 3421, 3469, 
3492, 3503.—Wanted J. Staddon, 16 Wynne Road, 


Brixton, London. 

WALTON VIOLIN CONCERTO, price and condition 
please to Coleman, 20 George Street, Dunstable, Beds. 
WANTED.—Columbia Records: DB2349, ‘‘ Flowers of 
Edinburgh, - a bp - a ’” from ‘ The 














Magic Bow.’ played he Palm Court 
Orchestra. Good ye if ae. —Box No. 821. 
WANTED .—Good condition, second-hand, Dutch 
Linquaphone Course.—Write, Mrs. Hobbs, Riverview, 
Marlow, Bueks. 

WANTED.—Second-hand Linguaphone or 


Assimil 
French course, good condition.—Write Box 809. 

WANTED URGENTLY. (Luella) Melius, H.M.V. DA772, 
Les Fleurs des Alpes (Weckerlin), La Capinera (Bene- 
dict).—Box No. 823. 

WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 











‘““WHERE THE BEE SUCKS,” Isabel] Bailey; ‘‘ Loves 
last word,’”’ Anona Winn: ‘‘ The Country Girl,’’ The 
Arcadians.—Box No. 827. 


MISCELLANEOUS 


ADVERTISER WILL PAY 4s per week for loan of 
LP records 334 r.p.m, 10” or 12”. Must be in perfect 
condition. Guarantee to pay full purchase price if 
records not returned in same condition as _ received. 
Classical or Popular. Please submit lists of artists, 
etc.—Box No. 829. 

WANTED.—Clean Copies of ‘‘ Words and Days,’’ com- 
piled by Nicholls (O.U.P., 1941 edition preferred, 5s. 
net.). . S., 4 Weatherby Mansions, London, S.W.5. 

DECCA BOOK OF OPERA, 22s. 6d. Record Guide, 
12s. 6d.—Francis, 3 Vicarage Street, Warminster, Wilts. 

ELECTRONIC ENGINEER AVAILABLE. Advice, in- 
stallations, modifications and repairs. London and Home 
Counties.—Woollett. Telephone or write to FOR 2527. 
































ALL TYPES of LP’s, EP’s and 78’s (excluding sets) 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford, 5, Yorks. 

ATTENTION! We are never knowingly overbid in 
the purchase of any quantity of perfect LP’s. Send 
securely packed, for cash by return, . Dae Speciali- 
ties. 10 Turner Close, N.W.11. MAI 

COMPLETE Italian language course ot aphone or 
Assimil.—Apply Lomax, 25 Park Crescent, Southport. 


ago ORNET and all other instrumental solos.—Box No. 

















SERS who wish to dispose “of their surplus 
clas-‘cal long playing records are invited to write to 
Gibv’s Bookshop, 83 Mosley Street, Manchester, 2. 

GLENN MILLER, Columbia SCM5086 wanted, 7s. 6d. 
offered for good copy.—Box 855. 

H.M.V. (78 r.p.m.).—Mozart’s Symphony, 
Major. K201, Serial No. DB5957-8, Boston Symphony 
Orchestra/Koussevitzky, in perfect or near perfect 
condition.—State price to Brown, Lovers Hall, 
Pitchcompe, nr. Stroud, Glos. 


4 78’s in part-exchange for new 














No. 29, A 








I TAKE CL ASSICAL 
LP’s. Send details and S.a.e. _for reply.—Box No. 846. 


IF YOU HAVE RECORDS TO SELL, either LP or 78, 
write, call or telephone Gibb’s Bookshop, 83 Mosley 
Street, Manchester, 2. Central 7179. 


~ INK SPOTS, “No Orchids for My Lady’’. Mills 
Brothers. ‘“‘Till Then’’.—Evans, 92 Lewis Road, Neath. 


KHACHATURIAN. “Masquerade” and “‘ Gayaneh ” 
Suites/Sevitsky in good _ condition. Deleted Capitol 


CTL7043.—Colchester, 2 Mill Road, Worthing, Sussex. 














GOOD CONDITION.—‘‘ Gramophones,”’ February, 
1950, to September, 1958, complete, except November, 
1951, October/November. 1952, January, July, September, 
1953, January 1957.—£5 o.n.o.—Box No. 810. 

*“ THE GRAMOPHONE,”’’ February, 1946, to ‘December, 
1957, Offers.—Burley, 17 Lorne Street, Reading. 

“THE GRAMOPHONE,” 1950-1957 inclusive. 
delivery, West Surrey, offers.—Cobham 2801. 

“THE GRAMOPHONE”’ first issue to date catalogues 
from 1916 to date. Offers.—Box No. 

“THE GRAMOPHONE” bound volumes 1946-1958, 
perfect, offers.—Denison, 44 Park Street Lane, Park 
Street, Herts. 











Free 














EQUIPMENT, ETC., WANTED 


ACOUSTICAL CORNER RIBBON SPEAKER by 
Gardner, Larkhill Cottage, Larkhill Lane, Freshfield, 
Lancs. 

DECCA CORNER SPEAKER required urgently, or 
Decca corner cabinet without speaker. Walnut preferred. 
Good condition essential.—-Box No. 822. 

GOODMANS AUDIOM 70, ARU 172, XO-750 and 
Attenuator in new condition. Separately or together.— 
Box No. 812. 

GOODMANS 315 unit required, less Midax. 
considered.—Brumpton. Frithville, Boston, Lincs. 

QUAD II and control unit with F.M. tuner and 
Collaro or similar gram. Tannoy D.C. 12 or 15 inch, 
separate.—Parr, Church Street, *southwell, Notts. 

REPRODUCER (sound box) for Edison Fireside 
Phonograph Combination Type Model A.—Box No. 833. 





























parts 











November ::- 3 


VOIGT DOMESTIC HORN, finish immater: 











Lowther P.M.2, Unit.—McDowall, Castle House, Co 
Kent. 

WANTED.—Axiom 980 speaker, Quad, Ww: amson 
amplifier, etc.—8 Calgary Place, Leeds, 7. 

WANTED, in good condition, Edison 4-minule »ono. 
graph with Sameera cylinders or Edison Fire: com- 
bination.—Box No. 817. 

WANTED.—Sound Sales phase-inverter  s) ker. — 


Mogador (Surrey) 2500, Evenings. 





a 


W.B. JUNIOR bass reflex corner console wii; 1019 





eponsover, T.10. Wanted.—6 Victoria Avenue, «<atfielq’ 
SITUATIONS VACANT & WANTED 





BROADMEAD, England’s largest record retailers. 
Tequire record manageress for their important depart- 
ments in all parts of London.—Apply, Mr. A. 
Hooker, c/o 241 High Street, Slough, Bucks. 


GENTLEMAN, 33, past experience in grar: ophone 
retail trade, requires progressive post.—Box 852. 


KEEN SALESLADY for Record Department. Experi- 
enced or willing to be trained to take complete charge 
S.W.4. area.—Write full details Box No. 791. 


REPRESENTATIVE, car owner, Hi-Fi enthusiast, 
seeks position with reputable firm.—Box No. 816. 


REPRESENTATIVE required to carry additional “classi- 
cal record label, London area. Commission basis. Please 
pe to. “ae (London) Ltd., 45 Oxford Street, 

on, > 























SALES REPRESENTATIVE required by leading manu- 
facturer in the High Fidelity field. We produce Tape 





Recorders, F.M. Tuners, Amplifiers, Loudspeakers etc. 
Existing ( tions nded over. Might suit active 
representatives with other lines in the same field. 


Generous remuneration. We would prefer enthusiasts 
in the High Fidelity field. All areas except London. 
Interviews London.—Box No. 808. 





YOUNG LADY experienced record sales/buying. Se 
interesting position, S.W. London area.—Box No. 


TRADE 


Rates tor this section—nirepence per word—with a 
minimum charge of nine sk,ilings. 

Goods advertised in this section are available to all 
readers. 








A BETTER PRICE paid for LP’s. Classical, Light and 
Jazz. Send records or iist now.—Pioneer Sales. 122 
North Street. Romford. Romford 5786. Also at 2 Arcade, 

h Road, Chadwell Heath. 





WANTED 





Good condition L.P.’s 
for purchase or exchange 


(generous terms). 





(Also certain 78 R.P.M.’s 
purchased or taken 
part exchange). 


in 


HENRY STAVE 
& COMPANY 
8 DEAN STREET, W.1 


(OFF OXFORD STREET) 
GERRARD 2757 
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JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


* 
DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 





18-20,000 c/s distortion-free. complete 
with Transformer and L/P DIAMOND Head 
£19. 12. 6d. inc. P.T. 

78 r.p.m. DIAMOND Head 
£8 . 13 . 6d. inc. P.T. 


A worthy complement to 





4-speed 

han Gramophone Turntable, with 
8% variable speed control. 

From £24.19. 5d. incl. P.T. 





STEREO 
SOUNDS 
BEST 
WITH 
DUODE 
NATURAL SOUND 


For stereo to sound really right one must make 
sure that both sound sources have integrated 
quality from lowest bass to extreme top. Duodes 
give this. 


The Duode unique drive, with its coil of fine wire 
wound over a pure latex sleeve on a featherweight 
aluminium tube, is matched to a moulded linen 
cone, suspended freely on a large diameter 
centering disc and a high density foamed plastic 
surround. The entire assembly is individually 
hand-made with great care on precision tools. 


The results are known and admired over the 
World by discriminating music lovers. They hear 
the wide frequency range given by the built-in 
crossover ; the dead-beat, crystal clarity given by 
the built-in feedback ; the complete absence of 
boom and fizz, and the vital, all-important result 
—NATURALNESS. 








lf YOU want these pleasures, write to 


DUODE LTD. 











24 Dingwall Road, Croydon, Surrey 








The GRAMOPHONE 


AACHEN CATHEDRAL CHOIR to Zorian Quartet. 
Free monthly list of second-hand LP’s, all covered by 
an unconditional money back guarantee, is available on 
request. Also, please ask for details of our new library 
scheme, which offers any record currently available in 
Great Britain.—Record Specialists, 10 Turner Close, 
N.W.11,. MAI 1924, 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Magdalen Street, 
Norwich. 


sé ABC 9? 








COMPLETE POSTAL SERVICE OF LP 
RECORDS. (A) An interesting, comprehensive selection 
of LP’s, MP’s, 45’s in guaranteed perfect condition at 
substantial savings on new prices. (B) Older issues 
and imperfect copies at extremely low cost; ideal for 
educational or club use. (C) New LP’s, monaural and 
stereo, with following advantages: Every British issue 
(except H.M.V.); post/packing free; inner and outer 
polythenes; guaranteed copies; your perfect LPs accepted 
in part-exchange; personal service with advice if wanted. 
A postcard or phone call brings by return our large 
free catalogue, and future issues. It provides details of 
our entire stock, part-exchange schemes, and prompt 
and safe postal service to any UK address. Finest 
stereo and hi-fi equipment supplied against your perfect 
LPs.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
sex. (Ruislip 2518). 


A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classicals, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT, 1,000 current classical LPs, 
all perfect. Catalogue.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


A BARGAIN OFFER, 22s. 6d. for 12 in., 12s. 6d. for 
10 in, perfect condition.—G. es Melvin, 5 Derby Street, 
Glasgow, C.3. Western 813 


ALL JAZZ, Popular, Classical LP’s purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich 


ABSOLUTELY THE BIGGEST XMAS LIST of rare 
vocals in the world. Large discounts given on this 
huge list for one month only. Published around early 
November. Everyone from Abendroth to Zenatello 
including many later artists from acoustics to electrics. 
Send 1s. 4d. Postal Order for this months copy of 
VOCAL-ART (Postage Paid) and you won’t believe its 
possible for so many choice items to be on one list. 
Golden-Age, LP’s from 2ls. Overseas Subscribers 7s. 
or one dollar for this gigantic edition.—Crawley, 246 


Church Street, London, N.9, England. EDM _ 7760. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warws. 


AMERICAN LP’s: Camden, Folkways, Westminster, 
Riverside, etc. All other labels can be obtained. Please 
state your wants. Camden list available. Records sent 
to any country other than Great Britain. British col- 
lectors may buy from us when in Dublin. British postal 
orders and currency accepted.—International Record 
Library, 26 South Anne Street, Dublin, Ireland. 


AMERICAN MAGAZINES. Year’s subscription ‘‘ High 
50s.; 


























Fidelity - ‘* American Record Guide’’ 3ls.; 
Audio ’”’ 35s. "Specimens, ‘“‘ High Fidelity ’’ 5s., others 
each. Complete catalogue free —Willen Ltd. 


(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


A SELECTIVE LIST OF RECORDS FOR CHRISTMAS 
GIFTS embracing the well-known with the lesser known 
will be sent free to subscribers of ‘* Your Record 
Choosing ’’ at the beginning of December. Non- 
subscribers who require a copy should place their order 
now, as demand is likely to be heavy. Send a 6d. P.O. 
together with 2d. stamp. Remember that ‘Your 
Record Choosing’’ is the small invaluable guide for 
collectors of classical and chamber music and an annual 
subscription (six issues) costs only 7s. and entitles 
subscribers to many benefits, including use of the 
Miniature Score Service.—Box oO 19. 


BIGGEST XMAS DISCOUNTS EVER ON RARE 
VOCALS in this month’s VOCAL-ART. Get your copy 
now before they are all sold. Hundreds of people were 
disappointed last year. Make sure you are not one of 
them this year. See Advertisement under VOCAL-ART. 


EDITING AND DUBBING SERVICE for magnetic 
tapes.—Thomson, 112 Alcester Road South, Birmingham, 
14. HIGhbury 1314. 

‘*‘ FONOTIPIA SUPPLEMENT,’ Vol 
the Past.’” Much 
Still available: 














. 3 of ‘* Voices of 
new ae 10s. 6d. post 6d. 
Vol. 1, H.M.V. English Catalogue 30s., 
vost 10d.; Vol. 2, H.M.V. Italian Ler way 20s., post 
7d. Also ‘‘ Record Collecting,’’ 6d., post 9d.— 
Oakwood Press, Tandridge Lane, Lingfield, Surrey. 


GERMAN LP’s AND 45’s: Folk Music, Poetry, Drama, 
etc. List available. British postal orders and currency 
accepted.—International Record Library, 26 South Anne 
Street, Dublin, Ireland. 


GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12-in. 4s. 9d.; 10-in. 3s. 9d.: 7-in. 2s. 6d. Gram- 
poo Anti-Static 3s. 6d. per bottle. The new Gramponge 
record sponges 2s. 83d. each, e only real cross- 
indexing system: Gramofile de luxe 18s, 5d. each, and 
Gramofile Juniors 9s. each. Also Gramvelope Polvthene 
Outers in all sizes, obtainable from your usual] dealers. 
Ask them for our goods—do not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


GRRRRR! WISH I'D SENT FOR Capewell- Lancaster’ s 
used LP list. Good condition, serious music only. They 
buy too. offers by return.—34 Hall Road, Handsworth, 
Birmingham. 
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Cabinets om and Equipment for STEREO AND MON- 
We 


REPRODUCTION by STAMFORD 


are a: to supply and fit any oumpanant 
currently ila ble—no fitting charge 














GP50 —EQUIPMENT , ‘CABINET, 31” 
15” deep. rice £10/1 
Monthly me... of 22/ 


wide, 
7 or Deposit 33/- and 9 


high, 17” 


OUSING FOR 8” SPEAKERS 
S45—WALL MOUNTED INFINITE BAFFLE for 8” 
speakers, 28” high. Price: £5/17/6 or Deposit 18/- 
and 9 Monthly Payments of 11/11. 
S28A.—26” high, oF wide, 11” deep. 


Price: £7/19/6 
or Deposit 24/- and : 


Monthly Be ey of 16/3. 
S$30A.—SHELF MOUNTING.—11” high, 24” wide, 11” 
deep. Price: £7/19/6 a Deposit 24/- and 9 Monthly 
Payments of 16/3. 





Taper legs 27/6 extra. 
Equipment can be supplied and fitted, or 
alternatively, Cabinets can be supplied 


individually in a choice of veneers. 














GP65. —E UIPMENT CABINET. Size: 36” wide, 16” 
deep, 36” high, a a full size 10” bass refiex 
enc osure to Mess Wharfedale specification. Price: 
de or Devesit £3 and 9 Monthly Payments of 


$29.—ENCLOSURE FOR WHARFEDALE 10” Socehees. 
wh £ a or Deposit 31/6 and 9 Monthly Pay- 
s Oo 





Write tor NEW ILLUSTRATED — 
giving details, sizes, etc., of over 2 dozen new 
designs, together with a comprehensive list of 
latest equipment, credit terms etc. 
Correspondence only: 

A. L. STAMFORD, 
20 College Parade, 
London. N.W 6. 


(Dept. Z16), 
Salusbury Road, 








P55. 5. —LOWBOY EQUIPMENT CABINET, 45” lon 


g, 
ty oe, 18” Price: £16/16/- or Deposit 51/- 
and 9 eA, mm... of 34/-. 
3527.—COLUMN ENCLOSURE (for Wharfedale 10” 
Speakers, 12” x 12” x 43” high. Price: £13/15/- or 
Deposit £2/1/- and 9 Monthly Payments of —s 


326.—COLUMN ENCLOSURE for Goodman 12” 
Speakers, the Axiom 300 or 400 ( .U. 172 “a 55/3 
is required). Price: 7‘17/- or " Deposit £2/14/- 


and 9 Monthly Payments of 36/3. 
Can be used in conjunction with Goodmans Stereo- 
“honic Bowl. 





All these Enclosures are made from 3” Chip- 
board. veneered in Oak. Walnut and Mahoga any, 
finished to shade _ required. Delivery 12’6 
1. & Wales. (Scotland & N. Irel _ 


25 ’- 











VISIT OUR SHOWROOM for demonstrations: 
A. L. STAMFORD. “Erg wi Terrace, off 
Hackney Road, London, E.?2. 6 Bus from Liverpool 
Street. Book to Odeon, Seaat Road and waik back 
two turnings. 
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IF YOU REQUIRE A RELIABLE RECORDER for 
industrial use, scientific research, speech therapy, serious 
music, drama, or just an instrument which will be 

the home, we can meet your need. 
saves your pocket. The highest repair 
bill paid by ‘‘Eroica’’ clients to date is £7 10s. after 
four years recording and playback daily. Tape recorders, 
British Ferrograph recorders from stock. yo 
splicers, etc. Recording serv Stu 

Special recordings oy " societies, 
tape/disk, especially EP and LP. Fair Organs on LP, 
Church Bells on LP, etc., etc.—‘‘ Eroica’’ Recording 
Studios (1949), Peel Street, Eccles, Manchester. ECCles 
1624, Musical director: Thurlow Smith, A.R.M.C.M.. 

IT’S HERE! Stupendous catalogue containing hundreds 
of new LP’s of famous singers and personalities. Send 
for details now.—Collectors Records, 90 Lower Rathmines 
Road, Dublin. 7 

JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc. 
Standard and Microgroove. Studio Facilities.—21 Nassau 
Road, London, S.W.13. RIVerside 7150. 

LIVERPOOL RECORD EXCHANGE. — We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LP’s, Operatic 2 Fe ge 
78’s. Good prices given for your used LP a list 
and we will quote. Send 6d. for our list ‘of ae “LP Ss 
Belcantodiscs in stock. Open weekdays 11 till 4 (Thurs. 
5 till 7) Sats. 10.30 till 5. 30. R2OYal 7738.—15 Houghton 
Street, Liverpool, 1. 

LONG-PLAY classical records urgently wanted. Very 
top prices paid for perfect discs. Any quantity pur- 

ased. Send details.—The Gramophone Record Ex- 
change Regd., 48 Brunswick Road, Edinburgh, 7. 

LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchahged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

MAXTONE HI-FI, SPECIALIST advice on installa- 
tions, adaptations, stereo, free. Speakers our forte!— 
, 247 Church Street, Westhoughton, Lancs. Tel. 2088 

*“ MUSIC ON TAPE.’’—pre-recorded, twin-track tapes 
of music for dancing, background music, light orchestral 
and instrumental music—30 minutes and 60 minutes 
playing time at 32s. and 64s. respectively. All in- 
= to Music on Tape, 6 Laurence Pountney Hill, 
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ONLY FROM US! A famous stick mike normally 5 gns 
only £2 14s. Once again oy tape bargains— 
all best makes, 1,200 ft. 7 in. spools, 20s.; 350 ft. 52 in. 
.7-% re 6d.; latest type by leading maker, 1,200 ft. 
P 


spools, 29s. 6d.; 1,200 ft. LP 523 in, 29s. 6d.; 
1,800 ft. LP 7 in. spools, 42s.; plus postage and packing 
ls. 9d. (up to three reels). At last, a tape recorder 


you can afford. Only 29 gns. Ask for details. We charge 
no interest on most new recorders. Excellent selection 
of second- ar ne Cash paid for your present 
machine. ingsley & Co., The Tape Recorder 
Specialist, 132 Tottenham Court Road (corner of Warren 
Street), London, W.1. EUSton 65 


PERFECT RECORD PROTECTION. pewtene es 
stiff cardboard record covers for Tin. EPs. With 
exclusion flap, 3s. 9d. per doz., without ion 3s. 
doz. Post free. Trade inquiries a —Young & 
194 Drayton Park, London, N.5. CAN 2296. 
“RECO! 


RECORDS POST FREE, LP’s, 45’s, 78’s in guaranteed 
perfect condition, also Hi-Fi equipment all makes post/ 
packing free. Write for 1. 2 —Post Haste Records 
Ltd., 16 Holland Road, W.14 


RECORDING STUDIO ew with new Steinway 
Grand. Mobile Recording Van. 78’s and LP’s from your 
own tapes. Commentaries and music on Synchronised 
LPs for cine enthusiasts.—Rapid Recording Service, 21 
Bishops Close, Walthamstow, E.17. 


TAPE/DISC/TAPE transfer, copying, editing. If quality 
and durability matter (especially with LP’s from your 
tapes) consult Britain’s first full-time transfer service. 

odern studio and mobile facilities to suit every re- 
quirement. Recorders hired, promptly serviced. Ferro- 
graphs, Vortexions promptly supplied. Occasionally 
available new, guaranteed 1,800 ft. LP tapes, 37s. 6d.; 
1,200 ft. standard from 2ls. t free. Own mixers to 
suit every microphone shortly available. —Sound News 
Productions, 10 Clifford Street, London, W.1. 


TAPE AND SPLICER Bargains, etc., S.A.E. Cine- 
Optics, 19 College Road, Harrow. 


TAPE TO DISC RECORDING.—Microgroove 
27s. 6d. (30 min.); 78 r.-p.m. 13s. 6d. 

S.A.E. leaflet.—A. D. Marsh (Deroy Sound Service), 
Little Place. Moss Delph Lane, Aughton, Ormskirk, 
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48 hour service. 
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THE FINEST PRIVATE STUDIO in the w 


London is at your service. We specialise in = 
mental groups and solo recordings. Have your - «t t:, § 
recordings transcribed to high-quality standard 4 jg; - 
playing discs. All makes of tape recorders are . vgila. jo 
nd hire to suit any occasion. Phone or writs «5 ys — 
The Magnegraph Recording Co. Ltd., 1 Han.» Pip. 
Oxford Street, London, W.1. Tel.: LANgham .- ‘56 





THE LAST WORD IN RECORD PRO'-¢ : 
Strong white-paper envelopes —— coated ir ide with 


Polythene, having flap for dust exclus' , Fits 
inside the LP sleeve. Packets of 12: 7 in. 2s. ©=., 10 in. 
3s. 9d., 12 in. 5s., post free from TEXION roducts. 
Dept. G, 404 Hale End Road, London, E.4. 





VERY HIGHEST PRICES PAID for ion 
records in finest condition. Also generous 
for part exchange. The public is invited i. insp 
our large selection of slightly used records w 
be heard before purchase. Our departmen: 
fidelity equipment is now open. We are open 
to Saturday 10 a.m. to 6.30 p.m. Thursday 210-1. 
premises are one minute roe 2 oo Hill Ga‘e 
and buses 27, 28, 31, the 
ay ogy 1 Ladbroke Road. Nottine Hill Gate, W.11. 


VOCAL-ART, the largest published month! 
of rare vocals in the World 

paid or 9s. per Annu 
or 35s. per annum. Literally hundreds of choice speci- 
mens of rare G. & T., etc., 
brities. Music-Hall, Musical "Comedy, 
Golden Age LP foom 21s. 
order in now 


“ich may 


Station, 





rid. Home Rates ls. 4d. post 
Speech 


sold 500 copies.—Crawley, 246 Church Street, London, 





N.9, England. EDM 17760 
15s. SECURES RECORDS.—Approximate value £5 
balance 12s. monthly. H.M.V. and all others. Inquiries 


solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


200 OR MORE LP collectors have made their col- 
lections from my varied list of opera, symphonic and 
chamber records. Lists sent free.—Devoy, 71 Lightburn 
Road, Halfway, Cambuslang, Lanarkshire. 
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both stereo and monaural. 





HORNS 














Never before has there been such a wide choice of high fidelity equipment, 

Never before has there been such a chance that 

you could make an expensive mistake when choosing. 

SIX SOUTH PARADE, OXFORD 
Telephone 55360 


South Parade is 2 miles North of the City centre and runs between the 
Banbury and Woodstock roads. 





Lancs Aughton 3102. 
Do come and see us. @B 
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This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period 
January to June, 1958, was 73,539 copies. 

















THE IDEAL XMAS 


GIFTS—EASIBIND CASES 


FOR “THE GRAMOPHONE” AND “THE GRAMOPHONE” L.P. CLASSICAL AND POPULAR RECORD CATALOGUES 










can 


page of any separate 

reference facilities 

addition to any bookshelf. 

spine. 

with the title ‘‘ The Gramophone ”’ 
cover and spine. 


the Publishers. 


Trade enquiries invited. 





“THE GRAMOPHONE” 
EASIBIND CASE 

The ideal self-binder specially 
designed to hold twelve issues 
of ‘‘ The Gramophone ”’ (with 
advertisements) which can be 
used either as a permanent 
form of binding or as a tem- 
porary binder for 
twelve issues which Readers 
may wish to have specially 
bound on the completion of a 
Volume, details from Trade 
Office below. 

Copies of ‘‘The Gramophone’’ 
be easily 
received—a two-minute operation 
—the Easibinder opens flat at any 
issue, 
and makes 
Size 112 in. by 83 in. by 3} in. 
The Easibinder is supplied in Navy Blue Leathercloth 
goldblocked on the front 


Obtainable from Record Dealers, price 15/6, or direct from 


BIND CASE 


housing 


Classical 
sections. 


and Popular 


inserted as 


gives 
an 


quick 
excellent 


and spine. 





Publishers. 


‘STHE GRAMOPHONE”? 70 CHARLOTTE STREET, LONDON, W.I 


“THE GRAMOPHONE” 
CLASSICAL AND POPULAR 
RECORD CATALOGUE EASI- 


Specially produced to accommodate 
one copy of ** The GRAMOPHONE ”’ 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the POPU- 
LAR RECORD CATALOGUE. 

Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon for 
easy reference, and to separate the 
Catalogue 


New Catalogues when received can, 
with ease, be inserted—a two-minute 
operation—the binder opens flat at 
any page of any Catalogue. 

The Binder is strongly made, covered 
in Navy Blue Leathercloth, size 9} in. 
by 6 in. by 3} in. spine, with title ‘‘ The Gramophone ”’ 
and Popular Record Catalogue goldblocked on the front cover 


INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6, or direct from the 


L.P. 





LP Classical 


Trade enquiries invited. 


Telephone: MUSEUM 566! 











>-playing 
$i iowances ‘ 
ect. & 
of high ® 
Monday § 
Our & 


door.—Gate B 


> journal § 
m, Overseas rates 7s. post paid) 
up to present-day cele- © 
Get your Xmas edition = 


and don’t be one of the disappointed & 
ones who come too late! Last year the Xmas Edition © 
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res nothing so good as 


building tt yourse. 


When good circuitry and design are presented with straight- 
forward, easily followed instructions, it becomes relatively simple 
to build technically advanced items of audio and electronic 
equipment. The Jason Kit programme includes designs for 
building first-class amplifying equipment (monaural and stereo), 
tuners, and now, valuable test equipment. No special tools or 
experience are necessary. Chassis and panels are punched and 
drilled to size. (Valves are extra unless stated otherwise). 


JASON JTV SWITCHED FM/TV SOUND TUNER 
For switched reception of BBC FM and all BBC and ITV sound 
transmissions as described in Hi-Fi News. Complete kit with 


























case, but less valves £12.19.0 
STANDARD FM £5.5.0 
3 Power Pack é2.1.9 STEREO etuieoeen 
$5 ARGONAUT AM/FM : 7 valve power amplifier, 
iries Tuner unit £10.10.0 !0+ 10 watts output. 
~y ; Complete receiver £11.10.0 For use with J. 44 or 
1, 5. MERCURY SWITCHED FM _  ). 3-3 pre-amp. With 
col- inc. 2 valves in front end £9.0.0 valves and case. £17.8.0 
and & FRINGE FM TUNER 
burn : Self-powered. Less valves £8.5.0 STEREO PRE-AMP 
= SIMPLIFIED STEREO AMP. J. 4-4 with caseless valves £16.10.0 
_ - Built-in pre-amp. 3 + 3 J. 3-3 with valvesand case £16.15.0 
: warts Output. With valves. 19.9 1-3-3 with valves,lesscase £16.0.0 





AAEL IAC 


VALVE VOLTMETER - WOBBULATOR - STABILISED POWER PACK | Jason}; t| : satching Equipment 


OSCILL These kits have attractive uniformly styled front panels 
and may be built with or without standardised cases. Details on request. See Page 4 (Advts.) 











Details about any kits in which you are interested gladly sent on request 
THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.1 Gen 027-4 


¥ 
Pa) 
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The greatestadvance in domestic hi-fi a 


In ten years there has been no amplifier offering 
so much to the home hi-fi enthusiast. 
In one small unit the “high-gain-15” provides 
all the refinements for the reproduction of radio, 
records and tape..The amplifier is available for 
panel mounting or as a free standing unit, 
attractively styled with maroon and silver panel. 


QI 


INTEGRATED PRE J-AMPLIFIER/POWER AMPLIFIER 








CONTROLS 

VOLUME: Continu- The high gain input circuits are fully loaded 
ously variable. Provision for by modern high quality low output pick-ups. 
remote stereo ganged control. The tape input is loaded directly from 
BASS: +14dB @ 50 c.p.s. high impedance tape head, 


TREBLE: +14 dB @10 ke.p.s with full C.C.1.R. compensation. \! ye 
TREBLE FILTER: 10, 9, 8, 6, 4kc. 3 ¥ AWN NOY 


@ 20dB/octave. 
TAPE OUTPUT: 0.3 V @ 100 K ohms. 


sei e(ta eriigur meine am meliiiciie 





TANNOY PRODUCTS LIMITED NORWOOSE VES OB LONDON SE27 
GIPSY HILL 1131 





One of the Tannoy Group of Companies 
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‘ - Another ' ‘Winner’ for Garrard } 


THE 4HF FOUR-SPEED SINGLE RECORD PLAYER 


This unit has been designed to meet the demand for a high quality playing ' 
unit at a reasonable price. With 40 years of Garrard experience behind it, 
every detail has been carefully designed so that maximum reliability and 
absolute fidelity of reproduction can be assured. 
A 12” diameter turntable has been incorporated. The turntable spindle is [ 


— of large diameter and is ground and superfinished to extremely close tolerances ; 
and runs in self-oiling bearings of a special grade. These features combine ; 
to ensure perfect smoothness of running and a minimum of wow and rumble. t 


The rubber intermediate wheel is mounted on clock type pivots which run in self-oiling bearings to ensure rigidity and 
freeness. It is retracted automatically when the unit is switched off. A speed control is 
incorporated which has a range of + or —3%, on all speeds. 

The motor is mounted in specially designed rubber suspensions which completely isolate all 
vibrations from the unit plate and pickup. 

The unit is fitted with a Garrard patented fully automatic stop, but a special feature is the pro- 
vision of means for disengaging the stop. 

It is fitted with the T.P.A. 12 Transcription pickup arm which will house all Garrard cartridges 
and most of those of other manufacture. It is wired and technically approved for stereophonic 


reproduction. 
£30 aiunrard 
For 40 Years the World’s Widest Range of Gramophone Equipment 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD - SWINDON - WILTSHIRE 
































SOUND—with a new meaning 





AMPLIFIER 
MODEL 3000 





Pamphonic Stereo Amplifier Model 3000, is specially 
arranged to operate froma stereophonic crystal 
pick-up cartridge, or from a stereophonic tape 
recorder play-back amplifier, and uses the latest 
printed circuit assembly techniques. Either monaural 
or stereophonic by a turn of a switch. Balance control 
for adjusting relative levels of the two stereo channels 
Switches are incorporated to handle 

various recording characteristics of 


Stereo discs. 30 gns 














PAMPH ON IC REPRODUCER S L T D 
17 Stratton Street, London, W.!l Telephone: GROsvenor 1926 
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the 
perfectionist’s 


microphone 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenzaisa 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone, Yet 
it is notin the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound, 


REGD. 


ribbon aanhon me} ohanonan— 


designed and manufactured in England 


Microphone with 
dual impedance head, in 
presentation case, 84 gns. 


Microphone (dual impedance head) 
and tripod desk stand, with 
11 ft. of cable. 10 gns. 


Styling: Peter Bell, M.S.1.4 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 
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within 
everybody’s 


\\ grasp 
with the 


CHATS WORTH 


APERIODIC 
ENCLOSURE 





For the first time a loudspeaker 
assembly of small dimensions pro- 
vides excellent bass response—thus 
bringing true high quality listening 
into the small home. Its elegant 
proportions enable the Chatsworth 
to be wall mounted or placed on the 
floor, occupying only # sq. ft. 
Using the Tannoy 12” Dual Con- 
centric Speaker it has smooth bass 
response down to §0c.p.s.. Here is 
the ideal reproducer, used in pairs, 
for Stereophonic sound. The Chats- 
worth is hand built from solid wood, 
finished in Sapele Mahogany or 
Walnut. 


” 


Height 39 
Max. uidth 19” 


Front to rear 12” 


\TANNOY’ 


Founder Chairman Guy R. Fountain 


practitioners 





TANNOY PRODUCTS LIMITED 
WEST NORWOOD LONDON S.E.2/7. 
One of the Tannoy Group of Companies GIPSY HILL 1131 
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Youre on 
the best of 
terms with 


THE 
TAPE 
RECORDER 
CENTRE 


All makes of tape 
recorders and 





Hi-Fi equipment 
FREE OF INTEREST 


on orders over £30 





Elizabethan Escort— 45 gns. 
£4.10.0 deposit and 

9 monthly payments of 
£4.15.0 


All leading Tape Recorders, Saga-Elizabethan 
recorded tapes, and a complete range of Hi-Fi 
equipment — Amplifiers, Tape Decks, Tuners, 
Pick-up Arms, etc. 

Unbeatable NO-INTEREST terms: net cash price 
over 9, 12 or 18 months, deposits from 10%. 

No extras. Delivered free U.K. 


FREE illustrated 20-page catalogue on request 


Call, write or phone 
Sypha Sound Sales Ltd (Dept.G) 


THE TAPE RECORDER CENTRE 
75 Grand Parade, Harringay, London, N.4 

Tel.: STAmford Hill 1146 

Open Monday to Saturday 9—6, Wednesday 9—! 
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PERIPHONIC 


the new 





loudspeaker system that 


cancels distortion 


At 40 cycles per second with 10 watts input, the Periphonic 
system reduces harmonic distortion to the incredibly low 
figure of 2.7%. At 1000 C.P.S. the distortion is 0.3%. Here isa 
triumph in sound reproduction achieved with two “air- 
coupled’’G.z.c. metal cone loudspeakers and four G.E.c. presence 
units, mounted in a cabinet embodying entirely new principles. 
Exclusive to the G.E.c. and available as individual units, the 
metal cone loudspeakers give low inter-modulation distortion, 
extremely smooth high frequency response and excellent 
transient response. Designed as accessories to the loudspeakers, 
the presence units overcome point sound source and add 
**presence”’ to the 9 octave realism. 





NN 
GEC | 
e. » = , 
\ 
HIGH QUALITY 
SOUND EQUIPMENT = § 
Metal Cone Loudspeakers \ GEC —- loudspeaker 
Presence Units 





- Stereophonic Systems—\— — 
Periphonic Loudspeaker Systems \ 
Pre-amplifiers - Amplifiers \ ' 
N % 
Write today for details \ 


THE GENERAL ELECTRIC COMPANY LIMITED 
MAGNET HOUSE KINGSWAY LONDON WC2 
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Spectone 


© Spectacular tape recorder’ 


* Two direction recording and replay ; three speeds. 

*%& Accurate digit tape counter. 

%& Easy to read recording level meter. 

% Built and rigorously tested to C.C.I.R. 
specification. 


wx Backed by the unequalled Specto after- | with microphone | 
sales service. | 





¥rite now for illustrated leaflet with full technical specification. 


VALE ROAD 


pec to WINDSOR - BERKS 
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* increasing demand for 


Connoisseur’ 


equipment makes 





it necessary 


for us to move to larger premises 





Mechanical speed change without 
braking provides 4% variation at 
allspeeds. Synchronous motor is 
virtually vibrationless. Main 
spindle runs in phosphor bronze 
bearings. Turntable is full 12-in. 
lathe turned from non-ferrous 
material. 








Connoisseur Pick-up 
With three interchangeable heads 
for microgroove, standard and 
older records, available with 
diamond or sapphire stylus. 
Frequency range 25-20,000 cps 
+ 2 dB’s, 400 ohms model gives 
15 M.V. output from the average 
LP disc; 25 M.V. from a standard 
8 r.p.m. recording. 








Both units are built to the highest 
electrical and mechanical stan- 
dards and incorporate the latest 
developments in audio technique. 
High power output allows the 
reproduction of peak passages 
without overload or distortion. 








AR SUGDEN & CO [Engineers] LTD 
* Market Street, Brighouse, Yorks 
tel: Brighouse 2329 











Learn French* 
by Linguaphone 


IT’S JUST LIKE LIVING ABROAD 






THE EASIEST WAY in the world to learn a language is by 
Linguaphone—because you learn the living language. 
Exactly as though you were abroad, you hear on specially 
prepared Linguaphone records the voices of distinguished 
French teachers and professors. They speak slowly, while 
you follow in the illustrated text-book. Gradually, as you 
improve, they speed up. In an amazingly short time you 
are not only understanding full speed conversation, but 
actually speaking fluently yourself. 


With Linguaphone learning a language becomes exciting, 
because you learn with such exhilarating speed and ease. 
You find yourself speaking the easy natural language of 
café, boulevard and plage. 
But at the same time you 
learn very thoroughly. 
You learn to read and 
write and pick up the 
correct accent as you go 
along. Post the coupon 
below. You will receivea 
26-page book which gives 
full information about 
Linguaphone and_ will 
enable you to have a 
week’s free trial in any 
language. 





























COURSES IN: 
French German Spanish italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish Icelandic Dutch Afrikaans Esperanto 
irish English Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 
7 (Dept. P20) 
ee ee oP le 
| (BLCCK CAPITALS) 
RAR 45 | 
| Ee vee Sn er | ae 1 
| | . “Woy, for LANCU AE, a | 
| 900000000000000000000000000000000000000000000060000000000000000080 / 2 fof ke. = 'p se | 
| To the Linguaphone Institute (Dept. P20), / a : Ri: [i 
Linguaphone House, | be ~ “® pon .ancuac™ /] | 
| 207 Regent St., London, W.I. / 4% ¥ ¥ “ey | 
Tie , HH 
Please send me, post free, your 26-page book |; | simee,, H| | 
about Linguaphone and details of the Week’ Ss / “Won, nd." 
Free Trial Offer. a ee 
| % or any of 32 languages including: i ee _p 
| FRENCH [] GERMAN [] SPANISH[] ITALIAN [] 





EE ee ee ee 


Put a cross against the language. I am interested in learning for.......... 
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ITSELF 





A SPECIFICATION LIKE THIS SPEAKS FOR 


November, 









Sales talk isn’t necessary with the Pilot SHF 15 combined Stereophonic 
Amplifier and Control Unit. The many features and advantages 
speak for themselves—the generous power output and flexibility of 
control ensure high fidelity stereophonic sound in any setting. 
Because the SHF 15 is so compact, the number of units required for 
stereophonic sound reproduction are kept to a minimum. 


SPECIFICATION 
Power Output : Stereophonic —7.5 watts each channel. 
Monaural—15.0 watts total. 

-— Consumption: 80 watts. 100-120/200-250 volts AC. 40-100 
cycles. 

Frequency Response : 20CPS-20 Kes. 

Harmonic Distortion: 0.1% at 1 Kc/s. 

Negative Feedback : 20 db. 

Hum Level: 60 db. below full output. 

Damping Factor : ‘ 

Audio Inputs : 


ram 1 Gram 2 Radio Tape Auxiliary 
Sensitivity: 3/5 mV. 16/20 mV. 100 mV. 100mV. 5 mV. 
Impedance: 100 100 100 100 100 


K.ohms. K.ohms. K.ohms. K.ohms. K.ohms. 
Speaker Output: 3.8 and 15 ohms. 
Tape Output: 500 K.ohms, Impedance. Silent or monitored recording. 
A C Power Outlet : 5 amp. 2 pin socket fed from mains and controlled 
by power ON/OFF switch. 


CONTROLS 

Selector: Four position switch for input selection of radio, tape, aux- 
iliary and gram pick-up pre-set for RIAA compensation. 

Volume: Smooth control at all levels ; tone compensating. 

Treble: 16 db lift and cut at 15 Kc/s relative to 1 Ke/s. 

Bass : 16 db lift and cut at 40 cycles relative to 1 Kc/s. 

Balance : Variable control to obtain complete balance of both 
channels for stereophonic reproduction. 
Six position switch selection for following amplifier 
functions. 

Function/ Mains Off. Mains power off. 

Power off: CHANA. oe Input “A’’, Output “A” 


an : 
CHAN B. er Input “B’”, Output “A” 
nd 6é ” 


a 
STEREO. ees pros af - oe “R", 
46 A 9° 6é 9° 
SPK A. mene "check and Monaural. Input “A”, 
a” 


Output 
SPKB. Stereo check and Monaural. Input “B”, 
Output “B” 

Volume levels of each reo channel can be balanced by comparison 

switching of SPK A and SPK B with stereo input applied. 

Muting Switch : Desensitising amplifier for silent record and equip- 
ment changeover. 

Filter : 8 Kc/s cut and *“‘ FLAT ” position. 

Pilot Lights: For indicating amplifer ON and muting switch in 
operation. 

Valve Line Up : 2 x EF 86. 2 x ECC 83. 4 x ECL 82. 1 x EZ&l. 

Case : Finished in mushroom and compactly styled for free standing 
or panel mounting. Front panel in copper and — with control 
functions clearly marked. Non-scratch rubber fee 

—* 13.3/16th ins. wide x 8§ ins. deep tony knobs) x 5 ins. 


©0000 





HIGH FIDELITY DIVISION 


PARK ROYAL ROAD. LONDON, N.W.10. | ELGar 7353 
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Combined 


cTEREOPHONIC AND 
MONAURAL 


DEALERS ACOUSTIC 
HOOD AND BOOTH 


ed in conjunction with 
Reproducers 
al patentees 
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Produc 
Electric Audio — 
Ltd., by the origin 
and manufacturer 
Service Equipmen 
Retail Record Tra 


country. 


FIRST DEMONSTRATED 
EAT THE RECENT 
— RADIO SHOW 
“EARLS COURT 
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THOMAS H. HILL & SONS LTD 


ASTRA WORKS - WORCESTER ROAD - KIDDERMINSTER - WORCS. 
Telephone : Kidde?minster 3669 
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REALISTIC REPRODUCTION 
REALISTIC PRICE 





Get to know the new 








Model 

“STEREO EIGHT” 
Pre-amplifier 

A high gain precision Instrument to 
professional standards. Incor- 
porates every facility for high 


quality MONAURAL and STEREOPHONIC REPRODUCTION. 8 Valves, printed 
circuit construction. Suitable for all types of pickups, tuners, tape (direct from heads), 
recorders (special facilities for stereo conversion) and microphones. Compensated for 
slow and fast tape speeds, independent wide range tone controls, steep cut filter, function 
selector for stereo, dual and individual channels. Full range balance control. Outlets 


for recording Stereo. Price £23.2.0 


Model 
“STEREO TWO” 
Pre-amplifier 


A high grade Stereo/Monaural 
instrument for use with Crystal 
pickups, tuners and compensated 
tape. Independent wide range tone 
controls. Full range balance control. 
2 twin triodes, printed circuit cons- 
truction, outlets for recording Stereo. 





Price £9.9.0 





Both Pre-amplifiers are designed to work with either 
of the Power Amplifiers below. 








Model SP44 
Twin (Stereo) 
Power Amplifier 


8 watts (4 watt per channel). Ideal for the 
home, superb performance, adjustable 


speaker matching. Price £12.12.0 


Model DPAIO/2 


Matched pair of 10-15 watt (each) ultra- 
linear power amplifiers. For domestic or 
professional use where only the best repro- 
duction is good enough 


Price £25.4.0 (£12.12.0 each) 





DISTINCTLY 





QUALITY PRODUCTS 


THE DULCI COMPANY LIMITED 
97-99 Villiers Road, London N.W.2. 
Telephone: Willesden 6678/9 
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“MASTERPOINTS © 


THE ADVENT OF STEREOPHO 
RECORDINGS MAKES IT ESSEN? 
TO KNOW WHEN YOUR STY 
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SHOULD BE CHANGED 











Also Available in 


DEALERS’ POPULAR ITS OWN CLEANING Saophire Poet 70 RP. only 
a containing 24 Best BRUSH THIS 1S A 

ling Types METRO-S IC (( 
The following Service . "MASTER METRO-SOUNY al 


Instruments are supplied » 
Free in each pack: 


Watchmakers’ Type Eye- 


glass, Tweezers and Screw- 
driver 


METRO—SOUND ANTI-STATIC RECORD CLEANING FLUID. 


Now obtainable for most 
Pickups and Cartridges 


Write for new fully illustrated 
@ Stylus Recognition Wall Chart 


SEND FOR LEAFLET OF 


The Finest Quality 
REPLACEMENT STYLI 


@ EACH SUPPLIED WITH 








ListNo. M.S7 For ACOS H.G.P.59 









REPLACEMENT STYLUS 











| Styles Cleaning Brosh 








For Directions See Over MST/! 


THE 


METRO-SOUND 
STYLOMETER 


MODEL MST/I 


SINGLE UNIT (as 
illustrated) FOR LP 
STYLUS 


Price £2.5.0 Retail 


METRO -SOUND MANUFACTURING 


THIS 


NEW FORMULA GIVES LASTING PROTECTION. IN UNBREAKABLE 


POLYTHENE 4-OZ. BOTTLES—2/9d. SPONGE CLEANING APPLICATOR 


WITH MOULDED GRIP (IN POLYTHENE BAG)—2/9d. 


COMPANY LIMITED 


19a, BUCKINGHAM ROAD. LONDON N.i 
Telephone : CLissold 0683 





A Question of Policy... 


Before introducing our 1959 range of Tape Recorders 
we would like to put forward this company’s policy. 

We believe the intending purchaser of today is 
becoming very discriminating in his choice of a Tape 
Recorder. This we feel is primarily due to a number 
of machines on the market which although branded 
as “High Fidelity’ do, in fact, sound no better than 
a pocket radio. 

With this in mind it was decided to produce a 
machine based on our highly successful schools model, 
with 3 variations to cover individual requirements. 
The emphasis being not only on fidelity of repro- 


TECHNICAL SPECIFICATION 


Amplifier 30—25,000 cps+2 dbs 

33 ips @ 60— 5,000 cps+3 dbs 

74 ips @ 50—10,000 cps+3 dbs 

15 ips @ 40—16,000 cps+3 dbs 

(Signal/Noise ratio at 74 ips—47 dbs) 

The frequency range in the treble region has been limited to 
obtain the maximum signal/noise ratio compatible to a low 
distortion factor. Distortion introduced in the recording process 
is so small that the magnetic tape becomes the limiting factor. 


600 ohm cathode follower line output socket, for feeding 
external amplifier. 


% Separate bass and treble controls. % Range of treble control 

at 10 kcs + 12 dbs. % Range of bass control at 60 cps—15 dbs. 

% Push/pull bias erase oscillator, for long background noise, mini- 
Loudspeaker 9” x 5” 
hi-flux magnet with extended treble response. * Amplifier Owain 
a ains 
* Supplied complete with Acos 39/1 micro- 


mum interference with radio reception. * 
6 watts peak on models R20 0—10 watts peak R40. 
on/off, indicator lamp. 
phone, stand and 1,200 feet of P.V.C. tape. 


duction but also reliability in use. The cost has been 
made very competitive by very efficient methods of 
manufacture and not by using second grade materials. 
Reps Tape Recorders introduce with confidence their 
reliability range of Quality Tape Recorders backed 





by a two-year guarantee. ee 


SAR ALLA LAO MO 


ane 





For demonstrations write or phone 9 a.m.—6 p.m. Monday—Friday. 


R'EPS 


By appointment Saturday 


(TAPE RECORDERS) LTD 
118 Park Road, North Acton, London W3 Phone: ACOrn 4l4l 





MODELS 


. R20 62 GNS. with magic eye 
record indicator 
R30 


NS. with meter record 
level indicator 
R40 70 GNS. as R30 but with 
push-pull sound output 


* All recorders can be adapted 
for replaying Stereo tapes. 
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@ TAPE ECCRSENS £ s. d. 
Grundig T . 5210 0 
Verdik ... ws -- 47 5 0 
Brenell M 67 4 0 
Stuttzi All Transistor (Weight 8 Ib) 729 0 
Simon SP4 99 15 0 
Grundig TK30 .. -. 312 @ 
Vortexion WVA . 913 O 
Votexion WVB . 1103 0 
Dulci-Harting Tape Deck . . 57,15 0 
* LOUDSPEAKERS 
W.B. Stentorian 8” HF812 43 6 
W.B. Stentorian 9° HF912 48 6 
W.B. Stentorian 10° HFI0I2 419 9 
W.B. Stentorian 10” apenas 800 
W.B. Tweeter T359 . 115 0 
W.B. Tweeter T.10 ... 440 
| Wharfedale Super 3 .. 619 tl 
| Wharfedaie Super SFS/AL .. 7 611 
§ Wharfedale Bronze I0FSB 5 ii 3 
. Wharfedale Golden I0FSB 8 14 Il 
Wharfedale WI2FS . 10 5 O 
Wharfedale Baffle speaker Unit 39 10 0 
E-A-R Trio Speaker Console .. 15 15 0 
Elac 4-speaker en 0 5 4 
Goodmans Axiette 8” os 618 6 
Goodmans Audiom 60, 12” 912 9 
oodmans Axiom 300, a evs is 9 
G.E.C. Metal e 95 0 
G.E.C. Presence Unit 319 6 
T.S.L. Tweeter LPH65 - 119 6 
* RADIOGRAM CHASSIS 
rmstrong Jubiled > gl no a. 2 
Armstrong AFI05 AM/FM 37 0 O 
a H3 FM 20 17 O 
McCarthy 5-valve LiM/s 1410 0 
&. PICKUPS 
cos . Collaro . Connoisseur . Decca 
rrard . Leak. ne - od Ronette 





aes Cartridges and Stylii 





RECORDING TAPE 


Full range in stock by BASF, FERRO- 
GRAPH, GRUNDIG, SCOTCH- 











Hours: 9-6 p.m. Mondays to Saturdays, 
[9-l¥p.m. Thursdays. 





** SOUND ADVICE on SOUND EQUIPMENT” 


NORTH eon. enon, mn. 


i» 8 EP ae I 


CENTRE 








MAIL ORDER 
SPECIALISTS 


GOODS DISPATCHED BY RETURN 
CARRIAGE FREE! PACKING FREE! 
INSURED FREE! ( U.K.) 


OVERSEAS ORDERS SENT FREE OF PUR- 
CHASE TAX & SHIPPED PROMPTLY AT 
MINIMUM COST 











STEREO AMPLIFIERS és. d. 
gers Stereo Pre-Amp Unit with two 
CADET Amplifiers 39 10 O 
Dulci Stereo Eight Pre-Amp Unit with 
two DPAIO Amplifiers 48 6 0 
Rogers Stereo Pre-Amp with two “Junior” 
Amplifiers 52 10 0 
Dulci * Sesves 2” Pre-Amp with spa 
Twin-Power Amplifier ... 22 | O 


CABINETS 
mprehensive range of Equipment and Speaker 
Cabinets, including all types ‘“W.B.”’ and “Record 
ousing”’ 





on on ciele} ih 28.) 


(SALES) LTD 





7 THE BROADWAY, WOOD GREEN, N.22 


Telephone : BOWes Park 0077/8 


Advert 83 
bd TUNERS és. d. 
ulci F.M. (Self-Powered) .. 710 3 
Rogers F.M. (Self-Powered) .. 2519 @ 
R. F.M. 22 
wane Ys Troughline BF. mM. (Self- — 
Acoustical “Quad” F.i 30 9 0 
Jason ee F.M. (Power Unit 
70/O0d. extra) i812 9 
Ghagmee FM8S AM/FM (Self- ou 
Dulci H4T/2 AM/FM (Self-Powered) 2419 0 
Armstrong F.M. 22 1 0 


@ AMPLIFIERS 

















E-A’R Triple Four... .. 8801 @ 
Duici DPAIO and Control Unit .. 15 15 © 
Dulci DPA 10 and Pre-Amp i9 19 0 
Rogers “‘Cadet”’ and Control Unit 17 10 0 
aes “Junior” and Control Unit 25 0 0 
Rogers “Junior” and Mark li Unit 28 0 0 
Leak TLI2 pe and ‘Point One”’ 

Pre-Am 31 10 O 
Leak TLI2 Plus and ““Varislope” 

Mark Ill 3413 0 
Armstrong Mark Il and Pre-Amp_ 32 0 0 
Acoustical Quad — ll and Pre- 

——. << ae senens 42 0 0 
@ MOTORS 
Lenco GL55..... ons . 17 10 4 
Lenco GL58/580 one . 2413 9 
Lenco GLéRD (Stereo) one . 28 0 6 
Collaro 4TR200 Motor only .. 1418 0 
Collaro 4T200 with a: .. 1910 0 
Connoisseur... = .. Bit oO 
Garrard 30! we . 246 8 3 
Garra 301 with Strobo eee eee 28 O il 
Garrard 4HF(H) one pa .. 19 710 
Garrard R ee i7 is 8 
Garrard RC98 ... on in .. 917 8 
Garrard TA/MKIl _... one . 9 I 8 
B.S.R. UAI?2 .... a aa .. 1315 O 





H.P. or CREDIT SALE TERMS 
“COMPARATOR” 
DEMONSTRATIONS 





We are 200 yards from Wood 
Green Underground. 


Callers note : 








A new departure in loudspeaker enclosure design and con- 
struction enables the superbly styled Seutenditens? to be 
sold at a price drastically lower than that of other units 


o3 of comparable quality. 


ACOUSTIFLEX (prov. patent)—a new, unique method 
of loading together with the main Philips 12” Dual Cone 
Drive unit and 2 special H.F. units fitted with foam 
Surround give an extremely high and well-balanced 
quality of Sepepsurtien with wide-angle coverage, making 
the ‘twelve-2-four’ ideal for stereophonic or monaural 
reproduction. 





The ‘twelve-2- 
four’ employs as 
the main unit 
the Philips 
9762M High 
Fidelity loud- 
speaker, a 12” 
Dual Cone Drive 
unit of wide 
response and 
very low fre- 
quency  reson- 
ance. 





Technical Specification 
Pow:ap me capacity 
Effici en 
Fius» y won Ke 11,000 G 
Tot.! magnetic flux 














2 
enw 


134,000 Maxwells 


i New twelve-2-four 





* Constant voice coil 
impedance. 

* Very powerful ‘Ticonal’ 
magnet. 

* Long air gap. 


* Extra high efficiency. 
* Very smooth response 


curve. 














LOUDSPEAKER SYSTEM 


incorporating 


ACHUST TRS 


. - « ideal for monaural 


or stereo sound 


S23 @,/10s 


Trade enquiries welcomed 





Write for full details to: 


PARTNERS LTD. 


229 Regent Street, London, W.! 
Telephone : REGent 7363 
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STEREO GATHERS MOMENTUM|| LU S TRAPHON F ' 3! 
and achieves true Hi-Fi status | MICROPHONES 











| British in Design, Materials and Manufacture 
COMPLETE STEREO PRE-AMP AND MAIN AMP 5s 
| LEAK “Point One” Stereo Control Unit £21.0.0 oF ALL 4 “4 
LEAK “Stereo 20” Power Amplifier £30.9.0 compen : 
¥ if 
1 K ‘8 if 
OR TO CONVERT YOUR EXISTING LEAK OUTFIT ” THE quality of reproduction from Tb 
| your recorder is dependent ; Cz 
The “ Point One” Stereo Control Unit £21.0.0 completely upon the quality of the qt 
| will work with any two Leak Amplifiers microphone used with it. To obtain yt 
the best that a recorder will give, qn 
always specify a LUSTRAPHONE m re 
OR 1 YOU USE ROGERS EQUIPMENT MICROPHONE. There is a wide Ez 
‘i — ' range of models available as well as | " 
ROGERS “RD junior” Stereo Control Unit £i8 . 10.0 stands, instruments and accessories, - 


which works with any two Rogers Amplifiers all fully described in the new 


illustrated brochure obtainable free 
aa (pip teers on request from LUSTRAPHONE. 


YOU HAVE DOUBTS ABOUT STEREO? A visit to WEBB’S 
will dispel them. Stereo can enhance truly musical 


| We will gladly advise on the Lustraphone 
| Hi-Fi, always providing the quality is there. Do call 
| 


Model best suited to your requirements 
and hear STEREO plus QUALITY, and we warn you your 
excellent monaural will sound uninspiring in comparison. 


SB) ENS SES ADL DEAN ES ced tei AAS AY GS ch EN gD 
¢ = i, 














LUSTRAPHONE LTD. 
WEBB’S RADIO ST. GEORGE'S WORKS, REGENTS PARK ROAD 
14 SOHO STREET, OXFORD STREET, LONDON, W.I. Tel. : GERrard 2089/7308 | ‘clePhone: PRimrose 8844 pense r- 

















SELL THE (FINEST 


TAPE RECORDERS 
ON INTEREST-FREE TERMS 


Yes, no interest, and that is not all—for my personal attention, advice, 
and help, are freely given. Full demonstrations at any time (evenings and 
week-ends by arrangement) and in addition to the superb Harting you can 
see and hear a selection of the most interesting recorders available. Remem- 
ber, 1 am here to help you. Leaflets gladly sent if you are unable to call. 
































Deposit — COME AND SEE THE MAG: 

Philips AGBIO9 - 4 Ti 416 © 39 gns. NIFICENT NEW HARTING 
iza n t ns. 

veraie st p33) $38) Sim HM.5. THE RECORDER 
Wyndsor Regent - 3 0 : ; oo WITH THE OUTSTANDING 
Dulci Harting Deck 715 0 3 ‘3 0 Hs ona. SPECIFICATION 
Saja Export 716 0 676 56 gns. @ We are also demonstrating the 
Breneli 3-S . , ° 
Veritone Venus |. 3 6 0 [os )| 6a Dulci_ Harting Deck with pr J rru 
pom Mk V with microphone : 9 0 ; 7 1 $9 nae. amplifier. —~ 
mee sey ed Essex vi me 12 15 ° H H ° 7 ion. - CQ Sp eakers. ° awd 
tad "~ ~" mes cas sgens’ © The Wyndsor Dauphin Console Model with the Harting 9 The 
Reflectograph . . |. 1814 6 10 0 0 94 gns.* Deck. and a 
Grundig TK830/30 . 2500 10 0 0 100 gns.* ‘ . IS prc 
All machines are complete with tape & microphone except those marked *, which are © The Tandberg recorder and Stereophonic reproducer. acen 


less microphone. Please note that the Dulci Harting Deck is for use only with existing 
Hi-Fi eauipment and is supplied without microphone or tape. 


DICKINSONS of PALL MALL Ltd wincrscct.m 


market. One minute from Piccadilly 


I! Royal Opera Arcade, Pall Mall, S.W.1. TRA 2881 Circus or Trafalgar Square. 
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Don + let ST TTT TTT TLL LLL CLIC ELEC LCL 


hhis $-s-s 
spoil your recordings Eo ies 


VISIT OUR SPLENDID 


RECORDS DEPT. 


You can hear your favourite records in 
exciting modern listening-booths at 
Foyles, with absolutely faultless repro- 
duction. This, without a doubt, is the 
most popular record rendezvous in 
town. You must come and see it! 





The recording head of any Tape 
Recorder tends to become magnetised 

in use. Small at first but gradually 
building up, this residual magnetism 
can seriously affect the quality of your 
recordings by progressively increasing 

the hiss level. It can also impart a 
noisy background—which can never be 
removed—to any pre-recorded Tape 
at the first time of playing. 

Fortunately residual magnetism can be 
instantly removed with the Ferrograph 
De-fluxer. Get one to-day and, if you use it 
from time to time, you'll always enjoy tape 
recordings with a background as silent as the night. 


Satine Nee aA RON ae 






Remember, too, Foyles for 
all your Books and Music! 
QUICK, EFFICIENT POSTAL SERVICE 


Get a Ferrograph 5O}- 


Eth dip att fis Be i if 

ae oe oe + ms ogee HP fe ..fttt 

S ee if BH dts ttits - aft 
f i ae Gh, filam 4, 


119-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (20 lines) * Open 9-6 (including Saturdays) 


Sold by all Hi-Fi Dealers and made by RECORD DEPT. CLOSES 1 P.M. THURSDAYS 


BRITISH FERROGRAPH RECORDER CO. LTD., Nearest Station: Tottenham Court Road 
 §@ 131 SLOANE STREET, LONDON, S.W.1 - Tel : SLOame 2214/5 S 1510 | SHnnvsneeveevgvyggngengnssevseeeeedegeesngeasegvednauedesdeveeUedeeUeaeedegvededeGUNGUAUNOUONEOUEONOONUNOEOUNONOLUINUEEDTE 


audio-plan. ||PHOENIX 
og Sire i2EO | BOOKCASES 


have the looks 
and the weighty 
guarantee 
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The hard-earned British Standards Institu- 























' 
- tion Kite which you will find on Phoenix- 
G made cases is solid testimony to their work- 
R manship and durability. And theselectionof _ 
several Phoenix and unix Cases for the Council of Indus- 
G trial Design’s Index is a tribute to their looks. Here shown 
are two items in Britain’s already widest range: Above, 
the RMB Cabinet and, below, the unix Records Filing 
he Cabinet. Among recent additions to the range are the 
, Criterion Record Cabinet (with room for over.300 discs) and the BILDIx 
e " 
TRUE STEREO CONSOLE STEREO 8” LOUDSPEAKER sectional book-housing system. 
This gracefully styled cabinet of attractive Incorporates Acoustiflex (prov. pat. ; - i 
and original design will house the com- 57/29306), a new and original method of oe = ae ego fe 8 my ——e “ore whole range 
plete control and motor equipment in a loading which together with the Philips | © oenix OKcases, Cupboards an ureaux. r 7 
, apd both practicable and presentable. Dual Cone 8” unit ensures really magnifi- 
g he design ensures adequate ventilation cent results with notable freedom from =eneeee . 
and a heat-free, sealed off compartment boxiness or directional characteristics. - 
is provided for F.M. Tuner Units or ‘Open window type of reproduction - 
additional controls. makes it ideal for stereo. A free standing 2 
corner unit or wall or shelf unit. gs To: The Phoenix Bookcase Gallery (Dept. H2), 36a 8 
-~ _— . es = Martin’s Lane, Charing Cross, London, W.C.2 
ind | available from as low as £85 | § Please send me your 28-page photo-catalogue. 4 
~d no | : DE +66nsebedeeesdneanwsnbeseeesonesaeoner 4 
* 
awudizo-piam IN os ccasnassuinsicenevsaewsdsncnnes i 
* 
229 Regent St t (Ent. H S L LE ea ne ee a a ee ¥ 
we eg reet (Ent. Hanover St,), London, W.! Tel.: REGent 7363 © ticcstetees: Manenies Ot 
Showroorn Hours : 10.30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). Sunday and Monday we rest 2 ~ er naan ner an = 
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By request= 


Along with the orders we receive from all over the world 
for the highly successful Cooper-Smith B.P.1. amplifier come 
many enquiries for an amplifier with a lower output suitable 
for the smalier room (and income!) also availabe in Kit form. 
The stipulation is always, of course, that the quality of 
reproduction should be comparable to that of the B.P.1.—so, 
ever willing to attempt the impossible, we set to work, and 
(with the aid of the high-efficiency ECL82 triode-pentode and 
by spending even more money on the output transformer) 
we have achieved it! So proud were we of the new Cooper- 
Smith offspring that we decided to give it a name and we now 
offer, for those who want Hi-Fi at Lo-Cost, the 


‘PRODIGY? 


High-Fidelity 6-watt combined 
Control Unit and Amplifier 


— Willi 


—_ Tl 


Laboratory 
built & tested 
16 gns. 







Build-it-your- 
self kit 
£13/7/6 


Whit ArONO: Or Ap 





In accordance 
with our usual 
policy any part 
may be purchased 
separately. 


Specification: 


Inputs: Gram. 8-10 mV. Radio 100-150 mV. Tape 100-150 mV. 
Controls : Four-position selector switch (78, LP, Radio, Tape) 
Treble cut and lift. Bass cut and lift. Volume/on-off. 

Harmonic distortion: 0.2% at 6 watts. 

Frequency response: 30-25,000 c/s + | dB. 

Output—6 watts undistorted, 9 watts peak, Push-pull ECL82s, 
ultra-linear. 

Output impedances: 3.75Q, 7.5, 15. 

Power available for tuner, etc.: 250 V. at 40 mA. D.C. 6.3 V. at 
2A. A.C. (socket provided). oo 

Size : 10} in. x 7 in. x 53 in. Weight: 11} Ib. approx. Finish: 

Bronze. Control panel hammered gold with warning light. 


Send 2/8 for profusely illustrated booklet which contains full 
constructional details, articles on choosing associated equipment 
and price list of components. 


a——e==gnd of course 
FOR THOSE FOR WHOM ONLY THE BEST IS GOOD ENOUGH 


THE MODEL B.P.!I. AMPLIFIER 


with separate Control Unit Mk. fl. _ : 
Specification: Output: 10 watts rated, 12 watts peak ; total distortion better 
than 0.15% at 10 watts. Noise and hum: 80 dB below rated output. Frequency 
response: Within 1 dB 20-25,000 c/s. Negative feedback: 18 dB. Output impe- 
dances: 2-3 and 12-15 ohms. Input sensitivities: Radio & Tape, 100 mV. ; Gram, 
3 mV.; Microphone, 1.5 mV.; input impedance. 100,000 ohms. Controls: 
Selector, Radio, LP., 78, Early LP, Microphone, Tape, Bass & Treble, Filter 3 
position pluslinear. Vol. control and on/off switch. Control unit dimensions : 
width 9} in. by 2} in. height by 53 in. depth. Panel: [0 in. by 3$in. Price: 
Control Unit kit, €8/3/-; built and tested, £11/3/-; Main Amplifier, £12/12/-; 
built and tested €14/17/-. Carriage free in U.K. 
Descriptive booklet and ‘‘ Hi-Fi News ’’ review, 2/8 post free. 
All orders and enquiries to:— 


H. L. SMITH & CO LTD 


287/289 Edgware Road 
London, W.2 


Tel.: Paddington 5891/7595 








[hapman 





Elegance and simplicity of styling coupled with outstanding performance 
are the keynotes of the Tranquillo 105 amplifier. 


%& 10 watts UL push-pull output. 

High input sensitivities. 

Very low distortion at all levels. 

Spare power for tuner. 

Loudness control for low level listening. 
Wide range tone and filter controls. 
Elegantly finished in black and gold. 

% For shelf mounting or cabinet mounting. 


The Tranquillo amplifier is 229/18/- complete. The FM91 Tuner with a 


similar presentation, is available at £24/10/-. 


hb bb tt 


Full specifications from your hi-fi dealer or 


C. T. CHAPMAN (REPRODUCERS) LTD. 


HIGH WYCOMBE, BUCKS. 
Telephone: High Wycombe 2474 


$58 


= 
of 




















STEREO OR MONAURAL? 


Let us help you make up your mind 


We can demonstrate and give immediate delivery of all the 
well-known makes of High Fidelity equipment including the 
following :— 


Armstrong, Acoustical, Quad, Goodsell, R.C.A., Pye, Leak, 
Sound Sales, Jason, and Saville Amplifiers and FM Tuners. 


Burne-Jones, Pye, Wharfedale, Goodmans, Brearcliffe, C.Q.., 
Sound Sales, Expert, Stentorian, and Tannoy Speakers and 
Enclosures. Including the Quad Electrostatic. 


Collaro, Lenco, Garrard, Connoisseur, and Philips Transcrip- 
tion Motors. 


Vortexion, Ferrograph, Grundig, and Philips Tape Recorders, 
Collaro and Wearite Tape Decks, including the new 3S. 


Heals, Record Housing, Period High Fidelity, Audio Plan, and 
many other makes of cabinets. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
SURREY Tel.: Farnham 5534 
We are a firm of high integrity with a reputation for 


scrupulously fair dealing, and we offer the finest possib'e 
after sales service. 
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LONDO 


N’S O-STAR HI-FI STOCKISTS 








+ AMPLIFIERS 


Our large, up-to-date ——™. include : 


Tele-Radio Williamson 

P.A.1. Pre-Amp Kit 

Osram 912 Kit with Pre-Amp | 
Leak TLI2 Plus 

Leak Point One Plus Pre-Amp 
Leak Variscope, Mk. Ill 

Jason J.10 

Rogers Junior Amplifier 
Rogers Pre-Amp - 

Pilot Amp and Pre-Amp 


Quad Il Amplifier and _ Unit... 


* PICKUPS, MOTORS 
Decca Stereo ... 

Leak (diamond) 78 or LP 
Garrard TPA/I2 Pickup 
Goldring 500 Cartridge 
Goldring 600 Cartridge 


Connoisseur Mk. Il (78 or LP head) ven 


Acos Black Shadow 

Collaro PX sii _ 

Lenco Trans. Motor ... 

B.J. Arm 

Collaro 4T200 Trans. Motor .. 
Collaro 4TR200 Trans. Motor 
Collaro 4T200 with TX ae 
Garrard Trans. Motor 30 

* SPEAKERS 

Fane ‘*‘Quartet’’ 

Goodmans Axiom 15/4 System 
Goodmans 300 12-in. Twin Cone 
Goodmans 400 12-in. Twin — 
Westrex 

Wharfedale A/FIO Enclosure... 
Wharfedale SFB/3 


£39 


oooowoce WOCO—AUIODARWAO COOCCCOCOCONDAO 


SPEAKERS—continued 
Wharfedale Column 8 om 
Wharfedale Golden 10 FSB ... 
Wharfedale W.10 FSB 

Kelly Ribbon Mk. ll .. 
Tannoy Canterbury 12-in. D. C. 
Tannoy 12-in. Dual... 
Tannoy 15-in. Dual 

G.E.C. Metal Cone ~ 
G.E.C. Presence Unit... 
G.E.C. Periphonic Kit... 
Simon Cabinet Speaker 

Quad Electrostatic 

WB 1016 

BJ Tweeter 

TUNERS 

ason F.M. Kit (less valves) . 
Jason Switched FMS 


Jason ‘Mercury’ (Parts) and 2 valves... 


Rogers F.M. Tuner 

Leak F.M. Tuner 

Jason ‘Prefect’ Switched F. mM. 
Jason Power Pac on 
%*& TAPE 

Reflectograph Deck . 

Brenel! Deck with rev. counter 
Brenell Three Star Recorder 
Ferrograph 3AN one 
Wearite 7 
Wearite 3AH or "3B oii 
Collaro Mk. IV Deck ... 

F.1. Ribbon Mic. 


‘Lustrette’ Mic. Kon et 


Simon ‘Cadenza’ Mic. in case. 
Reslo Ribbon Mic. (Low Imp.) 
Reslo Ribbon Mic. (High Imp.) 


| + 


First for Personal Service 
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to order 
£24 12 

£60 18 
£82 19 
£35 0 
£40 0 
£25 0 
£8 15 


~~ 
oooooooo°oecoe 


EQUIPMENT SENT TO ALL PARTS OF THE WORLD 


TELE-RADIO (1943) LTD 


189 EDGWARE ROAD, LONDON, 


A few minutes from Marble Arch @ Our only address @ Open al! day Saturday (1.0 p.m. Thursday) @ Telephone: PADdington 4455-6 


STEREO SELECTION 
ason J.2-10 Amplifier .. ons 


Breneli Stereo Recorder 
Ferrograph 88... 
Ferrograph Stereo Ad. 
Lenco 56 Motor with P. U. 


The above items are offered subject to ‘evoilability from the manu- 
facturers, Other stereo lines by leading makers stocked or released. 
Enquiries invited. 


24-HOUR DISPATCH SERVICE. We guarantee to send off 
goods within 24 hours of receiving your order where such goods 


are available from stock. All other requirements attended to with 
a minimum of delay. 


0 
Jason JSA-2 Amplifier £23 15 0O 
Jason Stereo Kits as advertised 
Rogers Stereo Control Unit... £18 10 O 
Ronette Cartridge, DC284ST . £4 5 
Tannoy Cartridge ianad £13 10 O 
B.J. Hea #8 8 0 
Paumphenic ‘Amplifier 3000 Ci. iii a £31 10 O 
Leak Point One Pre-Amp - x. ail 1 0 
BreneliStereo Deck... nein bee £33 16 2 
0 
0 
0 





THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING 
An exclusive product of Tele-Radio (1943) Led., the ‘‘Master- 
link M2A"’ connects between deck and amplifier to provide 
the best possible standards of recording and replay. Power 
pack. Bias adjustment; meter-indication: speed equalisation; 


D.C. Solenoid supply. 
LEAFLET ON APPLICATION. 27 gns. (P/P 4/-) 











A USEFUL AMPLIFIER OFFER 
2-valve, 34-w. enatiiies in enclosed case, gold hammer finish. 
Self-powered Vol. control/On- Good matching 6-in, 
elliptical speaker. A useful beginner's job or stand-by 
assembly, etc. (P/P 4/-). 





Limited number available. - . 
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— THE SS” 
CONNOISSEUR’S CHOICE 














Have you seen the NEW 


LEAK 
“ POINT-ONE STEREO” and “STEREO 20” 


AMPLIFIERS ? 


We can offer the EASIEST TERMS for purchasing 


this superb new equipment. 


Repayments can be made 


over 9, 12, or 18 months. 


ONLY 5% INTEREST CHARGE 








We are able to supply all the better quality recording and 
amplifying equipment. 


LEAK - GARRARD - GRUNDIG - GOODMANS 
LENCO - WHARFEDALE - TANNOY etc. etc. 








Prompt personal attention to your requirements 


THE L.R. SUPPLY COMPANY LTD 


(Dept. G) BALCOMBE, SUSSEX (Est. 1925) 





LOVELY! 


4 


: 
; 


= 


from THE RECORD SHOP at 


Baouaye « Houuncsworcy, 


* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 


Music within your homes 


*% ALL RECORDS FACTORY FRESH 
L.P’s and 45’s post free 


Standard 78's : orders over £3 post tree 
in United Kingdom 


AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 





eee@aeeeseoede0edeed@eeeo@e@eeeeeeeeeede 8 
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RONETTE - DUALCLIP 


REPLACEMENT STYLII FITTED 
WITH SAPPHIRE .05 0.75 OR Im 


Gaur Qosuskiot ne 

















be 

Clendisc is . 
aR Nee“ iaarE ee Raa pe 

the world’s best F 

record cleaning fluid RETAIL PRICE 4/3 : 

EARNER PT. 184 

Fredorec is ‘ 

Ga aaa ; 

Sensiaiiiatiess TRIANON ELECTRIC LTD. 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 


record pad (FRED SMITH) 





Clendisc 3/9 and 6/- 
Fredorec 3/2 incl. tax 


RIMINGTON VAN WYCK 42 CRANBOURN STREET WC2 GERRARD I171 































Telephone: AMBassador 4033 





STEREO EQUIPMENT NOW Available! 


AND A PERMANENT DEMONSTRATION AT TWO OF LONDON’S LEADING STEREO-SHOWROOMS 





Telephone: MUSeum 345! 

















You can convert * The connoisseurs 
your radiogram for * choice of Stereo « 
° * . 
stereo discs Equipment 
— 
J * AMPLIFIERS 
Avantic S.P.A. If Stereo Amp. 
* 28 Gns. 
J 32-10. 10 + 10 watt. 
£18 14.10 = eerense— "gaan non ome 
R J J2-2 - . ac 
* Built 18 aay ideal for use with our Decca_ When available 3 
; , 12 watt. Amplifiers (12 gns. each). B.J. (Diamond) ... £6 18 6 R 
By following the simple * PLAYERS 
instructions provided. The Premier Radiogram stereo conversion g PREMIER STEREO OUTFIT No. | — ow aa, 7. oe 
consists of a complete stereo amplifier, stereo pick-up cartridge and compttting 522 organe. red . oe Garrard 4HF £19 8 6 
Wharfedale speaker. No alteration to the cabinet of your radio- y T°’ “ ™ #mPmir™ ' SPEAKERS 
: : orner Encl. for Goodmans 12 gns. 
gram is required. * PREMIER STEREO OUTFIT No. 2 Goodmans Axiom 300 sh a } ; : 
f h ith M ! , oodqmans iom 
- a STEREO REPRODUC- comprising J.2-2 pre-amp. and I-I2 watt Corner Cabin For AXIOM 300 
Stereo Amplifier - Od. TION CAN STILL| * amplifier. 30 gns. os ie ~ . «tm 
Stereo Cartridges from £2 15s. 5d. FURTHER BE M- Rogers stereo pre-amp. 1{8 gns. WB HFIO! 6 iette 8 0 0 
pkr. £3 7s. éd. U R F L E x 10” Slotted Port Encl. £i0 19 6 
£18 14s. tld CABINET SPKR. | SY- ee ee eres Bee. oF 
seer STEMS. FROM I2GNS. | *® Stereo available. Wharfedale SFB/3 £39 10 0 
207 EDGWARE ROAD LONDON W2 aNd 23 TOTTENHAM COURT ROAD LONDON : W! 
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' , ct Coil? New 
o 


emonstration 
we SZidio 


The spacious Lower Floor at our above address has been 


















Illustration is an 
artist’s impres- 
sion made before 
the new Studio 
was completed 























and equipped. converted into a Demonstration Studio of contemporary 
layout and decor. Here you can SEE, HEAR and LEARN 
all about the very latest H-Fi and Stereo equipment under 
ideal conditions without obligation to buy. Come and enjoy 
yourself ! 
AMPLIFIERS. QUAD, ROGERS, LEAK, R.C.A., JASON, LINEAR, TRANSCRIPTION TURNTABLES. COLLARO, GARRARD, 
PAMPHONIC, DULCI, W/B, AVANTIC, ARMSTRONG. LENCO, CONNOISSEUR, etc. 
TAPE RECORDERS. GRUNDIG, ELIZABETHAN, BRENELL, 
SPEAKERS. WHARFEDALE, GOODMANS, LOWTHER, G.E.C., TRUVOX, SOUND. VORTEXION, FERROGRAPH, 
LORENZ, PHILIPS, TANNOY, etc. HARTING, ELON, REFLECTOGRAPH, SIMON, STUZZI, 
TANDBERG, TELEFUNKEN, etc. 
PICKUPS. COLLARO, GARRARD, B.S.R., CONNOISSEUR, CABINETS. Wide selection including the NEW G-PLAN and 
LEAK, B/J, ORTOFON, GOLDRING, etc. NORDYK CONTEMPORARY CABINETS. 





Hire Purchase and Credit Sales facilities available. 


LASKY’S (Harrow Rd.) LTD., 42 Tottenham Court Road, W.| MUS 2605 Nearest Station : Goodge Street 
Open all day Saturday. Early closing Thursday, 1 p.m. And at 370 HARROW ROAD, PADDINGTON, W.9. CUN 1979 




















NORTH WALES 


THE IDEAL XMAS GIFT | “xcesv: (ERMTD sory 
gem | FOR ALL LEADING MAKES 











IN STRIPEY OF QUALITY EQUIPMENT 


TAPE RECORDERS 


INCLUDING FERROGRAPH -: BRENELL - SIMON, ETC 
ceeeoeoeaeeeeeeeeeeeee ee @ @ @ 


ULC cABINETS OF re 
QUALITY 6. ae 


Pre er ree 2, Aid » = 








COME AND HEAR 
The New 


ARMSTRONG 


RECO. 
“TUINWUN” 





EACH HOLDS APPROX. 200 
RECORDS, DIRECTORIES, ETC. 





VENEERED | 

















nova.  VENEERED | es Jubilee RADIOGRAM Chassis 
OR 
— STEREOPHONIC 
spe of EQUIPMENT - COMPLETE REPRODUCERS - RECORDS 
THELARGEST | a ce Stockists of CLASSICAL RECORDS 
£11. 2. 9. w on © pan él. Fie THE MUSIC REPRODUCTION SPECIALISTS 
WRITE FOR LISTS and Nearest Stockists To HIGH FIDELITY DEVELOPMENTS, LTD. 


20 UPTEN STREET LONDDN, Nl” CANonbery 157 8 Deansgate, Manchester 
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| ONLY a new HIGH FIDELIT” 
D | Bm a amplifier -— at moderate cost for 


normal domestic cond?iions 
DEPOSIT ON ANY TAPE RECORDER 
NO INTEREST CHARGES 


WE HAVE THE BIGGEST 
SALES IN THE COUNTRY 
BECAUSE WE GUARANTEE 
TO GIVE YOU THE BEST 
TERMS ! 


These include ANY MACHINE 


ONLY 2/- in £ deposit, balance of 
retail price by 9 pore ~~ gegory 
NO INTEREST CHARGES * H.P. 
OVER 2 years—} Derosit’ NO 
CHARGES OVER 24 MONTHS x 


No Purchase Tax % FREE servicing 
for 12 months FREE delivery any- 
where in U.K. Special FREE Tape 

















offer % FREE demonstrationin your 
own home > Part-exchange, etc., etc. 


150 machines, 35 models always in stock @ MAIN 
AGENTS for all the best makes @ Open all day Saturday | 











@ Our Mail Order Service delivers to you free any- 
where in the United Kingdom. 


och nd full detail — it 
Wein, ole or of am Ox Guo brochure and OM —- lye» rh GOODSELL MA2 AMPLIFIER & TONE CONTROL 
ny % 6 wotts push-pull output with 20 db overall feedback 


%& lLeneor frequency response 25 ¢.p.s.—50,000 c.p.s. 
* Linear A gan response 6 w. nominal rating, 8 w. peak 
%& May be mounted in eny position 


%& Attractive and compact appearance 
* Full facilities for LP, 78, Tape and Radio reproduction 


PHOTOGRAPHIC S See aeehaae ee 





hia anne Red 














218 HIGH STREET, BROMLEY, KENT OF STEREO EQUIPMENT and the ORTOFON STEREO pictus 
RAVensbourne 4477 ‘“‘ Tape Recorder & Camera Centre” G 0 0 p S F L L LT D 
, . 40 Gardner St., Brighton, | Brighton 26735 





BE IT STEREO or MONAURAL 
COMPARE THE BEST 

IN OUR SPECIAL DEMONSTRATION ROOMS 

a R. D. JUNIOR 


STEREO 


CONTROL UNIT 
PRICE £18 10s. 


Associated Amplifiers 

Either 

2 CADETS at l0gns each 
or 

2 JUNIORS at £17 each 








The safety record button is only one of the features 

















| «QUAD? ELECTROSTATIC which keeps the famous MOTEK tape-deck way 
S. G. BROWN’S LOUDSPEAKER -nae. 
MOVING COIL HEADPHONES For the highest grade of music It is designed especially to combine all that is best 
Type ‘K’ wired for Stereo £6 10s. — under Bag with the minimum of maintenance. 
. | Other Hi-Fi SPEAKER Illustrated literature on request 
STEREO CARTRIDGES see 
— = ga ne tn Salt il PATENTS PENDING ——, 21 Guineas 














2 Re EE AN 

40 Page Fully 
Ilustrated Cata- 
logue of Electronic 
and Hi-Fi equip- 
ment. 


bd. "OST B25 HIGH HOLBORN, LONDON, W.C.1 Tel. Holborn 6231-2 RELODELRN TECHNIQwvESsS 
OPPOSITE CHANCERY LANE) 
WEDMORE STREET, LONDON, N.19 Telephone: ARChway 3114 























hed te OMS ie Spi: 8 Nhs Ela RS Ba TK 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





PROVED 


All Static and Dust 
completely removed 
from your Records 







Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording ane Reproduction‘ 
Darby House, Sunbury-on-Thames, Middlesex 
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THE WONDER OF 


STEREOPHONY 


Does Stereo represent a notable advance in the unending quest 
towards perfect reproduction of music—or is it no more than a 
“Hi-Fi” gimmick (to borrow a popular transatlantic term), mainly 
concerned with ultimately tedious sound effects, from p:ng-pong 
to express trains? This question has bothered many during the 
past twelve months and some have sought to condemn or ridicule 
the new system before it could be properly put to the test, but 
now that we have been able to sample the first De a and EMI 
recordings with the aid of properly designed equ pment there can 
be only one answer: the introduction of Sterec discs must rank 
among the most significant events in gramophone history. 

Stereo, in our view, is not just a matter of “violins to the left, 
*cellos to the right, and woodwind in the centre”; it signifies an 
overall improvement in sound quality by liberating our ears from 
the strain of monaural compression and the unduly fortuitous 
dependence on domestic acoustical conditions. The sounds brought 
to us by Stereo are more natural, more comfortable and aitogether 
truer to life; moreover we can listen to them with real pleasure 
without having to set the volume control to a level excessive four 
the home. 

We do not ask you to take these views on trust, but extend a 
cordial invitation to judge for yourself at 100 Queensway, in our 
pleasant showroom, where you may listen at leisure to the latest 
recordings played with the magnificent Decca ffss Pick-up, the new 
Leak Stereo Amplifier and Control Unit and a pair of Lowther 
Acousta/PM6 Loudspeakers—not to mention a wide range of other 
equipment, both stereo and monaural, to suit every pocket. Call 
for an individual demonstration between 9.30 and 5.30 (9.30 till 7 
on Fridays; closed Thursdays), or attend our celebrated LIVE 
RECORD REVIEW which takes place from 2 to 4.30 each Saturday 
afternoon and features the latest stereo and monaural releases on the 


finest available equipment. 
MUSIC IN THE HOME 


Thomas Heinitz 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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HI-Fi CONSOLES AND 
SPEAKER ENCLOSURES TO MATCH 


The BREARCLIFFE 12 Speaker enclosure is especially 
suited to Stereo and the BREARCLIFFE Double Console 
will house a// the necessary Equipment. 

A new small attractive corner baffle has just been de- . 
signed to sell for 5 gns. (without unit). 


For full details and nearest agent write : 


James Turner, Little Barn, Arford, 
Headley, Hants. 


Headley Down 2335 


aa 








Available from stock 


the sensational 


conn) 444 


TAPE RECORDER 


PUNDDUUUUDUOUOUONDEOUOEUOUERODU UOTE 


@ Fully automatic with push 
button control 


Over 3 hours playing time 
Plays pre-recorded tapes 
3 watts output 


High flux elliptical speaker 


Complete with microphone 
and tape accessories 





= 45 cns. 

= or on easy ree All famous makes of 
, = payment terms Tape Recorders stocked 
eel 





Thee«c Radio Centre Ltd 


33 Tottenham Court Road, London, W.|! 


“Telephone: MUSeum 6667 











YOUR TAPE RECORDER CENTRE 
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PART EXCHANGE 


8 SASL AMO IEEE SAE IP LEIDER LAE LALLA LEBAED IES 


WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 
EQUIPMENT AND CLASSICAL RECORDS (Cash or Credit) 


DEMONSTRATIONS DAILY OF ALL THAT IS BEST 


IN HI-FI AND STEREOPHONIC SOUND 
OPEN DAILY @ |, 


H. C. H A R R i D G E 8 MOOR STREET Except Thursday . 
CAMBRIDGE CIRCUS, W.1 = Late Night FRIDAY 


DISCURIOF 


for all the best records 


DISCURIO 


for all the best hi-fi 


DISCURIO 


for STEREOSOUND equipment 


\ Te 


=» 
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=n for scores and music books 
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Proc 


CASES - 
for unique atmosphere visit 

visic 

Resr 


‘14, Meee 
DISCURIOS 


HENRY ELWIN LTD. (DEPT. MI) 


ATTRACTIVE MODELS 


















PLUMPTRE STREET NOTTINGHAM 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) Det 
9 SHEPHERD STREET, W.1 HYDE PARK 6939 ROM 








Have you visited 


CABINETS AND 
HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification 
This elegant cabinet is the latest in our 
range designed in the continental style, 
solidly constructed and finished in 
selected mahogany veneers. Available 
medium, light, high gloss or contem- 
porary finish. 

We can also supply and fit this or any of 
our large range of cabinets with the latest 
Hi-Fi amplifiers, tuners, transcription 


At 
TA 





Now Cewice Shep 2 


Tapes. Cartridges and all accessories 
Needle Clinic . Mullard Valve Tester 


Quick Repair Service 





units, record changers, speakers, etc. : Ss 

Send for the NEW fully illustrated equip- . 

ment catalogue and our booklet showing full The Continental £29. 10.0. 

range of cabinets, etc., all available on easy Beautifully P olished Minor faults put ri ght whil e-yo u-wait 
it’s the First Floor for Service at Imhofs 112/116 New Oxford St wCl 





™ LEWIS RADIO 


120 (Dent G118) Green Lanes. Palmers Green. London. N.13 
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Deaders ! New range of IM MONEYSEINIUERS bring i bigger business for you! 





smart... 





space saving ... 
adaptable 


As personal record demonstrators, 
or continuous playing systems 
providing background *‘ music- 
while-they-shop "’, these new 
versatile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 




















MoneySpinner Mk 3 counter unit, sapele _Hi fi counter unit, sapele mahogeny finish, | MoneySpinner stand with sound tood and 
mahogany finish. 4-speed motor, ampli- with transcription motor, amplifier, stool. Other sound hoods and booths 
fier, separate speaker—sliding shutter top separate speaker—sliding shutter top available 


IM MASTER PRODUCTS LIMITED 112 New Oxford Street London WCI : Museum 73878 











BENSTED’S CORNER LTD || RECORD DEALERS! 


FOR STEREOPHONIC RECORDS 








Also large stocks of monaural L/Ps, E/Ps and 45’s ARE YOUR STOCKS OF ‘ ‘THE GRAMOPHONE ”’ 
@ ALL RECORDS (45 or 33) POSTAGE FREE POPULAR RECORD CATALOGUES VOLUMES 
@ NORMALLY POSTED WITHIN 24 HOURS 1, 2, 3, AND 4, AND OCTOBER 1958 SUPPLEMENT 
0 ee ee ee, SUFFICIENT TO MEET YOUR XMAS DEMANDS ? 
e ALL “ACE OF CLUBS” RECORDS at 22/6 IF NOT, YOUR ORDER TO: 


AVAILABLE BY RETURN 
If you have any difficulty in obtaining your Stereo records, 
write to BENSTED’S 
209 UXBRIDGE ROAD, EALING, W.13 WILL BE DISPATCHED BY RETURN. 


“THE GRAMOPHONE”, 70 CHARLOTTE ST. LONDON, W.| 
TELEPHONE MUSEUM 566! 

















DISCS BY MAIL 


ALL MAKES: ALL SPEEDS - STANDARD & STEREO 
WRITE: 
D.B.M. 


A.T. FURLONG & SONS LTD. 


la High Street. 
BROMLEY, Kent. 


“I know of no other 
tweeter on the market 
which I should prefer’ 


MR. P. WILSON, “ The GRAMOPHONE” JULY 1958 : 
KELLY RIBBON SPEAKER "* |) 
Produced under the personal super- lJ 


vision of its designer, Stanley Kelly. 
Response : 2,500-25,000 c/s. Power 
































eat : = watts pom. — used OR- 
— ici od ea LONDON, SEs” 
ROMAGNA REPRODUCERS, 2 SARNESFIELD RD., ENFIELD, MIDDX ENF. 8717 Write for details 
J. F. SUTTON 
AMPLIFIERS ..... SPEAKERS ..... i re 8! TUNERS 


TAPE RECORDERS .... TAPE DECKS .... RECORD PLAYERS . . . . RECORDS 
SINGLE CHANNEL OR STEREO 


LL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY—-SOUTHAMPTON 


I5j18 QUEEN STREET 421 SHIRLEY ROAD 
Phone : 4633, Phone : 72069 
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AT LAST !! 








A MUST for all Record Collectors 


POLYTHENE-LINED, STIFF CARDBOARD 
RECORD COVERS for 7'EP s 


Supplied with or without Dust Flap 
FOR RETAIL PRICES, SEE CLASSIFIED ADVERTISEMENT 
From your Dealer, or send 3d. stamp for SAMPLES from 


M. YOUNG & CO., 194 DRAYTON PARK 
LONDON, N.5. Can. 2296 




















RECORDS Scores Libretti 


THE BEST 


Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 























The AVGARDE RECORD GALLERY (Dennis Baxter) 
is pleased to announce 


the First and Only PARASTAT Service in Manchester & the 
North—All records when sold are guaranteed free of Dust and 
PERMANENTLY WITHOUT STATIC CHARGE. 


Our other Services ? 
A Specialist Service for Connoisseurs of Classical, Continental and 
Folk L. P. & E. P. Recordings. 
A Reference ‘ ‘Browserie” Room for the inquiring mind 
A Selected stock of new and guaranteed unplayed L.P.’s 
A wide range of used L.P.’s- Orchestral, Operatic, Folk, etc. 
A Dust-Proof Polythene Outer Sleeve for each Disc Purchased. 
An Information Service on Musical, Artistic, & Theatrical Events. 
A speedy POSTAL SERVICE to all Areas. 
w “A Selection of hand-made Pottery, Ceramics, Original Paintings etc. 


34a Brazennose Street, Albert Square, Manchester, 2 BLA.2178 








Ne 








CHELSEA RECORD GENTR™ 


205 KINGS ROAD, S. W. 5 FLA 2596 





ALL TYPES OF RECORDS 
RECORD PLAYERS 
AND Hi-Fi E Ae 
SSSA" 


Secna¥coneeipeneeeee LORE 


ee ALITY 


BUS STOP OUTSIDE 
OPEN TILL 8 p.m. Fo on ag Ws 


LOUDSPEAKER ENCLOSURES 
° AVIES 


GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. W.B. B.T.H. B.B.C. 


Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31"high, from £6.12.6 | 
QUALITY AMPLIFIERS, CHASSIS LOUDSPEAKERS LP RECORDS 
AMPLIFIER CONSOLE CABINETS 























Demonstrations Without Appointment. Open till 5.30 Saturday : 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 3 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


























COOK) ior tims” iE 
ORIGINAL RECORDS 
® CALYPSOES POST FREE! : 
/ ® STEELBANDS 








© COLLECTORS ITEMS 
LP. 331—27/8 - EP. 45—9/4 - SP. 45—5)- 


(EXCLUDING PURCHASE TAX) 














Eaci 
DIRECT FROM THE MANUFACTURERS inch 
COOK-CARIBBEAN Ltd., Box 659, perearagen 
Trinidad. LA AR 























READINGS FOR RECORDS 


% Every worth-while LP, 45 & 78 kept in stock. 
%*& Help Yourself ‘‘Browserie’’. 

¥% Sapphire Styli fitted while you wait. 

% All LP & 45s sent post free. 


%* Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 


I! STATION APPROACH, CLAPHAM JUNCTION, S.W.II 
Phone: BAT 0956 














MIRASOUND Pegad. 
The ONLY High Fidelity Specialist in the CITY 
* Specialising in conversions to Stereo 
* Devoted exclusively to SOUND reproduction 


IT WILL | PAY | YOU TO CALL AT: = - 
31 WATLING STREET E.C.4 CITY 4727 | 




















R”’ the most versatile unit to mix all microphones of current tape recorders. 


Particulars from SOUND NEWS, 10 CLIFFORD STREET, W.! 








Nevember, 1958 





HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’s 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN. 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 


33 
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NOW! POSITIVE 
POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather 
touch.”’ No enthusiast should be without this 
piece of precision equipment which can be 
used with anyjmake;of pick-up arm). NOTE— 
It is not suitable for autochangers.) 





AURIOL _63/- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 








@ SINGLE CHANNEL 
Unconditionally guaranteed 


1,000 hrs. individually inspected 
before —— Prompt 
service. c. P.T. & post. 


IAMONDS 


e@ FOR STEREO 


b. min. half thou. points. Guaranteed 
quality. Details on request. 





Trade Enquiries Invited 


FOR ALL REPLACEMENTS 


aeenanen "REPRODUCERS 
2 Sarnesfield Road, Enfield, Middlesex 





VORTEXION tare recorvers 


PA. Equipment SALE 


Pelatelat 1Me 4 Laeldellalet Me lie 
Tape to Tape/Disc. Service 


Griffiths Hansen (Recordings) Ltd. 


24/25, Foley Street. London, W.1 


OR 
HIRE 


Phone’ MUS 





im 277] 









%¢ POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 














MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


SOUND EFFECTS WITH HOME MOVIES 
ELIZABETHAN GRAMDECK SONOMAG 
SPECTONE VERDIK WALTERS, etc. 


J. H. WOOD, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hampshire. Tel. : 2040 

















FERROGRAPH RECORDERS 


Tandberg Stereo, Harting, etc. 
Personal Recordings, Tape to Tape/Disc Service 
GRIFFITHS HANSEN (Recordings) LIMITED 


24/25 FOLEY STREET, LONDON, W.I 
MUSeum 2771! 
















THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 

















L.P. RECORDS POST FREE 


Each record packed guaranteed in ect condition. All makes supplied 
including Decca, Nixa, Brunswick, itol, Oriole, Vox, H.M.V., Columbia, 


Parlophone, etc. 
L. 


& H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 — Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 




















Now! It’s easy to edit tapes 


— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 





. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 
Who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 
Mapes eavily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


Bib) ly) RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 








W.| br cp: 


. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. BOXMOOR 3636) 





BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock, 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone : B/POOL 28756 











The Novello Record Showroom 


offers you 


QUIETNESS AND COMFORT 
SEPARATE LISTENING BOOTHS 

A COMPREHENSIVE STOCK 
SCORES TO MATCH THE RECORD 
A POSTAL SERVICE 


We cater for the serious musician, 
not forgetting his lighter moments. 


160 WARDOUR STREET, LONDON, W.! 
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78’s -003" + sapphires standard rates 
diamonds £4.3.2 INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
’ . 
L.P’s 001” diamonds £4.3.2 20 Newport Court, W.C.2. Phone: GER 8589 
L.P’s -001” Shefi ‘‘ ULTRA’’ 45°-50° cone angle 
diamonds ae 3.11 & We take Orchestral, Instrumental and Vocal Records 
Low Mass—Perfect Polish (of reasonable vintage) in part-exchange for new LPs. 


. , Please either write or call with details first. 
All diamonds are of finest quality and carry a six months’ guarantee 


Diamonds and Sapphires for all Pick-ups Post Free RARE VOCALS BOUGHT FOR CASH | 
STYLUS REPLACEMENT SERVICES (Albani, Maurel, Theodorini, etc., etc.). 
42 SOUTHEND LANE, LONDON, S.E.6 Open daily 11—5.30 p.m. Closed all day THURSDAY 



































rr, _.. ORDER FORM 
nb a aw S&L a THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 24/- (or 26/- including Index) \. 
for one year, post free. (Subscription to U.S.A. and Canada $4) 


beginning with............ ..mumber. Date..........195.. 
(BLOCK CAPITALS) 


ee TT a ee 
Address ...... ET tn Hee aE eee 









The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 





wer 
discleaner 


Brit 4 
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NEW EQUIPMENT 


Cadenza Ribbon microphone, dual impedence 
head with tripod desk stand and II’ of cable... £10 10 0 





















































23 Connoisseur variable 3-speed gram unit with a 
: synchronous motor which is virtually vibra- 
88 tionless. Main spindle runs in phosphor 
bronze bearings. £28 Il 0 
95 Decca stereo pickup ‘complete with head and 
7 arm rest £22 0 0 
my Quartet high fidelity reproducer, easily : accom- 
bed modated in the smallest living room, giving a 
REL particularly smooth ceapenias with oe 
288 freedom from colorations .. . £35 0 0 
. Brenell Mark V portable tape ‘recorder, 4 
_ *m =e speeds, will take 8)” spools, frequency response 
a 14,000 c/s + 3dB ... complete 64 gns. 
93 Stuzzi Pagnetee all transistor portable tape 
. recorder, 2 speeds, using 4” spools, supplied 
7 complete with extension leads, mike and tape 69 gns. 
, 88 B.J. Stereo Tangent Il arm £4 8 3 
“4 B.J. Stereo cartridge complete ‘with Plug-in 
shell and diamond stylus ... .. 8 gns. 
Acoustical Quad Electrostatic loudspeaker - Ge © G 
Chapman FM9!I VHF tuner, high sensitivity 
with twin cascade limitors, self powered ... £2618 0 


Wearite de-fluxer, the perfect way of protect- 
ing your tapes from background noise and 
high frequency attenuation. A ‘MUST’ for 
every user ofatape recorder... _ .. £210 0 


Part exchange is our speciality. 


) No:.mber, 1958 The GRAMOPHONE 


B CITY SALE & EXCHANGE LTD 


OFFER THE FOLLOWING EQUIPMENT FROM STOCK 


| 93-94 FLEET STREET, LONDON, E.C.4. 


COVER Il 





SPECIALISTS 


THE HIGH FIDELITY 





SECONDHAND EQUIPMENT 


Lenco G.L.56 gram unit with Goldring 500 
cartridge continually variable speed with arm 
lifting device, as new a _ ona 
Decca three-speed non auto console radio- 
gram, using the famous Decca XMS heads, 
in perfect working order ... owe one 
Decola radiogram chassis, co.rplete with 
eight wave band radio tuner - 
Connoisseur 2-speed eae gram unit 
in perfect condition .. ‘ 

Leak Moving coil stein annuien with LP 
diamond head and mu-metal transformer 
Wharfedale WI0 CSB high flux full range 
speaker complete in handsome’ walnut 
veneered cabinet by Richard Allen _ 
Sound Sales A/M high quality tuner, two wave 
bands, variable selectivity on oa 
Lowther F.M. tuner in good working order ... 
Wharfedale WI5 CS high flux bass unit 
Goodmans 12” Audiom 70 speaker 

Goodmans 12” Audiom 60 bass unit 
Wharfedale Super 12 CS/AL 


£16 


£17 


£25 


£8 


£10 


£17 


£8 


i2 gns. 


£12 
éil 


10 


0 


10 
0 


£6 0 
£14 10 
Easy payments arranged on all orders of £15 or more. 


oo © 


0 


Phone: FLEet Street 9391-2 








_ 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 

return spring. 





















As supplied to the 
B.B.C. and used 
by leading record 
and broadcasting 
companies and 
thousands'7 of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


IRAG _ PRODUCTS LP 


465, Walsgrave Rd. 
COVENTRY 








Brit & foreign pats. pending 





LAND 





AVAILABLE 
NO W 


Since accurate tracking is essential for stereo reproduction, the BJ arm 
is most ideal, having a maximum error of less than one degree. 
latest BJ arms are suitably wired for stereo as well as monaural use. 


BJ Stereo Tan/Il arm £4. 8. 3d. inc. tax 
BJ Stereo Super 90/11 £16. 3. 5d. inc. tax 


BJ Stereo cartridge complete in plug-in 
shell (with diamond). 8 gns. inc. tax 


The new cartridge combines low mass 
with high output. It is ideal for good 
monaural L.P.’s as well as Stereo discs. 
Overall weight of cartridge is only 6 
grams. No transformers are needed. 





STEREO 


BJ Stereo cartridge only 
(with diamond) 7 gns. inc. tax 


See your dealer and send for literature NOW 


TAN/II 











BURNE-JONES & CO. LTD. BRUNSWICK ROAD 





SUTTON . SURREY . ENGLAND 
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Franklin Engelmann (id eee ene fl . Buckingham f | xe: 
STORIES FOR CHILDREN WA@MMan ce A Nog at. ROMs foc. EZ Dicky Bird Ho 
Goldilocks and the gE StnesemnnMine > Slnune Lowe ré Teddy Bears’ 
Three Bears; Cinderella hd i cmmamapmm » ee ; \e “9 Christopher R 
7EG8193 11/134. Stories for Children | a 7EG8187 11/144. 
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Ann Stephene wiry <“amls 
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SMR WIS R>oe wee 
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fey 3 ba 
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‘“*NODDY”’ Stories 


JOHN aM ; * "4 ae o told by 
LANGSTAFF = L ee aA | Le Ae ENID BLYTON 


SINGING | = y Le" Songs by 
GAMES AND i 2\) M — = 2 Ian Hockridge 
PARTY SONGS iy ? na oe and Children’s Chorus 
3 ; 7EG8260 and 7EG8782 


FEG8414 11/14d. Po be ~ . %' | cents wt oo-tent ob quapian 
4 a sas 11/144. each 


“BrS BASEN SR Free” 
SRR S BR mh os Be 


All prices 
include tax 


Presents no problem le Give Record Tokens 





